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PREFACE 


F all the Products of human 
Wit, . whereof the Brain afliſted 
#” by the Hand is capable, there 
are none ſo admirable and excellent, as 
the' Arts which relate to Deſigning. 

- The ancient Grecians were of this O- 
pinion. They placed them among the 
Liberal Arts, and ſer ſo great a value on 
ther; that- their Slaves were forbidden 
to" learn either Painting, Sculpture, or 
Architecture. - There were only Gen- 
tlemen permitted the Honour to Ex- 
erciſe them: And even Princes them- 
ſelves: ' gloried © in - the Practice of 


" The Romans, who endeavoured to imi- 


- tate the_Grecians in the Perfeftion of 


HY theſe 


The PREFACE. 


cheſe Arts, had the ſame Eſteem for thems 
for ſeveral Conſuls and Emperors took 
pleaſure in employing themſelvestherein, 
And theſe Arts kept up their Excellency, 
while the Empire was in its heighth ; 
bur they began to decline when that has 
came the Prey of ſeveral Tyrants who 
were the Cauſe of its Ruine. Painting, 
Sculpture, and Architecture underwent 
the like Deſtiny, for they loſt the Prob 
rection and Eſteem they found under 
the firſt Emperors, and at length fell 
into' that ill and rude Manner, which 
has been ſince named Gonkick or Bar- 
barous, Bur afterwards they regain'd 
new life and vigour under the ProteRi- 
on of ſeveral Princes, and Republicks, 
and by the Induſtry and Application 
of thoſe ingenious Men who ſtudied 
them. 

It has not been without < Reaſons 
that theſe Three uſtrious Profeflions 
have always been valued and eſteemed 
at fo high a rate, for their Beauties are 
always extremely pleaſing to the Ingeni« 

ous, 


| ous, and there is nothing which more 
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illuſtrates the Glory of Princes, than the 
Productions of Deſigning. Inſhort, the 
famous - Structures of the Egyptians , 
Grecians, and Romans eternize the Memo- 
ry of thoſe Illuſtrious Perſons for whole 
Glory they were raiſed : They are allo 
inconteſtable Witneſles of the Victories 
whichtheir Great Captains obtain'd over 
other Nations. 

Such clear evidences are more Authen- 
tick than any Hiſtories, for they repre- 
ſenttous withoutany prejudice the 7 ruth 
of thoſe Things,for which thoſe ancienr 
Buildings were raiſed by the Art of De- 
ſigning: It was moreover by means of this 
Art that Medals were made, which ſerve 
to confirm ſome very doubtful Matters 
of Fact related by Hiſtory : And exprels 
to us the Actions of Heroes, and tranſ- 
mit their Memory to Poſterity. 

To theſe advantages may be added 
that of Military ArchiteCture, which de- 
rives its Principles from this Art, and 
which 1s very neceſlary for the Security 
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Oo The PREFACE. 
of Towns, and Defence of Kingdoms. 


Nor have the Arts of Deſigning been 


of leſs advantage to Princes in the Point 
of Religion, than forthe Defence of their 
States: The Heathens were very Curious 
in, and made it a conſiderable Part of, 
their Religious Worſhip to diſtinguiſh 
the Forms they made their Temples of , 
according to the different Divinities they 
therein worſhippd. Since that time ſe> 
veral of thoſe Temples have been made 


uſe of (a) for the Worſhip of the true 


God. Bur thoſe that have been buile 
ON purpoſe for the Chriſtian Religion 
ſurpaſs thoſe ancient Temples: And 
this may be ſeen in ſeveral Places, and 


\ 


(a) At Rome ſeveral of the Popes by permiſs 
ſion of the Emperors of Conſtantinople, converted 
ſeveral of the Heathen Temples into Chriſtian 
Churches, as that of the Pantheon, which is now 
the Church of Notre-Dame de la Rotonde, and that 


of Romulus was dedicated to St.Coſmm and St.Da+ 


way 5 ang alſo that of Bacchus which is at preſent 
called ot, Etienne the round, = — 4 


chiefly. 
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The PREFACE. 
chiefly in St. Peter's, at Rome,the nobleſt 
Church that was ever ſeen. 

The Churches are adorn d with Sta- 
tues, with Baſs Reliefts, and PiEtures to 
repreſent the Myſteries of our Religion, 
and the Martyrdoms of the Saints. 

Theſe Subje&ts managed by ingeni- 
ous Painters,and Sculptors, make greater 
and more laſting Impreſſions upon the 
Minds of People, than Words can, 
This was the Opinion of St. Gregory of 


Nice, and ſeveral other Great Men, who 


were ſenſibly touched at the fight of 
theſe Repreſentations. 

Moreover Nature, which conſtantly 
tends towards what is moſt agreeable to 
its ſelf, taughr Men Deſigning before 
they had found out CharaCters to Write, 
This Truth: is evident in the Hiſtorical 
Figures ( or Hieroglyphicks) of the 
Egyptians, Engraven on Stone , as ma 
be ſeen on fir Obelisks, For thoÞs 
Sorts of Letters are only the Deligns 


_ of Figures made of fome Parts of the 
Hyman Body, of Animals, of Plants, 


and 
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REFACE. 
and of all forts of: Inftruments, which 


were called Hieroglyphicks, and wheres 
of this People made uſe before they had 


Letters. - 
Cornelius Tacitus in the Eleventh (b) 
Book of his Annals favours this Opini- 
on: And it may be very well conjectu- 
red that Deſigning and Painting prece- 
ded Writing; nay, within theſe few Ages 
we have had analmoſtundeniable Proof 
of it. Ar the diſcoyery-of America, we 
find,that Deſigning was practiſed there, 
although thoſe People Ne ny knowledge 
of Letters or Writing: And that particu- 
larly in the Kingdom of Mexico, where 
we find, they wrought in Painting and 
Sculpture. | 
For among ſeveral rich Preſents 
which their King Monteczuma- made to 


——_—_. 
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(b) . . . . Ac novas literarum formas addidit 
wulgavitq; Comperio quoq; gracam literaturam non. ſis 
bt 20" abſolutamque; Primi per Figuras animalium 
eEgyptia ſenſus ments effingebant, & antiquiſſima mo- 
numenta memoria humane impreſſa $ ax cernuntur 


Fer ” 


 literarum ſemet irrventores perhibent, 


FP RN " 
pk "X. * « WOT SOR AT Rs COR Tee " 2 Y COTE 5 . et 
-» - WSN 3 a S4 Ec AF of wah = 7 o Ie; IS \ I > Son i — o ——Y o = . 
po A F 4 *% Sn > et bee ts ET 5 a eo LIN [1 Re, of LITER Ne) IS.) Pe ? EE LO "$4.3 9s I tx ' - Ie 
i 258 Fo ks oo RE Ot TO LS HO SEES EE II £2 ER ODS ard ae 
bor Hes HIFI, ang note he. NS OTE NSA T7 CO Ne OVA, rae 292 Hy SI EP Re! Oo ot 4 PELS Eg ns OS Bo io ow ay, 
TRIES Go roy Re EF oF # 2 TY a Sh ot? 5 
a 
% 1-38 
- 


© Fe OR 
57 ; Me © 0 


The PREFACE. 


Ferdinand Cortes, there was a Book of 


Figures (c ) inſtead of Letters, re- 


ſembling the * Hieroglyphicks of the 


| Egyptians: And Painting was ſo much 
in uſe there, that this Prince ſhewed 
to the ſaid Captain one of his Cour- 
riers, who brought him, painted on 
a Piece of Cloath, ſome Spaniſh Suc- 
cours, : which were newly arrived. _ 

Upon.this Cloath were repreſented 
the Veſſels, the Men, the Artillery , 
the Horſes, and the Dogs, whereof 
thoſe Recr..its conſiſted. The adyan- 
tage which Cortes moreover in parti- 
cular received by -means of this Paint- 
ing was very conſiderable; for ſome 


Indian Lords having conſpired to kill 
himi, he was advertiſed thereof by 


"SOC _ 


. _ (c) General Hiſtory of the Indies by Francs 

2 de Gomara. Their Palaces were adorn- 

ed with Statues, and there were ſome of Gold, 
Pag. .94 and' 128. 

They underſtood alſo Geography by De- 

figning, Pag. 98. See moreover in that Hiſto- 

Ty, Pag. 64. 78, 109. 130, 149, I41, and 157. 
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one of © they” who -ſhewed* Sik I 
Cloath, whereon  were- defigned*- the 
Portraits '- of * all the Conlpira 

and by theſe happy means thi 
rain £ caped the danger. ES 

The advantage and excallency of 

the Arts of Peeing” ſhew the dif- 
hculty of attaining to ( d ) Perfe&tion 
in them, by reaſon they require 2 
great deal of Knowledge, to ſucceed 
well in the Practice of them: For-be- 
fides 2 natural" Iniclination for them ; 
the Rules'of them mitiſt be very nice- 
ly ſtudied; and care muſt be taken 
ro match good Inftractions and 2 
natural Genius for them, together ; 
otherwiſe it will be impoſible 6 be- 
come Excellent in them; © © 
Theſe difficulties, in the ds laſt 

Ages, ſtirrd up an- Emulation-among 
ſeveral great Princes; jealbus. 'of- rheiy 
own Glory, and the Pe of 
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 *A\ nd Bolojua, and afterwards 


the Painters ,- Sculptors, and Architects 


(e) compole illuſtrious Bodies, 

- Thoſe which (f) Lewis.XIV. has 
ereted in his Metropolis, - have been 
the moſt powerful means: that ' could 
be invented, to make excellent Pain- 
ters, Sculptors and Archite&ts. There 
Youth is taught to Deſign after Na- 


ture , There are alſo taught the Do- 


Qrines of Proportions, Geometry, Per- 
ſpeftive, and Anatomy : And every 
Month there are Conferences upon 


? 
SEE ; ; | < 


—- 


(e) The Royal Academy of ang and 
Sculpture . was. founded in 1648. And His 
Majeſty begary in 1665 another* Academy ar 


Rome to perfect the Diſciples of the Academy 
Royal 3 Which evntinues to this preſent time. 
(/)- The .King moreover eſtabliſhed ano- 


m_ particular Academy for Architecture in 
1671, red ; | | 


What 
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whatever relates to the InſtruQtion of 
their Diſciples. | 
Among the Le&tures which I have 
| had the Honour to read there, upon 
the Concours, or Out-lines of Bodies; 
upon Perſpective, Anatomy , and the 
Motions of the Muſcles : As alſo on 
the Progreſs, Fall and Re-eſtabliſhmenr 
of the Arts of Deſigning, I have choſe 
theſe latter Conferences to Form out |} 
of them the Hiſtory of the Arts which |} 
relate thereunto. 
In the Firſt Book, I treat of the 
Original and Progreſs of ArchiteCture, 
Sculpture and Painting, from the Firſt 
—_ of the World, till after the time 
of the Emperor Marcus Aurelius , 
when thele Arts began to decline. 
Throughout all this Tra& of Time 
we take notice of the Curioſity of 
'the Kings of Aſſyria, Egypt, Phenicia, 
Perfia and Iſrael to raiſe huge and ex- 
traordinary Buildings. We there re- 
mark how theſe Arts went from the 
Phenicians to the Grecians and Car- 
” | thaginians : 
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thaginians : *And how afterwards they 
went into Ttaly, and the Progreſs they 
made in Tuſcany ,: and at Rome in the 
Times of their Kings, of the Repub- 
lick, and of-the Emperors ; laſtly, we 
ſhew in what Eſteem they were there, 
and how far 'Protected till their de- 
cy: 

In the Second Book, we treat of 
their Fall, and ſhew how the true 
Manner and Guſt of Deſigning began to 
decline at Rome, after Commodus down 
to Conſtantine; and afterwards, Archi- 
tecture alſo decay d: Inſomuch that an 
ill and rude Manner was introduced 
in Building , in- Painting and Sculp- 
ture, The Zeal of the Chriſtian 
Religion contributed very much to 
the” Deſtruction of the ancient Teme- 
ples, and Images, as did allo the 
raking of | Rome , the Reigns of the 
Goths and Lombards, who followed 
that rude Manner in Italy, and pro- 
pagated it almoſt throughout all 


Europe. 
Bur 


"Burt the Magnificence ' of Archites 
Eture * was, maintained” longer in the 
Eaſtern Empire than 'in other Places, 
and eſpecially at Conſtantinople, by 
reaſon that the Firſt Emperors: were 
| very much addicted to 'ArchiceQure,, 
as we ſee in Conſtantius, - Theodoſas, and 
in 7uſtinian, who Employed valt Trea- 
ſures inf Building, which for. ſome time 
kept 'up ArchiteQure, Far and 
Painting : Theſe rwo laft ſuffered very 
much, ſince the time of thoſe Princes, by 
the Iconoclaſtes, who deſtroy dthe Images, 
and barbarouſly perfecuted the Pain- 
ters, and-ar length” thefe "Arts fell en- 
tirely in that Empire, in the Reigns 
of the Mahometans, who. ſuffer none to 
Deſign the human Figure, nor any 
thing that has life. 2 

In the Third Book, we ſhew that. 
about the Year 1110, the Arts of 
Deſigning began to revive a little ar 
Florence , and in 'fome other Cities of 
Ttalyz the Proteion they afterwards 
found under the Kings of Naples, of 


So France, 
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France,” the Republicks of -Yenice and 
Florence ; the: great Dukes of _ Tuſcany, 
and the -Popes 'of that Illiſtrious 
Houſe , / and -ſeveral | other Princes of 
Ttaly , gave: means and opportunity 
to ſeveral excellent Genius s- to apply 
themſelyes with 'a great deal of Zeal 
to. the Re-cſtabliſhmene of Painting, 
Sculpture and -Archite&ture. In fine 
in the: Year 1500 I conclude the 
Re-eſtabliſhment of theſe Arts , for 
it was in this happy Century that 
they were brought ro Perfection by 
che Famous | Deſtgners who flouriſh- 
ed abour "thac eme;: 47, 
This has been acknowledged by 
all the Famous Deligners of our 
Age: Who have efteemed it their 
Glory to Imitate the Works of 
Raphael, Correggio, Julio Romano , and 
Titian , and ſeveral other Ingeni- 
ous Men of the laſt Age. 
For it has been by means of 
| this imitation that the trne Way 
a of 
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- of Painting and Deſigning has ,cons 


tinued down to us;' as allo the 


right Manner of Sculpture and Ar- 


chiteture : As has been practiſed 
from the beginning of this Century 
1600. by the Famous Carraches , and 
afterwards * by their Diſciples Do- 
menichino , Albani, Guido, Lanfranc , 
Algradi. Afterwards the true Way 
and Manner was continued in theſe 
Three Arts at Rome by @Pouſin, 
Francis du Queſnoy , Peter da Cortona 
and Bernini As alſo in Flanders 
by Rubens and Yan Dyck: Moreover 
France by de Brofſe, Le Mercier, 
Le Sueur, Sarrazn, Manſard ,, Bour- 
don, Le Brun Mignard , and leveral 
other great Men who have flou- 
riſhed in the Arts of Deſigning. 


But this true and regular Manner 
1s kept up very ſucceſsfully at pre- 
ſent by thoſe Ingenious Men who 
compole the Royal Academies of 
Painting 
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Painting, Sculpture and Archite- 
cure : Having determind to fol- 
low the Footſteps of the Ingenious 
Ancients, and the incomparable Max- 
ims of thoſe excellent Genius's who 
appeard with ſo much Glory in 
the Age before them. We may 
perhaps hereafter preſent the Reader 
with a Continuation of this Hi- 
ſtory throughout the Century 1 600, 
which we reſerve for a Second Yo- 
lume: | 
. Nor ought it to furprize any, 
Thar - a Painter ſhould undertake 
to write an Hiftory of Deligning , 
becauſe among other Accompliſh- 
ments he ought ro be Maſter of, 
that of being well verſed in Hifto- 
ry is none of the leaſt; for there- 
by he makes his Works conforma- 
bie to Truth, and can give a Rea- 
fon of his Repreſentations: And 
joining the Theory of his Art with 
the Practice, he becomes . expett 
-& 4 enough 


enough tro compoſe a Syſtem of the 
Rules of it, far better than thoſe 
who ate not Deſigners. | 
This was practiſed by the moſt 
Famous Painters of Antiquity, as 
Apelles, and his Diſciple Perſeus, 
and ( 9 ) others: The Illuftrious 
Moderns have alſo written of the 
Arts of Deligning , as Leon Baptiſta 
Alberti, Leonardo da Vinci , and ſeveral 
_ others ( þ ) who have treated learn- 


— 


— 


( g ) Afclepiodorns ,* Protogenes , Euphraner , and 
Praxiteles writ of Painting and Sculpture , as 
did Argellius and Vitruvixs of Architecture. 


( þ ) The chief of the Modern Painters who 
have writ of Painting ſince Leon Baptiſta AI- 
berti, and Leonardo da Vinci, are Vaſert »  Ar- 
menini, P. Lomazzo, F. Zucchero, Albert Dal Borpo 
San Sepolcro, Albert Durer , Fohn Couſin, Charles 
Alphonſus du Freſnoy.; and the chief of thoſe who 
have writ of Architeture beſides Leon Baptiſta 
Alberti are Vignola, Palladio, Scammozz3, Serlio, 
Barbaro, Cataneo, Philbert de Lorme, Fohn Bullant, 
and & Cerceax. 
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---/ of __ ND for *Y Advan-_ 
e of thole who deſign to be Ex- 


cellent therein. 


The reaſon why we have rather 
given this Treatiſe the Tile of th; 
Arts that relate to Deſigning than the 
Hiſtory of Painting , Sculpture and 
Architeture, is becauſe Deſi ning 
not only comprehends chole Three 
Parts, but alſo graving on Copper; 
cutting in Wood, and graving for 
cog. and Damazk - work, and 
Embroidery, and Inlaying and ſavers) 
other Works all depending on De- 


fi 1gning, 


For this Reaſon a!l theſe Arts are 
put together, and compoſe thoſe Aca- 
demies, . which are called in Italy, 
Actileniice of Deſigning, where Paint- 
ers, Sculprtors and Architects take up- 
on them ſucceſſively the fart Places : 


And tor this Reaſon they who in- 
24 3- tend 
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tend for any of theſe Profeſſions, firſt 
of all learn Deſigning, and then 
determine their Choice to ſome one 
in Particular, or ſometimes to- more , 
being capable of ſucceeding therein , 
if they are firſt of all. good De- 


f1oners. 


This has been evident herctofore 
in Dedalus, Phidias Eupbranor , and | 
ſeveral others, who were as Excellept | 
in Sculpture and Painting as in 
Archite&ture, and alſo of late in 
Ghiberto who was a Painter, Archi- 
tet, Sculptor and Goldſmith : Yerochio 
and Leonardo da Ymci were allo Ma- 
ſters of all theſe Arts, as likewiſe 
Bramante, Raphael, Julio Romano , 
Baldaſſare, Vignola and Pirro Ligorio 
who were Painters and Architects : 
Michael Angelo was equally Excellent 
in Architecture, Sculpture and Paint- 
12g, for he was an Excellent De- 
f19nexr. | 
| Hence 


- Mx OY SIE 7% NR Ai ES. Jy, PFs ISS HOLES x. 3s oh IN TVs C "FA rn 

[5 SIS NG EO IRE "\-0. ve. Ce OE DC EE EY. AE HARE IEA _— 
" FELL Fa I od Lo Re III Ee RE a AT Ol CE EN FO. 
* » pafen, ning 362 ge AE bs ADSI AER Met 4447 P. 


TY ow TI” 


[2 _ Pee $a tears WE TS, EE Be. or” ay A ates RO BEES Eb EUps? at; Ei AI ST te ad 5 In te Bn S ue + nol I heed bd " bd eu an P 
Fs G WI en Wy He Cott PAT SE AGES nnct INNER CORN 7 As TIE Br IO EAI Re 9 PSII EE OP Cen IE NO II BO In BON OT IN OE 35 EONS ELF 05 OL EE 7 T Gen" ; 
YER Y b S- "Y OG Sans <2 60D ft rn. + TEASE EE 7 0 a Re a Fin Jug %># Bend SLios hats 13 KD Wot OE IT AI es SD III es VM PEN LS oe POT» be 0 ANON 
= Y DOES REO Es te RY CE EAT days & 8 3; Ss FEE "43 33s I SSR A I et ee onda oe be bog. TRY S 3 I 
£ Ne, i % : _ : - s F : : A F p j '* 
- L Q "Ee & p F A OE. 2 LO KS 
” 4 . bs 
* 
We 
, x.it T / 
5 588 
- 4 - f LE 2 
r e I Cl ; 
7 


Hence it is, we have. taken © our 
Device on the Frontiſpeice of this 
Book , which -exprefles , thar Defion- + 
ing is the Parent of Painting, Sculpture 
and Architefture, And now we can- 
not but expe&t that Criticks will 
be making Reflections on the Style 
we have uſed throughout this Hiſto- 

Burt that the Reader may nor 
ſtick or carp if' he meets with any 
obſolete Terms or Words not much 
in uſe, and if the Turn of the 
Phraſe is not always ſo Nice as he 
might expect: He muſt know, thar 


the Author's Lelign is only to make 


himſelf underſtood by thoſe who 


learn Deſigning. Wherefore he hopes 
that the unprejudiced Reader will 
not ſo nicely regard the Politenets 
of Expreſſion, fince his Bulinels is 
Painting, and he looks upon the reſt 
only as accidental Accompliſhments. 
It this Hiſtory find a favourable 
Acceptance, we defiga hereafter to 
a 4 C1VC 


The PREFACE. 
give an Alphabetical | Explication of 
the Terms moſt uſed in the Arts 
. of Deſigning, whence ſeveral Ob- 


ſcrvations may be raiſed very ne- 
ceſlary for the Inſtruction of the Dil- 


ciples and Lovers of theſe Arts, 
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HISTORY. 


Painting, Engraving, ArchiteCture, &c. 


BOOK I. 


Of the Original and Progreſs of ARTS 
that relate to. Deſigning. 


CHAT EL 


God is the Author of the Deſign and Model of 
Man, or of human Shape. 


H E Arts of Deſigning have had their 
riſe, progreſs, decay and revival. De- 
ſigning derives it's Original from the 
divine Underſtanding it ſelf, as the 
firſt great Exemplar of all Beings : When God 
created Man, he ( a) took Earth, and formed it 
into Shape, and breathed into it the Breath of 
Life -; thus the firſt Deſign or Draught of human 
Figure comes immediately from God himſelf : 
Who has furniſh'd us with a Faculty receptive of 
various Ideas, and capable of diſtinguiſhing their 
Forms one from another ; this Diſtin&ion'is the 
firſt Principle of Deſigning: Itisconnate with us, 


(4) Gen. Chap. 1. 
'B but: 


but improved by Study of the Art, wherein.two 

Things are to be conſidered, 1/. The Picture or 
Image of the viſible Obje& in our Imagination. 
24lz, The Art of laying it Down, or repreſen- 
ting it by the Hand: The Imagination is far 
ſtronger in ſome than in others, either by a na- 
tural Genius and ſtrong Tendency this Way, or 

| by a particular Gift of Heaven. For Moſes ſays, 
of (b) Bexaleel, that God had filed him with his 
Spirit in wiſdom, in underſtanding, and. in knowledge, 
and in all manner of workmanſhip. | 

It is therefore the Spirit __ (c) God which is 
the firſt Author of Deſigning, and it ought rather 

_ to be look'd upon asa (4) Gitt of Heaven, than 
mn Invention of Man. This Truth has beenac- 
knowledged in all Ages, the Children of Serh, 
were very careful to engrave on (e) two Pil- 
lars the Principles of Aſtronomy, That that Sci- 
ence might not Periſh in the Deluge which they 
were aſlured would happen. 

Their care was rewarded with the deſired Suc- 
ceſs, for thoſe Pillars remained ſtanding a long 
time after Noah ; and there are ſome that Write, 

; that the Sons ot Seth found out the Way oh, re- 
INES preſenting Images and ( f ) Portraitures in Paint- 


(b } Ex. Chap. "8 Pets : ; Be 
( c ) Philoſtratus in thePreface to his treatife of Painting 
fays, that the Arts of Deſigning, were the Invention of the 


PN 


I IEICE WS if 


oY To ROT oh THT NOTE, T0, 
En oO NS aL RL PE a 33> ag : 
FEE SE Na rs Hf! : 


"v3 Fez <1 x 
£ X 4 _ A” bj S731 ” 74 o > - = » [5 LEY "ed N 
NE! 7 F = Ns ae .T'F- OS Pod TO LO WER OD I ee VS FI PETS Rs xo, > CE LLErs 
IE >, Ft BI. » 44 3s od ne Ie 1 =D F; +\ EA 3 OT k s Fe: a IS; £, " +, 5 
E ab 3 PR INI nd tn Ws; Lia oe i cy TE a te De A 2 Er BER AS ha RE be 4g SE RS. s Og ENOTES 
$58. Nees: - > Lon ns Se SEE we 2s Andes >= * Fw « "© - . 6. * T- « 
I . IS 9:4 0, = A © 2 Yd : 
2 | .. UE - + ps : I "1 ies N T9 i ® 22 ; 
BS : "es 3 
: 
< 


Engraving* Architeflure, &. + 7} 


ing. But in the mean time we have no manner 
x COTE that theſe Arts of Deſigning 
were practiſed before the Deluge. Hiſtory leaves 
us in the dark, and relates. yery little of the Acti- 
ons of Mankind in the firſt (pg) Age. But we 
may probably Conjecture, that Noah who had 4 
Commerce with the Sons of Seth, who had known :, 
Adam, learnt thoſe Arts from them, and that he 
was a very good Geometrician. This is evident 
from the Structure of the (+) Ark, which was a 
piece of nayal Architecture, and preſuppoſed the 
Art of (4 ) Deſigning, from which Geometry is 
inſeparable, 3 
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(g ) The firſt Age comes down from Adam to the Deluge, 
and comprehends a656 Years. 

(h) Nogh was 100 Years in building his Ark, Gen. C. 6. 

He built it according to the Symmetry»or Proportion of 
human Bodies, as Paul Lomazzo has remarked in his Treatiſe 
of Painting, Lib. I. P-95. where he aflerts that the juſt Pro- 
portions of humane.Stature are zoo Parts 1n length, 50 broad, 
and 3o thick, and that according to this Proportion Noah 
built his Ark, which was 300 Cubits long, 5o broad, and 
30 thick or deep. He adds that according to this Proportion, 
the Antients uſed to build their Ships and other Buildings, 
as the Grecians did that of Argos. 

(i) Of thoſe Authors who have treated of the Art of 
Deſigning, ſome will have it to be a Speculation or Theory 
afliſted by the Memory, and a ſort of artificial Induſtry of 
the Imagination, employing it ſelf in conformity to the 
:mage imprinted on it by the external Object. 

Others define it the Science of juſt Proportions of any viſi- 
ble Objetts, and a regular Compoſition demonſtrating the 

| Right by certain determinate Meaſures. Others again will 
have Deſigning to be only a clear and vivid Genius, where- 
of whoſoever is deprived is as it were blind, ſince he can't 
diſcern the juſt Rules and Symmetry of Things. ; 

Armemini de veri preccettt D.L. P. C. 4. & le Chevalier , Bl- {vo 
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CHAP: 1 
Of the Praftice of the Arts of Deſigning, and 
their Progreſs among the Aſlyrians. 


I N the 24 ( a) Age, the Art of Deſigning be- 

gan to appear in Sculpture and Architecture ; 
for after Noah had re-peopled the Earth, the 4/- 
ſjrians began to Cultivate theſe Arts. The firft 
Effay that ſhewed it ſelf, was the Tower of Ba- 
bel, which was never perfected by reaſon of the 
Confuſion of the Languages. 

Belus commonly called Nimrod, the (6) Firft 
King of the Aſjrians, was the Author of that 
famous Structure ;. and afterwards in the ſame 
Place built Babylon, where he arrogated to him- 
ſelf divine Adoration. Ninus's Son erected to 
him the firſt Temple in the World, and conſecra- 
ted (c) Statues to his Memory; which was the 
firſt Riſe of Idolatry. It was this Nizus who 
founded Ninive, a City.of (4) three Days Jour- 
ney in length, and made himſelf; Maſter of all 
Afia. His Wife Semiramis finiſh'd the Walls of 


PE EE _—_ 


C———— 


& ) The 24 Age is computed from the Deluge, to the 
calling of Abraham, and includes 426 Years. 

(b ) Gen. Chap. 11: This was in the Year of the World 
1879. 222 Years after the Deluge, and 127 Years before the 
Death of Noah. This Nimrod reigned 65 Years according to 


©  Enſeb. Gen. 10. 


( c) *'Twas about the Year of the World 1944; that the 


Statue of Belzs was made, which is the ſame Idol the Scrip- 


ture mentions under the Name of Baal, Belphegor, 8c. 

(4) Fonas Chap. 3. and Diodorus Siculys L. 3. We here fol- 
low the Chronological Hiſtory of the Senn de Royaumont Pri- 
or of Sombreval, in his Hiſtory of the Old ind New Teſta- 
ment. Fx 


Babylon, 


 Emgraving, Architeflure, &c. 5 
Babylon, which were reckoned one of the ſeven 
Wonders-of the World, to which might have 
been added/, the: Gardens wherewith that City 
was adorned,. and which were on the Tops of 
the Palaces. 

Semiramis, Moreover cauſed the Mountain 
(e) Bagiſton to be cut in the Shape of ſeveral 
Statues, and carried the Arts. and Sciences into 
(f) Egypt, and among the Thebans after having 
Conquered . thoſe Kingdoms: All Hiſtorians 
agree , that Babylon was a Very (g) beantiful 
City ; that it was full of magnificent Buildings, 
and Famous for the Temple of Fupiter Belus : 
That it had a: hundred Gates of Braſs, which 
ſhews us that the Fuſion of Metals was then in 
Uſe, and that other pieces, of Workmanfhip which 
depend on Deſigning were then diſcovered. 


mth, _—_— 


——— —_ — 
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Foot high and fifty thick, that the Temple of Fupiter Belus 
was ſtanding there in his Time. Herodotus ſays, This City 
was four hundred and- eighty Furlongs in Circumference. 
The Death of Semiramis 1s reported to have happened in'the 
Year of the World, 2038. Faſtin. Lib. 2. Diod. Sic. Lib. 3. 


'By © >, Hence 


\ 
6 The Hiſtory of Painting, 

Hence it is alſo Evident, that the Arts of 
Deſigning were not found out by Chance, fince 
thoſe firſt and excellent Pieces of Archite&ure 
and Sculpture could not have been performed 
without the Help of Art, which had þeen tranſ- 
mitted down to thoſe great Deſigners contem- 
porary to ( b ) Noah, and removed but two Ge- 
nerations from Adam. 


* w—_—_ — ————— 


(h) Noah died in the Year of the World, 1944. Lamechs's 
Father lived with Adam fifty fix Years. 


Dr IIS —__—_ 
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CHAP. ITT. 
Of the Feighth to which Painting and Bu. 


© uf, gan: arrived among the Egyptians. 


'F HESE Arts having been ſo ſucceſsfully 
_ practiſed among the Afjrians, were by 
them carried into Fgypr, and all their C opguets; 
in ſo much that the Egyptians. were the firft who 
_ cultivated them. Their Labyrinth was a proof 
of it. Tt was a (a) Building ſo admirable, that 
beſides its ingenious Windings and Meanders, . 
there were all the Temples of the Egyptian Gods 
adorned with Columns of Porphiry; with the 
Statues of their Divinities and of their Princes, 
with ſeveral rich Palaces which made that Edifice 
ſo famous and remarkable, that the firſt Archi- 
tes of Grece were wont to travel thither to Study 


—— FR I—_ ” a dy a_- _ yy | xt bs. + _ s - "A 


(4) Itiwas the King Peteſuccus who built it : It was more- 
Over enriched and dedicated to the Sun by the King Pſam- 
maticzs, Plin, Lib. 36. Chap, 1 j The Obelisks which were 
tranſported from Egypt to Rome by Auguſtus, likewiſe denote, 


the vaſt Magnificence of the Egyprians. 


the 
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the Depth of the Rules of cheir Art. This fa- 
mous Labyrinth and the wonderful Buildings it 
included, give us a lively Idea of the ſurpriſing 
Greatneſs of the Archite&ure and Sculpture of 
this People ; their Pyramids,their Obelisks which 
are ſtill to be ſeen, and the Fragment of the Co- 
loffal (b) Image of Sphinx, the Head whereof 
was a hundred and twenty Foot in Circumference, 
are evidences of this Truth. 

In the 34 (c) Age, theſe Arts flourifh'd in the 
Reigns # the Pharaohs : Abraham when he tra- 
velld into Egypt, Taught there Arithmetick and 
Aſtrology. The 4fhrians and Chaldeans employ'd 
themſelves ſo much in Sculpture, that it became 
common, not only in the Temples but in Pri- 
vate-houſes, as Laban had Idols which his (e) 
Daughter Rachel ſtole, when Facob and his Fa- 


ny from him. 
er that Jacob went and lived in Egypr,where 
his Pofterity encreaſed, and learned To Arts. of 
Deſigning, and (f) gave a Proof of the Pro- 
greſs they had made therein in the Wilderneſs, by 
the ill Uſe they put them to. For being tired 
with expectation of Meſesr's return down from the 
Mount, they made the ( g) Golden Calf, where- 
upon he forbid the making of Idols and Idolatry. 
Afﬀeer this by the Order of God he choſe (h ) Be- 


beg Pliny, Lib. 36. Chap. 12. | 
c ) The third Age of the World began at 2083, from the 
calling of Abraham.to the Year 2517, wherein the Children 
of Iſrael went out of Egypt. 

(4) Fof. Lib. 2. of Antiq. | | 

( e ) Gen. Chap. 31. Facob eſpouſed Rachel in the Year 
2253, and the eighty fifth Year of his Age. 

(f) At this time began the fourth Age of the World at 
2517, and ended at the building of Solomon's Temple 2992. 
(s Exod. Chap. 32. 


( b) Exad. Chap. 37. 
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8 _ "The Hiſtory of Painting, 
zalecland Aboliah to, make Golden Images of Che- 
rubins, and all the Ornaments of Architecture 
and Sculpture for the Tabernacle, and the Ark 
of the Covenant. _ — 


CH AP. IVY. 


The Egyptians Communicated theſe Arts to the 
Phcenicians, and They carried them into 
Grece, 


WW E have no certainty that the Art of 
Deſigning was in Grece before the year of 
the: World 2600 ; but that from the Egyprians it 
went to the Phenicians, under. Apenor , who 
Reigned at Tyre, His Grandſon Cadmus brought 
the firſt Letters and (a) Arts into Grece : There 


, he Built Thebes ; which he called fo from the fa- 
 mous Thebes in (b ) Egypr. ; 


About the end of the Third Age (c ) Athens 
was founded by its Firſt King Cecrops, who came 
from Fgypt ; where it is very probable he 
alſo laid the firſt Foundations of the Arts and 
Sciences : It was here the famous Dedalxs was 


= 


\.—m— 
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( 4 ) About the Year of the World 2600. It was Cadmus 
who carried the firſt ſixteen Letters of the Alphabet into 
Crece. Palamedes added four about the time of the Trojan 
War. Tagit. Ann. Lib. 11. Plutarch and Pliny, Lib. 7. Chap. 56. 

(6) This City was ſo Famous, that Germanicus made a 
Journey on purpoſe to ſurvey its magnificent Ruins. H. R. 
de Coifeteau, P. 276 and Cornelizs Tacitus, Lib. 2, fays, That 
in that one City were raiſed 700000 Soldiers. | 


(6 ) In 2496, Athens was founded; and it is ſuppoſed A4r- 


-_- 


born 
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born of the Royal (4) Family, excellent in 
the Art of Deſigning,and Famous for his (e ) Ma- 


chines, and ſelf-moving Statues ; he was alſo 


the firſt Bageaver we have mentioned in the Gre- 
cian Hiſtory. 

This Learned Man Travelled into Egypt to ſee 
the Labyrinth, from whence he formed the de- 
ſign of that he ;afterwards Built in Crete ; and 
though it was not- the hundredth part of that in 
Egypt, notwithſtanding it was ſo famous for the 
Beauty of the ArchiteQure and Sculpture, that 
it was reckoned (f) among the Seven Wonders 
of the World. ADH 

- Thirty four years after the Inſtitution of the 
Olympick - Games ( g ) happened the deſtruction 
of. Troy, at which time ArchiteQure and Scul- 
pture were much cultivated by the. ( þ) Grecians. 

This is ſufficiently evidenced by the ſtructure 


-of the, T c my Horſe, which an ingenious Kees - 


r 
gzawer made for them, who was alfo an excel- 
lent Archite& ; (7 ) after that he Built the City 


{d ) He lived about the year 2644; he was of the Race 
of the Kings of Athens, Sons of Metion, Couſin-German of 
Theſexs, according to Pauſanias in his Attic. Diodorus Sicu- 
tus, and Euſebius, Lib. 3. of P, E. and Plutarch in the Life 
of Theſeus. | 


 Diopenes and the Scylli, were Sons of Dedalus. Milo. p. $28, þ- ; 
They were Eaguaners and lived at Sicione. Plin. L. 36. C. 4, Mok? ; 


(e ) It 1s thought the Beauty of his Statues gave occa- 
fion to the report of their Self-motion. 

(f ) Plin. Lib. 33. c. 13. i, 

(g ) In the year of the World 2836, began the Olympich 
Games, from whick time the Grecians computed Time by 
their Olympiads, which returned every Five years. 

( h ) Dedalus having lived near 200 years before the de- 


ſtruction of Troy, his School brought up and ſent ſeveral Jaw . 


Keavaess- to Athens , Sicione, Candte, and Sicily. Milo and 
Pliny. Lib. 36. C. 4. | 
( 7 ) His Name was Efeus Dicrateus, Fuſtin. Lib. 20. C. 2. 

Plzn, Lib. 7. C. 56. 
: of 
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of Metapontus; the Citizens ( & ) whereof to 
teſtify the Veneration they paid to his Memory, 
kept the Iron Tools wherewith he made the 
Trojan Horſe, as venerable Relicks in the Tem- 
ple of Minerva. The elegant Deſcription Homer 
gives us of the Buckler of Achilles, is a ſufficient 
evidence that the Arts of Cutting and Engravin 
were practiſed in Grece ; for that famous ( / 
Poet expreſſes ſo elegantly the Beauty of that 
Work, that his Deſcriptions ſeem rather to be 
wn than Writ : He moreover feigns, by 

aſon of its Excellence, that it was wrought by 
Pulcan himſelf. 

As for the Trojans, it cannot be denied but 


| Se, 7. 7;., thatagrazing was in uſe among them ; for-that 


Poet tells us, that Ereas (m)) took particular 
care to carry his Peyates, or Houſhold Gods along 
with. him ; particularly the Palladium of ( » ) 
Troy, and the Idois of the Samothracians he took 
along with him into Italy. | 


Alto. —_— 


_—— — 


<_n— 


(k ) This City of wake was in old Lucania, which 
is Calabria. It is now called Tore di Mare. © 
' (1) Homer in his Tiads, Lib. 18. It was held in great 
eſteem in the year 3079. Ovid ſpeaks alſo of this Buckler in 
the Thirteenth Book of his Metamorphoſis. 
m ) Eneas went into Haly in the year 2872 ; he was the 
King of the Latins, after whom, for 543 years there 
Reigned Nineteen Kings to the time of Romulus. : 
 (n) Plutarch in the Life of Fur. Camillus, The Fifth 
Age began at the Foundation of Solomon's Temple, and end- 
ed at the deliverance” of the Fews out of the Babylonifh 
Captivity z containing from the year 2992 to 3468, which 
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CHAP, V. 


The Arts of Defigning flouriſhed under the 
Kings of Iſrael, | 


N E hundred and fifty fix years after the 
deſtruction of Troy, Solomon being about 
to Build a Temple to.the true God, would not 
undertake that peice of Work, till, by diligent 
ſearch, he had found outall the moſt able and in-  _ 
genious Veankmen, both in his own Dominions./.-.\ ces 
and elſewhere. To this-end he. had recourſe to _ 
the King of Tyre (4 ) his Friend ; who ſent 
him Hiram, whom, through reſpect, he called 
Father, and who excelled in all Arts, as a oat 
by the Architecture of the Temple, and of the 
( b ) Palaces Which he inrich'd with innumerable 
Ornaments of Sculpture, and Works of Gold. 

In theſe ſpacious Buildings were to be ſeen 
the.( c ) Magnificent Throne of Solomon, the 
Cherubims, the Veſſels of Gold, the Altar, the 
Pillars and great (4) Sea of Braſs, which 
held 300 Meaſures of Water, ſupported by 
Twelve Brazen Oxen: All which rich Works 
demonſtrate that Hiram was skilled in the Art of 
Founding, as well as other parts of Deſigning. 


— — — 


; {# ) Chron. Book 2. c. 2. The Temple of Solomon was fi- 
niſhed in the year of the World 3000. 

( b ) Hiram made Two Palaces for Solomon, the one in Fe- 
_ ruſalem, and the other in Mount Libanus, Chron. 2. C. 9. 
s: ( c ) This Throne was of Gold and Ivory with Figures and 
Lyons. | 

( 4 ) This Sea of Braſs and ſeveral other rich Works were 
broke to pieces in the time of Nebuchadnez2.r. 
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Solomon after this, led aftray by his Concu- 
bines, Built Temples to the Goddeſs of the ( e ) 


 Sidonians , to the Idol of the (f)) Ammonites, 


and to that of 'the Os) Moabites : After which 
Feroboam , and ſeveral of the Kings of 1/ae), - 
continued the Worſhip of falſe (þ) Gods : 
which made employment for the Gravers and 
ArchiteRts. 


{-e } The Goddefs of the $:donians was Aftarthon, 

( f ) The Idol of the Ammonites was Moloch. 

(g ) And that of the Moabites, Camos. 

( þ ) They Sacrificed to the Idols of Baal and the Golden 
Calf ; and Feroboam eſtabliſhed that Worſhip, 3 Kznes, c. 16. 
Ahab allo Built a Temple to Bael in Samaria, where he had 
450 Prophets, -and 400 others who ſerved in the Groves, and 
all were fed at Feqabe/'s. Table. Abab alſo re-eſtabliſhed the 
Idolatry in the High Places, 4 Kings, C. 16. 


CHAP. VI. 
Scuptare was pratlied by the Babylonians 
and Perſians. , 


Culpture had hitherto been much more uſed 

by the Babylonians than by the Fews, becauſe 
that Kingdom had been always in a very flou- 
riſhing condition. Nebuchadnezzar made a Golden 
Image of (#) Sixty Cubits high, and Six broad. 
The Proportion. of its breadth to its heighth 
ſhews us the nice Symmetry that was followed 
by thoſe Ancient Artiſts, particularly alſo in the 
Statue of Laocon , wherein the ſame Meaſures 


were uſed ; its' heighth was Thirty Meaſures, 


of 4) Dan. c. 3.v.1. 
| and 
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and its Diameter 'Three ; thus woang (m4 
Thirty by Two, and you have Sixty for the 
heighth, and Multplying Three by the fame 
Number , you have Six for” the thickneſs ; 
which are the ſame Proportions with that great 
and rich Statue of Nebuchadnezzar. 

Hence we may Note by the by , That the 
Excellent Deſigners of all Ages have made' uſe 
of the ſame Rules and Proportions to expreſs 
the Beauty and Symmetry of Human Bodies by. 
This magnificent Work of Nebuchadnezzar's ſut- 
ficiently proves that the Arts of Deſigning 
flouriſhed under the Babylonian Monarchy. For 
to undertake the making a Statue of Gold of 
Sixty Cubits, there muſt needs be excellent 
Gravers in the Kingdom ; whence it alſo ap- 
pears credible, that that Art had. been there ſuc- 
ceſsfully continued for Fourteen hundred Years, 
which was the time ſince it began to flouriſh 
there, as we have noted, under the Reigns of 
Ninus and Semiramis his Wie. 

But Cyrws after the Conqueſt of Babylon, efta- 
bliſh'd there the Monarchy of the Perſians : 
It was he who order'd the rebuilding of the (b) 
Temple of Feruſalem, and who reſtor'd to the 

cws their Liberty. He ſent (c ) Sanabaſſer 
rom Babylon to lay the Foundations of that 
Structure, and commanded the raifing of Mony 
for that end; and he alſo reſtored to the Fews 
all the rich Spoils of the Temple of Solomon, 


HH—_— 


(b ) Firſt Book of - Efdras Chap. 1. Ver. 3. 
(c ) Sanabaſſer was made Prince of Fudea by Cyrus, who 
gave him back the Veſſels of the Temple which were 5469 of 
Gold and Silyer. 1 Eſdras C. 1. v. 3 and 8, 9, to, 11. and 
Chap. 5. v. T4, 15, 16.. Aſſuerus and Artaxerxes are the 
ſame, ; 
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which Nebuchadnezzar had carried away when he 


Artaxerxes did not yield to him in point of Mag- 
nificence and Grandeur ; for the Galleries and 
Porches of his Gardens were adorned with (4) 
Marble Pillars : He had Beds of Gold and Silver 
evendown tothe Floors which were of Alabaſter, 
and inlaid with Emeralds, which render a very 
agreable and charming Variety. Hence we ſee, 
that the Arts of Deſigning continued in as great 
Splendour in the Monarchy of the Perſians, as 


In that of the Babylonians. 


#4 There were hung round on eyery fide hangings of 
Azure, Crimſon and of Colour of Jacynth. Efter Chap. x. 
V. 5, 6, 7. 
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CHAP. VIL 


Of the Arts of Deſigning in Africa and 
Carthage. 


N the fourth Age Pigmalion (a) King ,of 

Tyre, did no ways degenerate from the ex- 
ceflive Love the Princes of Phenicia entertained 
for the Arts, and this gave Occaſion to the Story 
that was reported of him (wviz.) That this 
King was puniſhed for the Hatred he bore to 
Women, by falling violently in * Love with an 


CO C——_ 
rn" 


(2 ) Pigmalion was the Son of Melin. He reigned in the 
Year of S World 3147. and the 124th of Solomon's Tem- 
le. He obliged his Siſter Dido to retire the 7th Year of his 
eign out of the Kingdom, Djzs cited by Foſephns Lib. 1. 

againſt Apion. Fuſtin. Lib. 18. 
* Ovids Metramorphoſis, Lib. 8. 
Ivory 
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Trory Statue he had made. This demonſtrates 
chat Graving was practiſed with a particular 
Efteem among the Thyrians, fince that Great 
Prince made 1t one of his chiefeſt Pleaſures. 
His Siſter (6) Dido, brought the Arts and 
Sciences among the Carthaginians by eftabliſhin 
her ſelf at ( c ) Carthage, and the Arts flouriſh 
there with that Succeſs, that no Place in the 
World was in that Point before it. The Statue 
of Apollo which was in the Temple of that God 
near the ( 4 ) Gate of Carthage,ſufficiently teſtifies 
the happy Progreſs Sculpture had made therein. 

This Figure was all of Gold; the Soldiers of 
Scipio pillag'd this * Temple which was all over 
guilt, and broke to pieces that magnificent Statue, 
which amounted to a thouſand (e) Talents 
of Gold. | | 


( b ) Appian General of the Libick War ſays, That Princeſs 
went from Phenicia with a Colony, and that ſhe n—_ 
along with her all the Riches ſhe could get together. 
made uſe of a Stratagem to build that City z for having 
asked of the Carthaginians as much Land as ſhe could Encom- 
paſs about with an Ox's Hide, when they had agreed to it, 
ſhe cut out the Hide into Thongs, and encompaſſed round 

the Place where Birſa was built, which Word in Greek ſigni- 
fies Leather. ; 

The Fortreſs of Birſa which was part of Carthage, was 
built in the Year of the World 1316. Menander Hiſt, of the 
Kings of Tyre. It is quoted by Foſephus Lib. 8. of his Anti- 
quities, Chap. 13. and Lib. 1. againſt Apion. . ; 

( c ) Carthage was founded by the Phenicians fifty Years be- 
fore the Deſtruftion of Troy ; Xorus and Carchedon founded 
it. Apian Lib. C. 1. | 

( 4 ) This Gate was called Cotton. 

* The Temple of Apollo was fo Rich that it was all over 
gilded. Afpian of the Lib. War. Chap. 1 4. 

( e ) The Soldiers made fix hundred thouſand Crowns of 

. the Gold of this Statue of Apollo : One Talent being valued 

at fix hundred Crowns. : 

. _ One hundred and two Years after the Ruin of Carthage, it 
was rebuilt by Auguſtus. 
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. therewas diſplay'd a prodigious quantity of Gold 
and'Silver, \with'a great Number of ( f) antient 


for-Rome had never -yet ſeencany 'triumphal 
f ee $4 iy 


: _ 
PU TERS 


Statues, very rich, and Bucklers of Gold, where- 
of that of Aſdrubal was fo excellently Engraved, 
that 1t was kept it the Capitol. - Whence it ap= 
pears that thoſe great Carthaginian Generals were 
very Curious, 'and: Admirers of theſe Arts, parti- 
zaxes the King of Armenia, practiſed ArchiteQure : 
Since it was ' he who laid the Platform of the 
Capital City which from: that King was called 


' Artaxata, and furvey'd all the Buildings of it at 


che requeſt of that Prince. 


- (Ff ) The antient Statues which were ſhewn at the Triumph 
of. Scipio, prove, that the Arts of Deſigning flouriſh'd ſooner 
at Carthage than at Rome, App. C. 14. 

(gs) Pim Lib. 35. Chap. 3. | 
(b) Pluarch in the Life of Lucullas. 

In 1694. There was found in Tripoly, an Ancient Figure 
which was carried to: Ferſailles, which was the Statue of a - 
Woman cloathed, which further proyes, that Graving was 
praQtifed among the Africans. | 


Oo S&H AP.”VITE | 
Of the 'time wherein Painting began to flouriſh 


_ 7n Greece. 


6 W- E-Arts of Deſigning were brought into 
-& : Greece: by Ceorops and Cadmw, who carried 
them along with them out of Egypr and Phenicie 


to the Greciens. - Painting being one. of | thoſe 
Arts, ;anid :which had appeared:/down from the 
Tune of : Semirams,; with/Architeture and Gra- 
ving, went alſo-to. the Greeks, ſince that is inſepa- 

able fronv Deſigning. But the happy Time when 
Painting. began'to' be in it's greateſt. Splendor in 
all the:States of Greere, was in the eighteenth ( a) 
Olympiad, when 'the famous Painter Bularchas 
lived, who is-moſt Celebrated, of any of thoſe 
Times.. He drew the Battel of the Magne/ians, 
and the Picture was Sold for it's ( þ ) weight in 
Gold ; which ſhews that Painting was then in 
very w_ Eſteem, which was about the Year of 
the World $400. | 
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( « ) You thuſt Note, That they did not compute the firſt 
Olympiad rom*the_Inftitution of the Olympick Games : 
But from the Year of rhe World 3400, which. is about rhe 
Time of Ajarias King of Iſrael, thirty Years-before the Foun- 
dation of Rome, acccording to Vigenere'in the Tables of Pht- 
loftratus, \ p.. 328. The Painter Bularchus flouriſhed about” the 

_ of the World 3400, about 300 Years before Alexander 
t Rte | 

| oe Vt was Ting Candulzs of Lydia who ag, this famous 
Picture': He was the laſt King of the Race o 
Plin. Lib. 35. Chap. 8. This King was before Nabuchadnerzar 
ninety Years. Pliny ſays, that he died at the fame Time as 
Romulzr, Lib. 35. Chap. 8. 


the Heraclides , 
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Ss Fuak 8 Ra appeared the Works "x ( «) 
J Ml. ; : . Penens, Brother of # who painted the Bartel 
Z < Maraton which ffhetians 831 


i vas inthe T 
repretente Caprains of bi 
of the Sogcel. (4) Miron and  Polignat 


were © 2 great.nany very r Famous Pammeers; 1 
among:the reft-('e ) Zorn, famous for the —_— 
lence? higNenpilt 


(6 16 In the wa ; third Olympia accordio 
TS Canal Chap. 8. Peneus led the Toole of hs fe 


pus nary) Painter of C422 nj 
Thebes earn} of bs ueiru 


$ tall. the Y; th 
es PENG 9" lm Y 
Ce.) Jenxk, Tels heh : Yeur oft Mdleithts Oye 
piad, He taiſetfhis Fortunes-t6” that *Pirch,' thar hs would 
{ell.no more of his Pictures, ve them. aw ke 
reſented his 4lemens. to thoſe wort icenbiion, 4bd Pax to 
<chels Plz. Lib. 35. Lu, I 
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Bartels of Cabmm; of Te 4 


4. tells tis 
this Paliter pai Witie Will the reveals 

the Lawgiver, the- 
(6 ) Diagphicon Pliny calls it Diagraphice Lib, 5. Chap* 


. 


©) Plin.. Lib, 35 Chap. x0, ies ee $245 | 
ky OR iy Quali- | 


rs 'Thus Alexenderiche Grear-juff 
tes for his chief Painter; he pave 


The Perſons of Qual 94 hy _- Eftcar 
for Painting as-this great ke had the Go they fol- 
lowed his Eogrrpok nam This is: verified inthe 
Story of e£tion, 'who'after having Painted 'the 
Nuprtials of ( 1) ' Alexander and Roxana, expoſed 
the Work. to publick View in the great Afem- 
bly of the Olympic OO HE: Wroanldas | 


FIEES 7 


(+) A Wasno noms by'Ki Penerin th hah 
Apelles by Alexander. roles Prince hay King Pn 
went to fee him Work in a. Houſe he had a gel Romy 
the City'; and as be fabiliinly axed Hi row he cord Work 
" hay; he: hoy anc That he gas indeed _ 
was com ln ar; not-againſt the 
Arts.” This Prince X fo 5, Val 


ue on «the res of Pro- 


k — 


beret eas to overdines © ntl in giving that 5 pron 'he 
ſo'much loved to this glorious Painter. - ped his Vena 
Anadfontenes by this Woman, 'Plin: : ou 35: _ 10:55 
ec:writ of the Art 'of as did: his Pupil 
Perſeus Vigenerns on the Pieces of Phi aw: ÞP.. 15. 
(4 ) Lacan in his. Dialogue .cntituled Heradotws, deſcribes 
the Beauty of this 'Pi&ure which was yet to be ſeen in his 
Time in Italy. This Author's Authority is ſufficient, to aſſure 
us of the Excellency of this Painter, becaufe he himſelf” was 
oY well skilled jn the Art of Deſigning, and had learnt 
in his Youth; afterwards he became Intendant in 

Egypt for Marcas Aurelius. 
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CHAP. TY 


At the pa time. hes Pabit ng: was init's VR 
reece, S culpture. and Archited ure 


by the ard mls reac ang tho 
continued... there. // and, In; fog 
a thouſand” 


EW _ | zreat_RelþeG F 
hag 9 of the rar fo for theR epublick. | I 
Emilius, ajcalring 8p lent Statue. ” F er 2 
done by. Fidias, ; Ju are nate _ " Hon Fe 3 
cribed 1t. - Plut in 1S em (s A 
the Athenians, when he was at . Arbens, a Painter and Phi-. 
loſopher to Inftrugt hi l They gave him Metrodorue” 
who was both the « ory +5 othet7Pite Lib. 35. Chap. 11. 
and Plutarch in Paulns Emiliui's Life; ſays, that he not only” 
entertain'd Grammarians and Rhetoricians and Logicians, but 
alſo Painters and iy 3 InſtruQ his Cluldren, _ 
3 _ 


1E 0 "Her cules, 

et at- Rome the Palace 

, Was one a fax Rivals of this os 
Fidias, as 46 {b) Alrarhents ai 
who ogh ns about that time. 


+ each of them ©! 
by. a L 


— 


oy, wary" pan NnGlf aſs Famo 
'the- curious” Statue he made, Yi 
ws; 2): Dk which was { 


Falears. 
(4) Engraver to Alexander- the Great, 
> a very great. xeputation for | his- $kilt; 
and for Having, made. ſeventy Statues | in Brabs. 
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ur would. have his S 
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n-the Tribute they. p * 
ment of that 'Tri 
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nag hv;cdng Plin./Lib. 36. c. A 
Fauſanids 11 bis Ztrie. deſcribes-ſeveral 5 airths of this 
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Ko: from that cos 


E yo ev Ra 
A: in his Hand; dye 


not ; pine him ol. his Colours, but a little' tod brown, 
This Author ſpeak of the Pai ze 'of "Granic. where 
Alexander loſt thirty v Men; ſays; he had- their Statues 


made by the hand of Lyſopus. They were afterwards carri- 
ed to Rome by AMcrellus, cn Uh 1, and Plin, Lib. c. $, 
4 ,._ *CDlrer, 


y ; a On Pi 


ins 


i alin no ef eſteem 
> At Boce, which - Was 


inery Foo high. - At "Se 
ſtudied ſo. much at Athens and Corimb,. bat 
were made numberleſs Statues 'of- Marble and 
Braſs, as alſo' in; the other flouriſhing Cities of 
Greece, and their Colonies, as in' Sicily. where De- 
dalus had lon ng before planted the Arp of Deſign- 
ing, and in the Maritime Cities of Faly, particu+ 


larly at Tarant. Where Jafypae made a Ae. 
_ Braſs of ſixty Foot high, 


.((&) Chares, was Gm Lindian, pany he was of 
L indus, one of the three Cities of the Bs Ph Rhodes. Plin.. 
Lib. 4. Ghap: 7; and Yigenerzs on the of Philoſtratus, 
This Coloſſus was reckoned one of the bs Wonders of the 


World; 4 coſt ſixty thouſand Crowns, which was the price 
Demetrizs's equipage was fold for after he had raiſed the Siege, 


of Rhodes. Plin, Lib. 34. Chap. Gb Who ſays, there were 
reckoned np in that OF Th Fan Statues, | 
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CHAP. "= : 


How: Painting went from Grece into Traly, - 


8 


> OMULUS: founded Rome inche fa Pl ) "RY 
of the WOE 3330, and're chere thirty. 


Po Years, and a little! before the” firftZargi 
) ons 's) f his 6 Sor Us cipher a Gr «00 


a — 


—— 


” FE [Rome was aabia the fourth Yer: yo the ch | 
Olympiad; four hundred thirty one Years after the deftru--: 
tion of Trey, and ſeven hundred ft nes before the TS 
-{tian,Er4,,0r account-of time. | 

(-þ EO win live&'about the! Year of t Warld 3401. of 
Rome: Tot I 15 alſo Was boy: the time of; Ae hetrre | 

"brought * 


? 


jog Paincing among: chet to Latigs, 
Toſcany. He followed thither: Da; | 
of -Z; —_ 'overned; that Province : "This 
in''a pon. | Adea a City of that- Coun- 
try," was to red ha more- antient Painting-than 
at ' Rowe , which was not defaced. in the time: of 
the firſt " Emperors , z. although it was always 
bare and uncover'd, which proves that the paint= 
- ing was in 
DS mga was to be. ſeen at Ludwhis: a Place i in 
if av ,an Atalamta:and a Helens (c)) by the ſame 
antes, painted naked, . and ot ſo charming (4) 
IR acertain.(e) Miniſter of the Emperor 
Caine became paſſionately-in Love: with one» of 
them, © This Paffion of his, ſufficient! yes 45 3g a the 
Excellency of :thoſe-rare Pieces, 
to aſſert that among all the Arts that CTY on 
Deſigning, .there-were none that arrived fo nes 
to perfeon as that of Painti 
Phe eſteem which:reigned 4 for this nt 
Art, ſtill encreaſed at Rome in 'the time of the 
Conſul, Mexals (f )" who preſented the publick 
with-a Piece whereon was painted theBarret heob- 
tain'd over the Carthaginians, and King (g) Hieron,” 
Scipio alſo caufed* rhe. Picture of the 'vidtory he 
SES in 4fe tobe ſet v" in + {-opkol Fans, 


— —”— T” G———_—_— y_ — = 


(6) Plin. Lib, 3.5, Chap. 3 + 

. There is a Piece of his to be ſeen at © Rome in the Gi 
of Aldebrandinus. 

"There are ſome alſo on the Piremid of C. Ceſtins which 
are yet to be ſeen, though they were. dane 1 1n the time hk dr 
Commonwealth. 

(49 Plin, Lib. 35. Chap. 3. 

y This Miniſter's name was Pontfo. 

f ) Plin. Lib. 35; Chap. 4. Mexala ſet up this Pifturein the * 
Cuxia'Foſtilia in the four hundred and ninetieth Year of Rome. 


ep Lib. 35, Chap. 4. 
(£ 3 Dicer 


* « 


Lib, 35» Chap, ah 


* Fifi (bY of che-2a0o-of Quads ſignaliz'd 
b' the Temple of Health which he painc- 
ed, this. piece was yet-. remaining in the time of 
the. Cefars. Ss Scempins- (4 "was a vel 

| 16 Aa unded. 1 


hoſe of Arai wy pr yo bo 099<aog 
ie efteem which this. Art, was in encrealing; 
enero TR een be filled with 


i__ TY So 0 F wv ue ncorol 
thouſand fierce Hiro »})- alſo ſer ſo high 
a-Valus.on-P ini aitirings that pared /no- price ta 
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ic ) pai Pte "Fits. tn ths 


_ the Didtator whe gory y Tos mine, em INE them fo 
hh was an extraordinary Price, Plz. Lib. 35. Chap. 11, 

(1) Auguſtus had them placed in- the higheſt Place of 
the Forum. Plin. Lib... 35. Chap... 4.:.. -.. - 

( m) Plin. Lib. 35. Chap. 4. Agri « bought them of the 
Cizenians, the one repreſented Ajax the other Venus, 


.{ n ) Tiberius bought this Picture for ſixty Seſterces, Plix. 
obtain 


F OE F N Ar 
obtain the Pidture called the Archigallas of (o) 
_ = ring - ry was - 2 
ve eem,” ang arfived to it's higheſt de- 

#4 of Price , og ( ?) yo es always 


ficus of Antions (9) where there were painted 
ſeveral &irmiſhes of the Gladiators, during the 
rime' of the" lay Bob thine OP he xk 
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ogaereed artive 
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CHAP. Xt. 


of the time pbercts Scul ture Kite to he: FL 
Eſteem among the Ramaos. 


'F TER the Reign of the*; Kings Scul- 
— pture began-to appear at Rome; they erect= 
2 Statue to. Horatins ( @ ) Cocles, | to Immor- 
dip the Victory he obtain'd over the Army. of 
Porſena ; and atithe ſame time was ſet up in the 
Via Sacra the Equeſtral Statue of Cleha, 

But in the time of the Conſul Marcus PN. 2a 
this 'Art was .cotitinued with greater ardency, 
when he embelliſhed his Theatre ith Thres 
thouſand Metalline Statnes. 

Several - other. :Conſuls Ee USP alſo by 
their -Viories/to the enriching of - Rome w__ 
=s - 7 (b) they got from the'ewo '('c ) Si- 

Ys, from Africa and from Greece'; 3 the moſt con- 

iderable of theſe Spoils were the Statues which 
Frag at the Trinmphs of theſe: Conſuls. This 
of at the Triumphs of Fabins Maximus, 

Marcellus, of. ks , and of. Paulus Emilins : 


_— 


{ a / In the year of the Foundation of Rome 2.47. Tit. Liv. 
Lib. 
(b) Plin. Lib. 34. C. 7. 

( c ) The Kingdom of Naples, where is Tarant ; which was 
aha nating: Sicily on "this fide of Phares, to” diſtinguiſh 
it from the Iſland which was called Sicily on the other ſide 
of Phares. G. and F. 4e Blaeu in their Theat. of the World. 
Pluzarch in the Late of Publicola. 


Fabius 
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-prodigious Magnitude. He had-ir ſer 
inthe Capitol by his own; which was of Braſs. 
1 -Aarcellus: (e ) when he was called home from 
Sicily to Rome, brought thither 'along with him 
the fineſt of the Statues'and Piftures ' from | Sira- 
cuſe, to adorn, firſt his Triumph, and then Rome. 
The Triumph 'of Scipio was alſp very fine by 

| reaſon of: the Statues and'' Riches he brought 

But thatiof (f) Paulus Emilius ſurpaſſed/them 
all; his' Triumph continued: Three days. 
-- The firſt c ns wholly taken-up in ſeeing the 
Painting, and: Pitures; and Statues'pals along, 
whereof ſome were of an extraordinary great- 
nefs, with ſeveral other Beauties of 'the 'Art of 


— 


i —_——.  — 


{ d ) Fabius Maximus could not carry from Tarans. the fa- 
mous Coloſſus of Braſs of Lyſippus, which was Sixty Foot 
high. --And as they were packing up the Booty, the Regiſter 
ask'd Fabius, What he would have done with the Gods 2 
meaning the Pictures and Statues of the Gods ; he anſwer'd 
him, Let us leave them their angry Gods to further chaſtiſe 
them. He, only -carried *away a great Hercules. Plutarch in 
the Life of Fab. Maximus. 

( e ) Rome before. the Triumph of Marcellus,” had not the 
right Genius. for Painting , Sculpture, and Archite&ture. 
The true reliſh of the Arts of Deſigning was not yet en- 
kindled in her ; ſhe abounded with Barbarian Arms, Harneſs, 
Crowns, and Spoils all foiled with Blood. But after Mar- 
cellus, the Romans began to confider and diſpute one with 
another concerning the excellency of theſe forts of Artiſts, 
of their Arts-and Performances ; whereas before their whole 
difcourle and thoughts had been only employed about War, 
or Husbandry and Tillage. Thus Marcellus gloried to. the 
Grecians, That: he had Taught the Romans how to value the 
admirable Works of : Grece, wherein-they were unskilled till 
his return from $icily.. Plutarch-in.the Life of Marcellus. 

( f ) Plin. Lib, 35. C. 11. and Plyutarch in the Lite of Pax- 
lus Emilius, 

De- 
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fighting, nds were < don through he Ciry 
"Under the rl G), Erapor ors 's ag 


Ari 
RE: the cmetinen of ahis Statue, 
cauſed it to rw 5 urs and-f& in his Palace ; 
but this ſo much enraged the People, #hat they 
role in the Theatre againft this Emperor, and 
obliged him to-retiirm it to it's nahur I 
Nivcante is 6) Sam to tobemade a 
it was.0 Jeals, anQas dbges 6 
foot highs Fhe Art of ſueh great Co- 
bfſns's was: Onur rigs: ;:but i£-was:(4) loſt 
after the death of k jis.6 excellons Engraver. 
As for - ge wp in Marble, it 
remained at Fon ll prog s Ertiperbr Adrian, 
and-chs 5 in. the, fams excellence i it as ma in the 


i OT lt. hs. CLOEE is. 
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} was curions in Cu | 
rar in _—_ and” in the ; 
"mappel, the Temple of -Fwpiter . C4 
Fimo-and Minerva; ifffornuch that People: | 
though then overcome by 4uguſtus,. t6:-partake of his Glo 
fines they ſet up her Statue, which was all of Gold; it! 
TT _ fore and XIpBIMh, page by. 
n: £40.34: C, FEY 
25: Therenwths yur ”_ "be- ſhe ith Worktoife of ze 
odorus in Pins ele; exon dg oa "th of 
this Cotſſit. 'Pln.\ Etb. 34- > 5 hb | 
nnd This —_ | 


F- ) Plin. Lib; 34. C.. 7 


For unkLehs Reign of Foote and Tims, 
the Arts cominied to flouriſh 5 the fine Tins, 

ptures which: adowned' the Temple of Peace, 
Fd be Arch of Za, thew what excellem En- 
gravers there them were. I . 
exceltent | Kugaatiags on that Arch, 
cefttfy this truth ; 'as-alſo thas i 
me'of Lucey, which was found the ri 
ins-of the Palace of that Prince, and which i 
ftitt admired by alt: heijras xE Deldabibes 
much as in x deg time of Plzy, who has left us the 
ET ES (ingenious E vers Who 
y this exc- ent piece of Sculpture; 
rain'd the Statue 'of Zac and his 


able Ser 


nf Tg his baſinck: to adorn Rona 
wr EROS Sculprare: -'The-S 
on his Column, and the Baſs Relief of Conftan- 
rine's Arch, which was copied after that of Tra- 
jan, are ſufficient Teſtimonies that the Art did 
not decline in his time, nor in Adrias's, who ſuc- 
ceeded him. For that Emperor was himſelf 
Skilled in (») all __ _ Polite Learning, 
in Painting, Eageaving, and Architecture; this 


Bedptioy 


pr I 5 —— — —_—— 


nm) Sicut in Laoconte qui eft in Titi Imperatoris domo opus 
omnibus , & pifure & ſtatuarie artis ameferendum ex' uno 14- 
pide eum '& liberos Draconum que mirabiles nexus de Confilii 
ſemtentia nome! ſunmi  Artifices Ageſander & Polydorus, & Ate- 
x Plin. Lzb. 36. C. 5. 
w) Adrian was skilled i - the Mathematicks, Was an CXx- 
ent- Aﬀeononne: .Arithmetician, and Geometer ; beſides 
<4 had a $ext fection. for Medicine and Philoſophy. He 
was an rable Painter and Engraver, infomuch that he 
equalled the moſt famous of Antiquity. Coifftreay, P. $69. 
WAS 
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_ the rea _ he fo fe mo oa the _ of 
ing, that: in 'his Reign they-remained in 
all ry endour:they had arrived to. _—_ 
- This Learned Prince took alſo care to enrich 
his own Tomb with a great number of Statues. 
He / had ſo great an affection: for 'his Favourite 
Antinous, that he cauſed his Statue to be made in 
Marble: ; ' and this is that elegant Figure which--is 
{till to be ſeen in the Palace of Belvidere at Rome, 
and is one of the fineſt and moſt corre& Pieces 
of: Andquiex cm 0 20h edits 
There were alſo in the happy Reigns of : A»- 
tonine and Marcus Anrelius, ſeveral ' excellent: Pie- 
ces of Sculpture, whereof there yet remain the 
famous Column of Antonine, the Brazen Horſe 
which is in the Capitol, and ſome Pieces of Baſs 
Relief to be ſeen there alſo. ; but after the time 
of theſe Illuſtrious Emperors , . Sculpture and 
Painting began to be leſs minded. 
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mY the Exxeellene of 'the Architeflure of the 
. Grecians: 


 RCHITECTURE which hadiarrived 


_toa Hecar rftetion. among the Aſhrians, 
ptiams : the bi We _ w me 
21s al Ls Srte, e nave already 
ond ang, had pradtis'd.- at Athens, inn 
Conde, and in ('s) Sil, this Art continued 
antient Grecians to- acquire new de- 
EXT perfeQion, as well as the other Arts of 
Deſigning, which were ut ner there_ very Fa- 
mous. ' This People demonſtrated their capacity 
in ArchiteQure by their Buildings : And'particu- 
larly by the Tapyrinth of Lemmos, which Emo; 
hb and Theodorus built in imitation of that fa- 
mous one of Dedals,, This Labytinth 'of (+) 
Lemmos was ſo conſiderable, that it ſurpaſſed that 
of Crete by more than one hundred and forty 
Columns. 
The other magnificent- Buildings” and lofty 
Temples which adorned theCities © of Grivez, mae: 
appear the Excellency of their ArchiteQure: 
The ies of (c : Te Vt pt was at 


Wen FA 


—_—_ 


FO 2 RE Re Si, ps T3. x. a v2 -_-_ 


—_—<— 


.<*) Priletus was the firſt of the Grettdns who 
Architefture into oe _ he fled thither out of Crete 4 


ſional If f of -Minys + He was very well re- 
ved by Quaſar. Ki of that Me. 2tn. Mindy 2645. Dioder, 
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admirable Structure, fince the Romans found the 
( 4) Columns and'Spolk of it iſo rich that they 
carried them to gg _ _ Temple of Fu- 
irer Capitolinus: ' The - T . of Cizicw (ec) 
na no lefs beautiful, than that of Ohmpius, for 
it was ſo rich and curiouſly made,that between all 
the Joints of the Stones there were inlaid threds 
As'forthe Temple of Trallias ( f? built bythe 
moondinay Diauty; for de oongolhd; fury 
E r' uty, 1e compoſed a whole 
Treatiſe of the pro - ions of the Tonic 'and Corp 
:bjan Orders, according to whichthat Edifice was 
builr, and conſecrated to Eſculapius. Argellins 
work'd with his own Hands the moſt important 
Parts'of it, which ſhews that he was an Engraver 
as well- as Arc res 
[Bur of all the Temples of Grece, and: all its 
Colonies, the moſt Famous was' that of Diana 
of the: ('s )' Epheſſans, which deſerved'to have 
been reckoned among the ſeven Wonders of the 
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(4) S$cylla cauſed the Columns of the Temple of Fupiter 
Oiympius,. to be taken away to adorn that of Fupiter Capito- 
linas.. . Plin. Lib, 36. Chap. 6. Pauſanias in his Artic. gives 
bis a defcription of another Temple of Fupiter Olympius which 
was at Athens, and which Adrian enrich'd with an incredible 
ttumber-of Statues. as 
( e) Plin, Lib, 36, Chap. 15. or 
( f) Vitrivius in his Book of Architeure. He there tells 
us. alto that an Architect ought tobe learned, and $killed in 

( e ) The Temple of Diana of the Epheſians; 'was not built 
by the Amaxons, but by Creſus and Ephefins, who gave his Name 
to the City which was a Colony of the Fleans. It was In 
the Country of the Iorians Who built there'{everal Temples, 
Paulanies in his Achais Þ. 274 Es 


World. 
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= bolts 4 it: x7 Bei ror ws burn'd down. 
This StruQture was four hundred and twenty five 
Foot long, - two hundred and twenty - Foot 
broad, and had one hundred and twenty ſeven 
Columns each Tixey | Foot high: They were the 


Gifts of ſo: a Ss fix » 2 
pen, "ind ene done ph Comes 


The Maw A Traits cauſed tobe by 4 
whereof - this: -worked one of the- 1 
ſides, was no lefs admirable for the f Frm ore 
en 'the'S e of it ; it contained four 


leven Foot.circuit, and Was Six: 
LL _ _— whereon- Was | 


dand 
Y * 
Þ q : G ry 
0 * 
brog en 


"A 
made that S Are equal in heigeh to the 

by ys >. the.moſt moſt ingeni- 
ous Architects and Engrevess.b bf) all Greee.. 
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( hb). It hr hn FAB Ev Kee TY ſer it on 
gain himſelf a Name. Dinocrates rebuilt _it-; it was 
who built Alexandria by. order of Alexander. Ho wynd great 

—_ or Modelſt ) for' he: propoſed to_ that Hace be 
forin the Mountain 4thes into his Statue, which ſho Hold 

LO irone Hand,and in the other a Veſſel to etnpeythe ſu- 
you uous Waters into the Sea : By means of his great Deſign 

e was brought into Alexander's preſence, and entred into his 
Service. Vitruv. Protm. Lib. 2. | 


( 1) Vigenerus on Philoſtratus. P. 127; 
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ſet up nies ound 

them by their Architraves ; 'but aſter his death, Merag 

bg the 'TownoF X9pmes made the Corniſh; "6d 8 up. 
& Pillars of -the* ſecond* Order, and-: Xenocles- /of  Cholarg. 

| hnile the Copolo'which covered the Sandtuary- + Paiuſanias wn 

Hs Ar. Am alſo-of- this: Temple- of Pallas -P. 1+ 


4 6. etc ct .zca.a. it lt ao + 
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"CHAP, X1IIL 


of ahe P e rfe eftion of Architefture among the 
Romans #* :the time = the —— 


which he, buj 
moſt regular Þ Mice of oa | 
have 


This Fo "gs from Greecinro Toh wich Paint- 
ing, _ The Coke Eos £00 four 


*that I 
| Fo hr wa = rr which were erected 
in that City. In the time of the Republick, were 


nobler than thoſe that were built aller the Taign 


lth 
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< 4) Marcelſus befides the buildings he ealted #t Rome, and 
| Eatan; other made- a Park to. the Youth.in ;. and: 
in the Iſle of $amothracia, inthe Temple of the Gods they 
called Cabires, he {et up Statues and. Pikures brought from 
Siracuſe. Plutareh. | 
(6) Flix. Lib, 36. Chap, .53. 
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of the Kings For the great Aon of lm Re- 

pack quay 5 A —_ one another in 
mptuous and magnificent Buildings. 

ye: a" did not content himlelt only to build 

his famous Theater, but- he built' alſo a Temple 

to Vertne and anocher to'Honour.": | 

Marius Way 2 leſs zealous, to leave to Poſte 
rity marks of his Vietories. two. Lrophies 
Bay fe Capitol are witneſſes We is, Ak 
excellent Architeure of his triumphal Arch at 
Orange, which is a glorious Memorandum s) tha 
Battel he obtain'd oyer the Cimbri. ..-_. 

But Marcus Scaurus's Son in Law. was, of. all 
thoſe illuſtrious Perſonages who bore a hea 
the. Goxernment....of the Commanwentc, 
moſt noble in his Buildings ;. for during the (fa 
he was an Edit, he embe! FG d | Keri ſurpri- 

ing Edifices : "His great Theater is Cp eva 
Mark of this, It could contain eightyCe) thou- 
ſand Perſons : There were three: Seehes the one 
above the other, . with: three hunc dred ; an WD 
Columns : Thoſe a the firſt Rank were, Qt M 
ble,. and thirty gepe'q 'ogt high, the. ſs 3d.R: 
were of Cryſtal, and the third. of: d Wood 
This: Nuftrious Perſon made two. 7 mY Thea 
of. Wood, ſuftain'd on great. AXls-trees, .that.af- 
ter the Plays were done, they. _— 4 
round FOoOnn, and joynd into,ones Am - 
ter, to'ſhew the Gambarts, of the, Gladiators, 0 
the Athletz or Wreltlen, and of the wild 
Beafſts:- 
There was nothing more locking in EUR than 
the Temple of Fupiter Capirolinus.” eIP Su- 
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having ſu ered damage by the. Fire at the Vitel- 
lian Revolution Veſpaſian na it to be mended. 
B a third ume. burns, it was built again 
on 10re Magnificent than ever.it had 
\For this, Prince who (cxceſlively 
loved Building; was ſo. Ms Figk LY 
RE eo g th « dogs; wha 

Snric is Temple co that 
cauſed it to be all _ Gilded; and laid out _ 
ly for the gilding it, oY one (bh) millions 
and fix hundred thouſand /Li 

' The other lengrn made b by fares y ſeveral al Confuls 


before the' Emperors, w g to re- 
gular Artery , a$ "the Arp: of 


[IN 
—— — —_____4 A Yee 
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(4 d rogilli building wi Foundations of the Temple 
Fupiter Gapitalinus, laid out forty As Marks of 
Plutarch in The Life of Publicola. © 

(e) Plin. Lib. 36. Chap. 6, 

( f ) The Statue of Fupiter Capitalinus in the time of Tar 
uintus Priſcus, was made of Clay. Plin. Lib. 35, Chap. 12, 
ut under Trejen it was of Gold. Mariiat, Lik i, 

( g ) The Bodies of theſe Columns were cut out at Athens 
of a very fine proportion; but at Rome they were repoliſh'd, 
which made them too flender, and took away their Beauty. 
Fluterch in the Life of Publicalg. 

(-b ) Twelve thouſand Talents which the Temple of Fup#. 
ger Capitolinus coft building. Plautarch in the Life of Publica. 
4, and Nardini P. 307, whereas the Antients had nat the 
ecret of beating Gold ſa thin as our Leaf Gold, their gild. 
jogs were excelfve dear. This is the refleftion of Nardins. 


i) Powpey, 


EY 
_ 


Sno REO 
FE Es 4 


Ectumphs.in. fs: Five hundred Lious, ware 


Kod Mes; It was his: Free 


qpan' 
of 


"Femple” of Boers and his Palace was an __ 
mirable piece of building, as alſo the Houſe of 
Lucullas * 'and his” Gardens. 

| Moreover in the Confulſhip of 2M "4" 
and ©, Catules it is certain that there | was 
finer 'at- Rowe, than the 'Marble-Buildin 
| Pieces of Painting” that were done at 
'ges of thele great Men; to: adorn- this [Gig 
WW at' ne it-an o che of Lp Lops, 
that were * in Rſs to that: 

As ( k Y \Plny i relates. bog 


Gi ). Pla Lib. eto fd 0 maar 
This famou | Amphitheazer of -Pompey ,- was: built after his 


+ 
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five days. time, and ar N 
ES Becta BY | 'pfeat E 
40 that End:-the Mony he had terog in fo 

carding yy R.--de while, 2 I. m_ 4 er 
C | | | .OT agcor to others, ag) ws & E, 
as but t at "Romee, Tacis, Lib, 4. "0x 


po 5, Lib.” 36. Chap. Wyo es 7 


At 7 


CHAP, XY. 
Architefure continued at Rome under the Em. 


ferors in the ' ſame Excellence. it had done in 
the time of the Commonwealth. 


than thoſe x Men who went before him = 
Palace, and the Circus ( « ) which he au 


Jinn CESAR nodefi affected building 
mented, are ſulficient Prook of t. Augufw allo 


ww | had the'ſame ; "> for % EOSIN = as. Was 

Hey pr IT as _ ealon. of ir 
——_ has js *: :- . Va - 

Ti Fj | WD; Builc [ 

hadbeens B, 
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the People to oh he E IP 
Moreover he further finiſhed the-Femple: of 
+ wpiter.. nt begun long ſinceat Arbens. AH 
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4): The.. great Cixcys built He the:-Diftator . was. 

wks Stadia or Furlongs in and one broad, and et 
compaſſed with. all its appurtenances f; four. Acres., 
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the (6b ) Barcin of chis og ne were s mroat a 


mirers of this Art, among whom (c) 4 


appear'd to be-qne of .the greateſt, who 
greatneſs of Soul truly Noble Aetropk to hy 


the Campus Martis and all the Places round about 


He brought down thither the \Water named 
Aqua Virgins 0 make Baths; and” adorn'd* that 
Place with Gardens, Porticus s and a great Hall 


(4): to; pay: the. Troo and feveral'9 
B EG Sheath $Þ05; 2noft ls mo Famons mA Ga 


trees 
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(b) The inal h id 
oleh SE uriihe: pac Ne _ EL 


memory of his Naval Victories” | | 

The/great Hera who'was alſo of 6nvof Aug uſtus's Courtiers, 
had a. great AfſeGion:tfop-Byilding, Treble in Fudea-the 
City named Ceſzrea in Laeger ay” Wa? Aveuſtus, with ſeveraf fine 
Palaces and a Haven by the Sea which he made one of the 
moſt commodious of all the Eaſt. It was this King who. em- 
belliſh'd and augmented the Temple of Feruſalem, fo much 
regretted by 'ritiis, when he faw 1t burning at the taking of 
that:City. HR: deiCoiffeteat \/'' ? 


( 4) Or Dirthirdtin, © TRY 


to 


to be ſen en, b the - Temple of the Pane 


62s ( e 
Thus n Ek t Building bogs 
ſteem_ in ,cume O a 
_— whoa « i ha ; be Gd 
YO Brick Ayu he left 


+ lo Ambien Fs 2 gn. 
very cunous: and loy NC Oo 

ins Now alſqtook a great Phancy to fine Build- 

this appears by his Palace which wag eld 

-1ded Houſe; ithe remalng yh of are of the 

Sl pee] miguity..; iIt continued 

in the ſame.ex; "4 

This is evident by;the Tem 

Am cheater. ang; jump VNICH: the) 
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ſan of the rout IM boy write ao 
Lib. $3. that # | | , L x d but ed 
wh embelliſh'd's ece. 


ereon his Nath is Erg 
ith tk of Ar ct ſep 
Anvinjan. Marcelſhu 


piter, Cn 
at: rad were t 


of) It was,jn,, that, [itruuis 
hom he Dedicates ge . Archit h. 
he only ones We Fae remaining 0 the \l tients concerning 


tis Art 


Domitian 
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Love fr magnificent Buildi 


E > i= ew of r Ca N 
Pilfars hes could "be ng tobe 


of Greege. 'He moreover -built: his Houſe more 
.magnificently goo &.- that had been yer ſeen 
35 alſo the © Miner th 

Flavians. Thi! 


belliſhing of R me anew - "& 
ages ches gn Palaces, the 
day, *utithere-was nothing ſo 

ſagnih is ig the Crews which bears his 
Name. os oh FH KR 


(i ) At Ancone one of theſe Triumphlat Arches 5s - to 'be- 
ee: found by Le Serlie, At Rome:there. was another which 
vas: ro pieces, to adorn that of Conſtantine with it's 
excelent Sculptures, Nardini P. 407. Plotins Wife of Trajan, 

cauſed two Temples to be built which are to be ſeen a4 Niſmes. 
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Domnitian ( x ) imitated theſe Prince in chety 


\ 


practiſed it; for -hs was jealous of the Merie of 


— - becatiſe he did; not approve of. the 
vr DeGgn'of the Temp f Vemes which 
that Emperor: had-; made. > al cauſed: the 


Temple of Par of Fanghoen to be re eo be repaired as alſo that of 
Baths of Agripps. 


under ſeveral of the latter Teri even down , 


to Confluntine. 


The love rr error / FE our ettertain'd for this Art, 
appear 'd in the beauty of his Triumphal . Arch, 


C42 Abies alſs caſed” funiptaous' Temples and other 
Fhill bebe &efteld at 4theds.” * Papfeni in in his Arr. 
(1) A MO ig nr veg nom mer Severits, he cauſed an 


Nerdini to know'what it is P. 406. 


rr heperirah howught it ores an TdiKee hat'had ſeven Orders of 
Arc the 6he above another, and'all Corfmbron : Thiis 
It the Amphit phitheiter abs, 


ey place placed Corinthian upori 
Cormbian, | wars 2p ers Architeure there is 
rſone more beauti as to the Corhpolit whitch the Moderns 


preferro-the Gtkokinng: there is no Exampleof 1t-11t Antiqui- 
; they only made uſe of it yt their Triumphal Arches, as 


by that of Tirzy; it 6cght to be placed between the Ionic, 


reboe'i p of that, and the Gorfuphiin "1 
Aa 
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Ke ine Pies Piecs was the elrowBriige with 


10 


1 I begart 
, whereof we” ſh creat-- we mae gar 
Book of this Hiftory, 
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Under the Reign .of Commodus the Arts. of J 
Defrgning began to Decline. 2 


"N the Firſt Book of this Hiſtory we have 
diſcours'd of the Original and Progreſs 'of 
_ the Arts that relate to Deſigning, until the 
time they began to decline, and afterwards 
to fall ; in this Second Book' we ſhall continue 
to relate the cauſes of their Decay and Ruin. 
The Roman. State in the time of the £4; 
lick, and of the firſt Cz/ars, was in very high 
Reputation for having raiſed the Arts to their 
higheſt PerfeRion. But this Monarchy, after 
the death of Marcus Aurelius, began to loſe the 
Grandeur it had ' before gained. 'For ſeveral 
Emperors ſucceeding in a ſhort-time one after ' 
another , tarniſh'd the Glory ,of the Empire 
by their Cruelties and Debaucheries, and Civil 
Wars, which cauſed infenſibly the Ruin of the 
'Arts of Deſigning. EL} 
Je was no. ae of Marcie Aurelius that 
the Arts began to decline after.. his Reign ;; 
for he took particular care to Educate» his : 
Son Commodus therein, making him learn as doe 3 
Paintzn9g 2 


he ſucceeded him 3 in he Throne ; 
es look ipon the Reign of 6 & 
' ginning of the declenfion of = arg and Scul- 
{na & and this is evident in the Statue of this 
which is called Hercules Commodus 
whe fan to be ſeen at Rome ih the Palace of 
Belvidere ( b  ). One may note by this Figure, 
that the Arr Yeclin'd 5-for although ir- be: of a 
juſt and true Proportion, and the Head of it ve- 
ry fine, yet there is not that nicety and perfeRi- 
on which appears in the Statue of Antinous and 
other res ing LY if, -and are to be 
ſeen 1a the alace: 
tang This Aft of 1 Lagnanmng C: continied 2 to decline 
_ mnthe following! Reigns, for it is certain that un- 


der Severus (c) it was very much fallen'from the 
Beauty it hatl arrived to, in the time MF the firſt 
Ceſars : This is viſible by the 'Lnum al Arch 
of char Emperor, which is Aill | ro be ſeen at 
Rome ; Tor in this Work the Sculpture that re- 
preſents the Hiſtorical part is much altered, pot 
it neither has* the adfatecia NOX ho thikg 0 of 


=. ' AESAE.s 0 wall Boy 4 AO . FI 


_ a mt, in his Roman Hiſtory, Pag. 

(b) This Statue is in a Court 'of the” Palite's? 
Bebvidere, with thoſe of Antinous, of | Hpollo; 

of Venus, of Cleopatra, ks the Nile, and of the Tiber 
of Torce, all. ancient Fi 

('s ) This Emperor Sn "to Relgn inthe Year of our 
2 ty5 : from whoſt Reign £0 Conſtantine's is xt} 
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Architefure did not Decline till after Con- 
ſtantine, although. Painting and Sculpture 
did. before. £2 


chite&ure did not ſo ſoon decline as the 
other Arts : For in the Arch of Severus it is in 
its perfe& Beauty, and equal to what was done 


in its moſt flouriſhing State. On which account 


it was happier than Painting or Sculptyre, for it 
maintained its juſt Regularitie. till the 'time of 
Conftantine the Great. The Triumphal Arch of 
that (a) Emperor is a proof it : The. Corin- 


 thian Order is therein uſed in its Purity and Per- 


fe&ion ; on the contrary, the Sculpture. is very 
rude and groſs: This may be obſerved in the 
Baſs Relief of the imboſling and of other 


{mall Figures below the Compartments ; which 


—_— 


( a) The Triumphal Arch of Conftantine was made 120 


Years after that of Severus, near the-Year of our Lord 310. . 


It is thought it was finiſhed the Tenth Year of his Em- 
pire, others ſay not till a little before he Died. Among 
the Eight fine Statues-of - the Slaves on the Corniſh, there are 
wanting the Heads which were privately carried to Florence 
by Laurentius de Medicis,” according to the report of G7ouco. 
Nardini page 407. * Theſe Figures of the Slaves, and all the 
great Baſs Relief which adorn'd this Arch, were taken from 
the Arch of Trajan, | 


ſhews 
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ſhews evidently that Sculpture of- 
Deſigning in Human Figures were declined ar 
Reme, and reduced to the worſt condition they 
had ever been in. | 
ArchiteQure did not decline fo ſoon as Paint- 
ing and Sculpture, becauſe it was longer pro- 
tected by the Princes, by reaſon of its neceſlity 
and uſefulneſs, Tr: 
This is to be ſeen by Ammianns ( b ) Marcelli- 
24, Who writ the arrival of the Emperor Con- 
ſtantins (c ) the Son of Conſtantine the Great. 
He tells us that this Prince brought to Rome 
Hormiſ{da a famous Perfian Archite&, to ſhew him 
the famous Buildings of the Ancients, both in 
that City and in all kaly. * | 
But the trueſt reaſon of the: continuance of 
true and well-order'd Architecture, is that the 
ſtudy of it is founded on Meaſures : and Propor- 
tions of Geometry and Arithmerick , which 
makes the imitation of it much more eaſy than 
that of the Human - Figure-; for befides the 
Meaſures and Proportions therein to be obſer- 
ved , it is neceſſary to ſtudy the different Po- 
ſtures, the lively Expreflions, the Paflions and 


| D_— 


————__—. 


(6) In his 26#h Book he takes notice, that That whick 
cauſed the greateſt Admiration in Hormiſda, was the wonder - 
fal Fabricks of the Temple of Fupiter Capitolinns, the 
Amphitheater, the Pantheon ; the Temples of Peace, and 
dy 0 Theatre Þ..$ P ot and ng Forum of . 

c ) This Emperor taking ure if ſurveying th - 
mous - Buildings, told Hormiſde, That he could not under- 
fake ſo great things as theſe, but that he would, at leaſt, 
endeayour to imitate the making fuch a Brazen Horſe as 
that of Frajen, which was in the middle of the Forum . To 
which this Archite& anſwer'd, That he would firſt Build 
him a proportionably fine Stable to put that fine Horle in: 
V. il biendo Italia Illufirata & Nardi. Rom. Antiq. p. 136. 

| | £ Motions 


<a, 
FF 


Motions of the Muſcles, and an infinity of other 
Parts, which muſt be known to be Excellent in 
Painting and Engraving. | 

Theſe fine Parts and Turns wherein. the Ex- 
cellence of the Arts confifts, began firſt of all 
to be loſt in DOG which continued with- 
out that reliſh of Arc down from the time 'of 
the latter Empire, and of Conſtantine... This is 
evident in his Triumphant Arch, by his Medals; 
his Statues in the Capitol, and the Images of 
CREmIs 4 ) and the Apoſtles, which this 
Emperor cauſed to be made in Silver, and fet up 
in the Church of St: Fob» of Latran, which are 
of an. ordinary and common Sculpture. Theſe 
Faults are alſo to be ſeen in the Moſaick Painting, 
_ other Pieces which this Prinee cauſed to be 
made. 

On the contrary it was obſerved, that till thar 
time the Beauty and Art of Architecture and its 
Ornaments remain'd, as may be ſeen in the Ca- 
py of Conftantine's Arch, in thoſe of his 

pv ) and the Baſes of their Columns, 
where there are Foliages and other Flouriſhes 
very. well Cur. a 

' It is for the ſame reaſon we have noted in Ar- 
chitecure, that Sculpture alſo preſerved its Per- 
feion and Beauty longer than the other Arts of 
' Defigning, becauſe the aforeſaid Sciences are of 
ſuch uſe therein. 


"I ed. Py POEEE” —"SEO - _ 


{ d , Vaſart in' his Preface to the Lives of the Painters. 
e ) Anaſtaſius gives the Deſcription, of it in the Ats of 
St. Sylveſter, as is yet to be feen. Nardini Rom. p. to2. 


RB 2 CHAP. 
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CHAF IL 
The Empire removir to Conſtantinople, ' and 
' "the Peribs up of the Chriſtian Religion , 

contributed to the Ruin of the Arts of De- 


fanning. _ 


JT” HA T which contributed to the deftruQi- 

on of the Art of Deſigning at Rome, was 
the removal of Conſtantine to eſtabliſh the Empire 
at Bizantium: For he-hired the, beſt Artiſts in 
Rome, and \ carried away an infinite number of 
( a) Statues, -and every thing that was fine and 
rich, to embelliſh his new City. 

At the ſame time the Zeal for the Chriſtian 
Religion very  much- contributed to the declen- 
ſion of Painting, of 'Sculprure, and of | Archi- 
teture ; for the Chriſtians to extirpate Idolatry, 
ſeeing themſelves Maſters of the Empire, over- 
threw and broke down the moft : conſiderable 
Statues of the Gentile Gods, and demoliſhed their 
fineſt (6) Temples. | 

'This alſo cauſed the decay of Architecture ; 
for the Chriſtians tranſported the- Columns of 
Adrian's Mole to Build therewith the ancient 
Church of St. Peter at Rome. They, did the 


(a) Among the Statues which Conſtantine carried from 
Rome to Bigantium, were the Four Brazen Horles which are 
. on the Frontiſpiece of St. Mark at Venice, The Venetians af- 
ter the taking of Conſtantinople carried them along with 
them. | | go 
(b) The Popes, and particularly St: Gregory the Great, 
{ſpoiled the Gentile Temples, and broke the Statues. P. T. 
de Faſari. p. 75. 
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Engraving, \ Architeure, &c. 53 
fame by ſeveral: other celebrated Temples (: ) - 
of x Da City to- Build; the Church of St. Pau! 3 
without the "Walls; that 'of St. Mary the Ee: Majane 
and. of . ſeveral. oct S, Which” they embelliſh' ” 
for the e moſt part with. the curious elicks of the 
ancient” ArchiteQure. "But in all. theſe great 
Structures it is to be obſerved; thar the juſt 'Pro- 
portions, and orderly diftributions of the, Angi- 
ents ate\not to- be found.! 

- Thus all the Arts of - "Deſigning, after "IP Jug 

tine hadleft Rome, dec: yed continually,” and thar 
befirs the: Northern lat: ny org to' ravage and 
waſte the Em and it -— 


CE Godal neon noble” 
ons, appear afterwards, Sk wn is 


* - FTE 2a CLLEL IE: Da Io " 


( NETS og Him | Pas Fiſt took, w Permilc 1Qn_of 
the Em fas; the” e of the Temple of Ro-- = 
»ults, to cover if ho of St: Peter, and- turn'd that 
Temple into-the-Church of Germs and: St. Damian. Bionds. 
Roms, riſfteurata. Page 12. . This makes it appear, That the 
perors of Conſtantinople were yet the Maſters of Rome, 

» the Popes could- not take away the Braſs without ask- 
ing then! leave... [Alfo rae ur {ate ackeb love of the 
> -Photas © Wy, Sake and Dedicate the: Pantheon to the 
d.Virgin, to all Saints. 7.the: ſame fondo p. 56. 
or Rigned, about the Year 590, about 100 Years before 
Charlemain had eſtabliſhed the Temporal. Grandeur of the 
Church. It Biondo has Dedicatec 1 his Book | to Pope Enge- 
2/us5.the Fourth, by #1 | 
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Africa, laid it waſte: 1moirt 
fees: was not effe&t os pi nt ithoi  qnS 


_ contented-to:demoliſh:the Walls, and the proud- 


2 Ee BA xp, 
The raking and Pillngi RANT the Goths 
and Vandals coutr FM "tp bo the Ruine of the 


Arts of Defigying, 


BOU T One hundred Years poo 
A Ftantine, Alaricus {a of. the Goths, Ray 
vaged iT nd. tc : Odoncer- \King of 
Traly ſack that ty end paſta llag'd it ;/ av alſo Gen+ 
fericus King; of the. Vandals, who, with: 'Threo 
hundred thouſand /Men \that he hronghs pus bw 


of moſt of the Pieces D FR Deſigning, i Rl 
greateſt Ruin hap appending in. the time of C4), F Un 
finian, when Tatila K .of the Goths, AC 

City ſenſible. of his- 


eft Structures, but he burnt it, and 1 in 
days time ir was in great part " conſutned- t 
Fire, _ This. did: ſo ruin. the: Statues: and- 
Paintings "the Pieces of Moſaick Work, and the 
, that all of chem loſt their good [Grace 
Anc eauty. | EEE 
For this reaſon the lower Apartments, and the 
firſt Floot's of the Palaces, and other Buildings 


(4) Alaricus took Rome about the Year 412, and Odoacer 
after that, and then Genſericus in the Year 456 3 he alſo ra- 
vaged great part of the Kingdom of Nafles, principally the 
Coaſts of the Gulph, where there were teveral fine Pieces of 
Archite&ure of the ancient Romans, as at Meſſina, Cumes, 
Baia, and Pourzole. Antiquit, dj Pourole, dj $. Manxelta. 


enrich'd 
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enrich'd with Pieces of DEE were whol! 
buried under the Ruins. e who erat, 
inhabited thar deſolate City having Planted Gar- 
dens on thoſe Ruins, they there buried thoſe fine 
Pieces of Painting and Sculpture ; which being 
found again after three hundred years, ſerved for 
the re-eſtabliſhment of the Arts: of Deſigning. 
For under thoſe Ruins were found Subterranean 
Caviries, oo rotto's, RAS were jure: ab 
ral Pieces of Imagery and Painting, which on 
that occaſion were named Groteſque.  . 
_ Ir is remarkable, thix at this taking of Rome 
by Totila, every thing concutrd to the deftructi- 
on of what was moſt curious in Sculpture ; for 
\ thei Grecjans , who. Fortified themſelves in the 
Mole. of Adrien, (5) broke in pieces all the 
fine Statues wherewith that place-was Adorned, 
and made uſe of thoſe Pieces to repel the Afaults 
of their Conquerors; > 
Notwithſtanding as this City had been filled 
with ſuch immenſe Riches and excellent Statues, 
ſo it was almoſt inexhauſtible ; for about One 
hundred Years after-the ſacking of it by Torila, 
the Emperor Conſtantius the Second («- ) went 
thither, and though he was well received by the 
(4) Romans, yet he did not defift from taking 
away whatever he found of any conſiderable 
Value, and laded therewith ſeveral Veſlet , 
which were by a Tempeſt driven into Sicih, 
where he was Killed, and the Saracens who wenr 


-——— 
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(6b) Rom. Antiq. of Nardini p. 480. In the Year 545 
Rome was taken by Totila, 
653 He was alſo called Conftantine the Third. ; 
d ) About the Year 650, 110 years after the taking 1t 
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igher took thoſe rich Spoils and carried them - 
to AREAS. oo et ods wn; So 
But if the Arts of Deſigning met with: ſuch 
ill treatment at Rome in the, Declenſion of the 
Empire, they could expe no better in moſt of 
her Provinces ; for the - Viſigoths in Spain, ,the 
French in Gaul , and the Vandals in Africe ruined 
all thoſe. ſtately Structures which the Romans had 
built in their Colonies,for the flouriſhing of Arts, 
which ſet forth the Splendor. .of their Empire. 


; ba a Hr a FEE on. et RM af" 5 fp 14S 
&E oo ISS a OE Re Rs i TE Hater, 5 Pe. 
eo SIPS», 7 CO EI Oo OS ed Ld rr 
ME Ten .” I > E nes Tix v4 Ee BEE TEE SE EI 2: Ke, 
07 EAR TE FR ET WS 3 be SS 
A * . SE x 
P ” ” 
” ; 
5 | 0 
* 


—_— tn —_— — __—_C__ 


—— 


iO CHAP, V.: 


The Images in the Primitive Church did not 
keep up the Arts of . Deſigning at Rome, 
but gave Birth to that way which was after- 
os named Gothick. LN 4 | 


3 


N E would have thought that the Excel 
lence-of Deſigning ought'to have kept up 

at Rome, by reaſon that from the beginning of 
the Chriſtian Religion, -the Chriſtians made-uſe 
of Painting and Sculptureta repreſent the Hiſto- 
ries of the' old and new Teſtament, to. adorn 
their Churches and Tombs. This is indeed True ; 
but then, conſidering that theſe. Paintings .and 
Sculptures were only for the Inftruction of Chiri- 
ſtians in ſolitary and ſubterranean» Places, where 
they celebrated Divine Service, they did not trou- 
ble themſelves with the Curioſities of Deſigning, 
nor giving their Pieces that nicety and beauty” as 
| thoſe did who lived under the firlt Czfars; info- 
much, that when the Chriſtians in the Reign | of 
Conftantine, had the liberty of erecting Temples 
tQ 


£5 I 4 - 0 Oe - i Ea 
Eng” o 6 SAR ths rt Fa" ar I INI Me Fa Cd 5s) ; " os a Ee Sn PE : k 
Z 0 * ee, 5 7 DE TEL AN$S, 2 be ON 24 Ver EUR LE REECE "> 
: {5 dE CEO NS ar ao SAS oe ant De OR br Oy EEO EE A TS en rn LN Ye. "PS OT INE 
£ Ia EE RA OR IR AUS LIONS, SeAL EEE ro Sod *s L WA 
£ SS nas Fees a re EAR Ly: PE EPS IDNLI 1 7 > 
; TEINS 8h Ts a $ ; x FEE Ne CD 


LIE G 7 the Arts of Deſigning were 
lined and almoſt loſt. = 


to the tru 
already... de | 
-.- Thus all the Paintings, and Sculptures, and F- 
magery, and- Pieces of Mo/aick Work, which, 
y made, and were found in the antient Church 
were degenerated from the true reliſh of Deſign- 
ing: ..And thoſe Pieces of . Sculpture _(.a.)- and 
ArchiteQure, (4 ) as alſo Painting ( < ) which 
were made in ;the firſt Chriſtian Churches at 
' Rome, are of nobetter Workmanſhip. Inſomuch, 
that an ill} and rude Way was introduced in 
all the Arts of Deſigning, and thereby we may 
ſee that the Goths and the 'Lombards who reign- 
ed at Rome and in Jay, did not carry this ill-Way 
into their own Countries, but-continued it only 
here; and hence it. is, that this rude Way of Paint- 
ing and Sculpture and Architecture is called Go- 
thick. | Ss OE EET HOT 
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( 4 ) On the Mountain Cicile, is to be ſeen the.Church of 
St. Fohn and St. Paul, built in the time of  Fulzan the Apo- 
ſtate,” which is a'very 111 Piece, of . ArchiteCture, - + * 

(b) At the:Church of St. [Agnes ' without the'Gate Pig, 
there is-to,be ſeen a Tomb of-Porphyry, and becauſe the Sculp- 
ture in-Baſs Relief which is there, repreſents Children with 
Vines and Grapes,the Vulgar have falfely ſuppoſed it to be the 
Tomb of. Bacchus... This- iece of... Porphyry-was the Tomb 
of the Princeſles Conſftantia's, Daughters of the Emperor Con- 
ftantine 3 in this Church 'are alſo the Tombs of other Princel- 
les of the ſame Family ; It is alſo the place where they 
were Baptized, and which was Nee: Built by Canſtantine. 
Nardini Rom, Antiq. P. 174. Theſe Bals Reliefs are of no ex- 
_ cellent Deſigning ; which ſhews that Sculpture was much 

fallen from 1t's Excellence. © Oh On 

(c ) The Painting alfo which is to be ſeen on the Mofzick 
Work of this Church over the Vault, is of no better reliſh 
or deſign, | ; ING | 


Moreover 
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Moreover theſe Arts being in a ſtate of de- 
clenfion among the Grecians, their Works ' have 
been called the Antient Greek Way, and not 
the Antient Way, to diſtinguiſh the one from the 
other. 


CHAP. VL 


The Arts of Deſigning declined leſs in the 
Eaſtern Empire, than in the Weſtern. 


HE Arts in 'their Fall, did not decay at 
Conftantinople 10. much as at Rome, particu- 
larly in the third, fourth and fifth Age :. By rea- 
ſon that | Conſtantine the Great, his Son Conſtanti- 
2s, Theodofins, Arcadins and Fuſtinian (a) were zea- 
ous to render the (4 ) Metropolss of their Empire, 
as flouriſhing and magnificent, as was Antient 
Rome. i I + 
To that end they built great. Halls, Aque+ 
dutts, Porticws's , Circns's,” Palaces enriched ' with 
Statues which they had amongthe Spoils of Greece 
and A4fiz, and ſet up in the middle of open Pla- 
ces, Obelisks of ( c f Egypt and ſurprizing Columns 


6... 


— 


 _ (4) The Church of St. Sophia was built by- Conſtantine 
the Great, repaired by his Son Conſtantius, and afterwards by 
Theodofius the Younger, The Emperor Fuſtinian rebuilt it af- 
ter it had been burnt, with ſo front Magnthicence, that he ex- 
haufted all the Treaſure of his Empire. And he thought 
that that Temple exceeded Solomon's ; and during ſeventeen 
Years that. he was rebuilding it, he expended thereon thirty 
zour Millions of Gold. H. du Serail. D. Baudiere, 
(b) Arcadius cauſed them to be built there. | 
{ c ) In Thepdoftus's Square was the great Obelisk of Thebes. 


all 
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all over Engraven. They built alſo ſeveral other 
fine and great Churches which they adorn'd with 
Painting and Sculpture. | Hence it was that the 
Arts of Deſigning were maintain'd' with Splen= 
dor in Greece : For Conſtantine did not only ſet 
up rich Images in 'the Temples , but at all the 
Gates of Conftantimople; arid of hisPalaces, as at that 
which was called'the Gate of the Brazen Porch. 

The Emperor Conſtantine had no leſs efteem for 
fine Buildings and the Arts 'of Deſigning, than 
his Father, But Theoddſius the Great who was a 
very zealous Protector of them, has left us illu- 
ftrious Marks of his Eſteem for them, 'inthat fa- 
mous Pillar which he caufed to beereRed in that 
City-in imitation of that of Trajan And" on this 
Pillar he cauſed tobe Engraven in Baſs Relief, the 
Hiſtory os his famous ARions. In this magnif- 
cent: Work of Theodofius; is ro be ſeen much of the 
antieficreliſh of Engraving, which ſhewsthat Sculp- 
ture-was not ſo much Wolined/in'Greece as in 1raly. 
This is very evident inthe deſignment of 'an illu- 
ftrious Column, : whichiis till kepr'at-Pars in the 
Royal Academy of Sculpture and Painting. 


We may alſo conclude that Painting kept up 
in its Excellency longer at Corfftantinople than at 


"## .. op erty + cer; 


Rome, for theſe two Arts have always been inſe-' 


pazable both in their riſe and fall. The glorious 
Protection which this great Emperor gave them, 
appears ' under the Head de Excnſatione Artificum, 
( 4 ) wherein this Prince frees from all Charges 


ate 


(4) Piftura Profeſſores placuit ne ſui capitis cenfione, nec ux- 
orum, aut etiam tiberorum nomine, nec tributis eſſe munificos., 
This Emperor frees them in another Place from the Charges 
of Lodging. 

Archiatros noftri Palatii, nec non & Piflura Profeſſo;es, ho(b:- 
tali, moleſtia quaad vivent,liberari pravipimus. ; 
ajld 


Engraving, Architefure, &c. 59 
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and Tributes the Profeflors'of Painting and-their 
Families. Hence it appears'/thatithis Art'\was:ex- 
erciſed-in Greecewith Honour, and it is very Cre- 
dible that there ;were ſeveral-fine Pieces whereof 
the Antient: Fathers of the \Eaffern Church have 
given us. the deſcriptions-and:elogy. | -. | 
St. Gregory Ge.) of [Nice aſſures us, he could 
not refrain from Tears:at the ſight of a Picture, 
wherein Abrahaxr was:.repteſented about to Sa- 
crifice his Son<i Without doubt-this Holy Father 
would (hot: at aN - have beet 'touch'd- with: any 
Senſe. of Grief; if;:there had*nort been an extra- 
ordinary iand- lively Beauty! in-this: Piece: In his 
Oration-of +St-| Theddore: ( f,) | he deſcribes: the 
eatnefs,1gvd magnificence of ;a Temple :Con- 
Ha 1 thiit:;: Saint.» He takes notice:thatihis 
Martyrdom: was extraptdinary. well done, and 
_ that the Characters of the.Grief. and Conftancy 
of this Martyr, of the; Fiercenels and Cruelty of 
the 'Tyrant,:and the. Afﬀiſtance : of -our. bleſſed 
Lord to:Crawn:this happy: Saint, were as le- 
gible in this; Piece as in 2 Book : .Inſomuch; that 
theſe Picuees/on the Walls were like a lively'and 


h—_—_———_— _— —— 


(e.) In an Oration which:he made at Conflentinopteimenti- 
oned 1n the ſecond Niceng Council Ao., 4.; are thele Words. 
Pidi ſepins inſcriptionis. imaginem, 7 ſine lacrymis tranfire non 
potui, cum tam efficariter ob oculos poneret Hiſtoriam. | 
FF] Piftor artis ſua flores in imag inibus exprimens, res Mar 
73745 praclare geſtas, Labores, Cruciatus,” mmmanes Tyrannorum 2f- 
jeftus, impetus, ardentem illam &* flammas evomemem fornacem, 
beatiſfimum Athletam, Chriftiq; certamigi prafidentis, ac premia 
dantis, humane formam imaginis : Has inquam vobis tanquam in 
libro loquente, artificioſe deſcribens, Martyris certamind NT arter 
expoſuit. Novis enim etiam Pidtura tacens, in parietibus loqui, 
CG uiitatis tlurimum afferre, | 
| Saint 
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Saint'Ba/il ( g ) confirms the ſame Thing, and . 
fays, that Painters do'as much by*their Figures, 
as Orators by theirs; and that bot equally ſerve 
to perſuade, and raiſe +the - Contemplarors' to 
Vertne: Hence -we- may-'conjecture” that- there 
was a 'great deal of: Art employed ' in theſe 
Pieces, - without: which they would not have af- 
forded ſo much matter of Meditation to theſe 
two Fathers. Hence it appears to me, that we 
have juſt reaſon to aſſert that Painting did conti- 
nue in'its Excellency even till this Time at Con- 
fantinople and in the Oriental Churches. This is 
alſo apparent, for, thar there were ſome excellent 
Painters among. the - Greeks in- the Year eight 
hundred : For there was nothing more ſurprizing, 
nor of greater uſefulneſs than a Piece of the Da 
of Judgment done by Merhodias, which fo ſentj- 
bly affe&ted Bogoris - ( b,) King of «the Bulgurians, 
that it converted that. Prince, and afterwards all 
his- Subjects, 'to Chriſtianity. 


( g ) Nam ( ſays St. Baſil), magnifica in-bellis geſta, & ora-. 
tores ſapientiſſime, & Piftores pulcherrime demonſtrant : Hi orati- 
one, ili Tabults deſcribentes atq; ornames amboq; plures at fortiti- 
dinem imitandum inducentes. Que enim ſermo Hiſtoria per indu- 
fonem, eadem & Pifturg tacens fer imitationem oftendis. St. Ba-\ 
fil. Hom. 20. 11. Mart. | 

('b ) Curopal. Cedren. Zonar.. related by M H. D. Iconocl. 
This Methodius was a Monk and Painter. Bogoris employed 
him to Paint a Palace he had built. He order'd him in gene- 
ral to draw Repreſentations of Terror; taking chiefly de- 
1:ght in Piftures that repreſented the Combats of Hunters 
with Boars, Lyons, Bears and Tygers. Methodins finding no- 
thing more Terrible than the Day of Judgment, he painted it 
admrably well, with all it's moſt horrible and amazing Cir- 
cumſtances, and above all,the Reprobates on the Left Hand of 
the Judge, and delivered over by his Sentence to Devils to 
be dragged into Hell. Bogoris was fo touched at the Re- 
preſentations of this Pifure, that he immediately relol- 
ved without further delay to turn Chriſtian. 

| Whence 


"The Hiſtory of Painting 
Whence wemay conculude, Thatthe Honour 
id to the Images ( 5 ) of the Saints from the 
inning of the Chriſtian Religion, has been 
a great means of the preſervation of this Art : 
For in all the Countries where this Worſhip has 
been aboliſh'd, Painting and Sculpture did not 
only decline, but were entirely deſtroy d. 


(7) Conftantine the Great enrich'd Conſtantinople with ſeye- 
ral Pieces of Piety 3 he was not only contented to have built 
the magnificent Church of St. Sophie, and thoſe of the holy 
apoſtles, but adorned the City with ſeveral Images, and 
among the reſt with that of our Saviour, which was on the 

t Gate of the Imperial Palace, which was called the 

razen Gate, becauſe the Porch was covered with Plates of 

mee : It was this Emperor who cauſed this Palace 
to be built. 
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CHAP. VI. 
Of the Antiquity of Images in the Chriſtian 


Religion. , 


| AGES in the Chriſtian Religion begun 
from the time of Jeſus Chriſt : The firſt thac 

was made, was made by a Lady, whereof there 
is made mention in St. Luke Chap. 8. Ver. 46. 
who drawing near our Saviour behind, touched 
the Hem of his Garment, and immediately her 
bloody ( a) Ifſue was cured. This holy Wo- 
man as an acknowledgment of her Cure erected 
in the City of Czſarea a Stattie of Jeſus Chriſt. 
It was of Braſs, and at his Feet was the Statue 
of this Woman, in a ſupplicant Poſture. She 


—— 
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( 4 ) LukeChap. 8. v. 46, 
Was 
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was ſo acceptable to God that he gave a miracu- 
lous Vertue, to a Plant that grew at the Foot of 
this Statue, and whenit was grown high enough 
to touch the Fringe of this Image it healed all 
Sorts of Diſeaſes ( & ).: Several Hiſtorians record 
this Truth, particularly Exſebins of ( c ) Ceſa- 
rea, Who was an ocular Witneſs of the Truth 
of it; and Sozomen reports that Julian the Apo- 
ſtate, by reaſon of the hatred he bore to Jeſus 
Chrift,cauſed this famous Statue to be taken away 
and ordered his own to be ſet up in its Place? 
But he was immediately puniſhed for this Sacri- 
ledge, for Lightning falling thereon conſumed ir 
to Aſhes. 

There are other Authors who write, that from 
the time of the Apoſtles there were alſo Images 
of the Painting of Jeſus Chriſt ( 4), and thac 
our Bleſſed Saviour was the Inventor of them, 
at the Solicitation of Abagarms King of Edeſſa, 
who having heard of the Ranch of Chriſt, Je- 
ſus, ſent a Painter codraw his Picture ; but when 
he could not lay down the Defign of it, by rea- 
fon of the ſhining Rays that iſſued from his di- 
vine Looks, our Lord to fatisfy the Requeſt of 
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b ) Nicene Council 24. Af. 4. $. Greg. 2. Epiſt. to Germ. 
Biſhop of Conſtanz. : 

() Eufebizs Lib. 6. 7. Chap. 14. This Hiſtory is alſo 
related by Antipater Boſtrenſis, and alſo by Nicephorus, Caſſie- 
dorus and Metaphraſins. There 1s alfo a large Narrative of 
all theſe Antient Images in the Book of Subterranean Rome. 

(4d ) Hiſtorie quoq; ( ſays Damaſcene ) proditum eft: Cum 
Abagarus Edeſſe Rex, eo nomine piftorem mifſiſſet, ut Domini ima- 
ginem exprimeret ; neq; id Piftor ob ſplendorem ex ipfins vultu ma- 
nantem, confequi petuiſſet ; Dominum ipſum divine ſue ac vivifice 
faciei pallium —_—_ cq; illud ad Abagarnm, ut iffines cu- 


piditati ſatisfacerer, mifiſſe. S. Jo. Damaſc. de orthod. Fid. 1. 
43- Chap. 17. Baron, Ann, Tom. I. ant 31. 


the 
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the King 'of Edrſfſa, covered his Face with a lin- 
nen Vail, whereon heimprinted his divine Image, 
and ſent it to that Prince by vertue whereof he 
was healed of a Diſeaſe otherwiſe incurable. In 
e time of the Apoſtles were alſo to be ſeen 
Images of the Blefſed Virgin ; for St..Luke made 
ſeveral of them : This is witneſſed by St. Gregory 
the ( e ) Patriarch of Conſtantinople in what he 
writes to the Emperor Leo Iſaurianus. | 
Theodorus ( f ) tarther ſhews us, that the Em- 
p__ Eudoxia ſent one of theſe Images painted 
y St. Luke to (g) Pulcheria Auguſta ; there is 
alſo one to be ſeen at this Day at Rome,. made 
by the ſame Saint, which is carefully kept by 
the Religious of Saint Sybveſter. | 
Although the Hiſtory of the Portrait of Chriſt 
Jeſus fent to Abagarus, and that of the Portrait of 
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( e ) St. Gregory the II. writing to Leo Tſaurus relates the 
ſame Hiſtory, and that they came out of all the Eft to Wor- 
ſhip this Image. Cum Hyeroſolymis ageret Chriſtas, Abagarus 
qui tum temporis dominabatur, & Rex erat urbis Edeſſenorum, cum 
Chriſti miracula audiviſſet,Epiſtolam ſcripfit ad Chriſtum, qui ma- 
75 ſue reſponſum, & ſacram glerioſamg; faciem ſuam ad eum mi- 


fit. Iraq; ad illam non apa ings: imaginem mitte ac vide : 
Congregeantur illic Orientis turbe CF orant, &Cc. | 


(f) Theodorus in his Oration againſt Leo T/duras. Annal. 
T. 9. Annal. $14. and in the 24. Council of Nice, the ſame 
relation is confirmed by Leo, LeEturer of the Church at Con- 
ſtantineple, who witnefſeth the Honour that was paid in his 
Time to that Image. Theſe are his Words.Leo Religofiſſimus Le- 
Hor magna & egregia Eccleſia Conſtantinopolitane dixit, & ego 
indignus veſter BE; cum deſcendiſſem cum regis iſarits in 
Syriam Edeſſem petivi, & venerandam imaginem,non faftam homi- 
num manu adorari & honorari a populo vidi, &c, | 


( g ) Lucas vero, qui ſacrum compoſuit Evangelium, cum Domi- 
ni pinxiſſet imaginem pulcherrimam & pluris faciendam poſterks re- 
liquit $t. Theodor. orat. in Leo, Arm, 

Theod. Left. Collet. L. 1. | 
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the hotly Virgim.painted: by:St>Zxke, /are:-ſcrupled 
and ACN oo he ſome; acorichſiending I 
thought fit to relate them here, to.ſhew the An- 
tiquity of Images after the Example of the ſecond 
Nicene Connetl;” Thoſe of the Apoſtles (-+-),-Con- 
feffors and Martyrs have: been- alſo Painted and 
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thoſe which Saint Sylveſter ſhewed to the Emperor 


Eaft, whixtv continued the'-Practice of the Arts 
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iſtians who Painted oniSaviour, © «B47- Domrr- 
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| orderent prout videram wvenienttF Hieroſolymam ſpeftan- 
dum ipſum proponemes depinxerunk- Cion Stephanum Proto-Marty- 
rem vidiſſeasy prout :viderans ſpe#andum ipſum proponentes depinxe- 
718: Et.uno verbo dicom, cum-facies Martyrum,gqui ſanguinem pro 
Chriſto fuderunt, vidifſent, depinxermnt..” ©- | 
"(9 at: 2; Epiftto Conft.-and Irenens Baron. Annal. to 
3+. 4 4 MAH bn ft Ts nn | 

( &) Conſtamine-go;adorn. his, new City, ſet up on, all the 
he irgin,.and upon that. of. his 


Gates the Image, of the holy Virgin,, 
Palace the:lmage of. our. $aw be Which Leo Taurianus cauſed 
to be taken away. : He all "cauſed tobe raiſed in the middle 
of his Palaces,,. fine Statues of our Saviour, 1n the fortn of 
the good Shepherd, and that:of the Prophet Dariel in the Ly- 
ons Den. ::; ; | 


H. of the Iconccl. of Ma imbourg, 
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& Deſigning, although [degenerated from their 
Excellence, yetlefs ſorinthe Provinces of the EF 
than the We. EY Let oO) 4 


_ ta. et... a 
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CHA®, VIIL 


Of the' entire Ruine of theſe Arts, by the 
Set of Mahomet in all the Parts of his 


Dominion, 


Þ 6 E advantage which the Arts of Deſign- 
ing had to maintain. themſelves longer in 
the Eft than in the: 2F, did not; laſt; long,' for 
they ſuffered an entire overthrow-in feveral Pro- 
vinces of - the Grecian Empire, ;by the. Se& of Ma 
homet., "which begun to appear in the Year 624; 
This falſe Prophettook Damas, and: ruined Syria, 
and his Se& encreaſing in Arabia, Ee) ,» Libia, 
Barbary, Spain and even on this ſide the Pyrenear 
Hills,. deftroy'd -all the. antient Buildings, and 
Pieces of the Arts.ot. Deſigning, which elcap'd 
the Vi/ſeorhs and the Yandals.' ART 129 4, tan 
But the greateft Deſolation was i made by the 
Saracensin ( a ) Taly ; they ruled Sidly for a cott- 


( 4) They took alſo.about this Time the Iles of Candy, 
Cyprus "arid Rhodes in the Year 640.” It was they who broke 
to * pieces that famous Coloſſus of Braſs; made by Chares the 
tdian,. which was ſet -up at- the Entrance of' the Port of 
Rhodes, where Ships paſſed between the Legs of this 'great 
Statue, which was at laft thrown down by an” Farthquake, 
and the $2racens having broken it'to pieces carried it to Alex- 
andriz ; the Braſs of 1t Jaded nine hundred Camels. This 
was about the Year 655. Dj&, Hiſtor. "40 

fiderable 


< 


fderable” "Time: © 'And were” Maſters. of a 


Part of 'the "Kingdom of 'Napler for the vt 


thirty Years, principally fromthe Ciry/ot Reppe 
to wh 'of -Gurh. Moreover theſe, Tafdets = 
ried their Artevento'Rawe;and:took'the Town 
Vatie; arifl burnt the Church of St. Percy hers 
" ind St: Þawl,- under the? Popedom of *- Leo 
IV. aha had almoſt taken rhe--City- « In-this 
ſpace of tine theſe?People:deftroy'd every Ami 
that was. hes, L's curious in theſfe/ twv Kin 

doms Hor at Naples and the Neighbouritig' Thins 
there ate onlys me Remains of 'the -fin& Houſes 
and Patiges of the antienit Romans : Theſe Pala- 
ces wers' alofi *the Seaſhore on the Coaſts' from 
the ' Caye” of” Miſcha to the other fide-of the 
Puzzols ( c). © The antieht Fragments which are 
fill to' PRTeb? int t thoſe Places; 'denots the Spten- 
dor of eſe Buildings 7 there 4s/nothing {6 euri- 


ous--and- wonderful 25. the Fiſhpond (4) at 
mm PR Ogrhc ne 10 Per 
(5) Rans tre P, 5: & Bela Hrate: 4 Brand; P. 
14h: S158 an - 2 
(4 ) Parti 5H ſack i Weritile, Crſtizas: did T66114 | 
bras rebuilt by the, 'Gretian; the Theater of 
-ols - eye undred atid* ſeventy two 5008 0g wed 


ag CETY Foot broad. There are yet to be ſeen the Reniwins 

£ of nguſtus 2 af obey bully top. © ur 
Hm. The wo that City; levers EZ 
wasrhac Dien, which 2 


nn} ey þ 


red Colnnmk of: an;adfrus ninthion 
is alfo _—_ be ſeen”. a Burt; of, > Maghihcegt 
Neptune; arid: tho KetnineoF6 Tenighe/at: Trdjahtirt anos: 
* _ (4) ThisPlace now called the Remainders of the 1 
ful UND nie is;arnong/the Rethainders of the-Palgce which 
ed tobe built at the Cape of Aiſſendsi this.fub 
Do Place was to keep freſh Water for the Fleets. __ 
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68 Ti be Hi _ if Palntiin:. 
Mifſena:( +), which points out the: "4 and 


-_ 


foundations of a hoble Palace:: The Remains of 


the Vineyard'of Luewlus, of the Baths of /Cicero, 
and of 'the (-f) -Bridge of Caligals built , on 
the. Sea,, of the Amphitheater -and:Theater of 
Puxxolo, of the Tem _—_ of Caſtor (;g:) and Pol- 
lax at Naples, and of. Flo veral other Antient Works, 
which! were places-of delight of the - Romans in 
that Connery, make. us. my the Ruine of thoſe 


fine: Bui 
. Thoſe RN nite! us look o on rhis falſe Reli- 


gion,: as: one of the moſt-fatal Plagues that ever 
happened: to :Archiceure,  Sculpture.and Paint- 
ing,' forit.is one. of the! Panciplensg Wb) Gr Mahe- 


3 
at. Fi 3 DE TODUER : "ORE: EW > 3 ——_—_— __———_ FE —— 
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<a Miſſena- a hn Amtiens Gizy was ined by. the Sara- 


cens in the Year 596. Antiq. of Puty. D. S. M. 
 Neag'this Place was the City of Cumes, whereof there re- 


—_ a fine Arch called Arco-felice Which is of fine Antient 


Here is -yet. to be:ſcen in this Place the Cave 


of Cumaan 8 Sybil. The,Payement is enri with Antient 
Palo IR the | M Man » Iichna | me at Fre- 


'Tipergo in Bede, Caligula cauſed a 
ick,atd paved witK Stone which went 
s Bridge ſerved alſo for Security of 
tegreat Waves of: the Sea; there yet 
—_—_ Piles. - Surtinins; relates the 


Ha which induced ele Eoeror to "750 
Fabriek; ». 


he Porto is yet X "mike fron at Noples che Gate of this 
Temple, which NE IT WORE IPIRIRY: ©6k 
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2092 H ATP. TIN. | 
Of the. Injury Painting and Sculpture ſuffered 

$3 ©: Iii the , Jgonaclaſtes;: _;;ii2 1. 


N the other Parts of the Empire of Conftar- 
- tixople a hundred Yeats after Mahbomet, the 1- 
conoclaſtes ſet. about breaking and demoliſhing of. 
Images : Which could ,not be done withour 
the preatzhals of Painting and Sculpture in all 
the Parts. of that Empire. ... .. 
Leo Tſaurianus froma mean Birth came tothe Em- 
pire according to the Prediction of two Fews, 
who for an acknowledgment to them on that Ac- 
count .ordered the. . deſtruction of all Images 
throughout his Dominipns, "This gave the firſt; 
riſe tothe Hereſy of the Iconeclaftes, whereot he 
was chief : For as ſoon as he thought himſelt 
eſtabliſh'd on his Throne, he ſhew'd his Fury 
againſt the Catholicks by-.his Edits, and other 
Violences. : Which particularly appear'd when he 
{zt on Fire the famous ('a ) College of the Or- 


WET" ah 


A —_— — —_ — hats... Aid 


( 2 ) This College or rather. Academy ( for regs were 
taught all Sorts of Sciences both Human and Divine 3 'was a 
magnificent Palace built by Conſtanzing the Gregt; they choſe 
out the moſt Learned Man in all the Empire to | be: the firſt 
Maſter or Director. - Here 'was' that 'famoys Library which 
contained fix hundred thouſand choſen © Books, but” which 
periſhed partly in' the'Fire in the'time "of ' Baſiticu and-Zeno. 
Among thoſe that were ſaved there was a Dragon's Skitt of © 
twenty fix Foot. long, whereon were written in Letters of, 
Gold Homer's Works, It is remarkable that in this Fire ſeve- 
ral Antient Pieces,-and- among others the Fenus 0f-Praxizeles.. 
which he made for the Gnidians, were burnt. . But after ys 
Library was rebuilt, and fAll'd with three hundred thouſand . 
Volumes it was entirely conſumed; by. being ſet” on Pire by * 
Leo Iſaurianus. Cedren. Zonar. Conftant, Manaſſ, © 5 
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thodox, therein to Burn the head Maſter and 
twelve Profeſſors [for having [reprehended him 
for his Errors : And all theſe generous Deten- 
ders/ of the Faith weretherein'conſumed, with 
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every thing that was of any "Valne in that Aca- 


Eaft. | ; _ 

| Lis moreover caufed'all the Paintings 'in hb 
Churches to be defac'd; and* thoſe- which could 
be taken away, Whether ' Pictnres br Statues, he 
caus'd to be pid up [together in the” grear 
Square in Con antinople, there they were burnt 


o 


demy, which had the fineſt Library of all the 


with all thoſe that"could' be found-ifi-private 


Houſes. | en ares 
Conſtantine called Copronimms ('b'Y Son of Leo, 
ſucteeded him both in'the Empire and irt'the ha- 
tred he bore to Images { For it was' this Conſtar- 
tine Who cauſed all the admirablePaintings of 1o- 
ſaickjn the Church of Neſtre Dame to be cut to 
pieces, as alſo thoſe of the Palace of the Bla- 
wernes, Which the Empreſs Pulcheria had cauſed to 
be there made, and which even' Leo himf 
had ſpared, and in their Room this- Emperor 
ordered--to be drawn- on freſh Plaiſter, Land- 
Skips and; Birds. They broke down and. defac'd 
all the Remains of any Images on the-Alars and 


alls of the Church, and even'on the facred 


Veſſels and Ornaments. *' © 

Nicetas the falſe Patriarch, to pleaſe this Prince 
cauſed all the fine Moſaick Paintings in his little 
Hall of Audience to-be broke to pieces, as alfo 


a great Wainſcot that reached all along the great 


PRE Sd, " 


« ” ” 
_—_ y—_ _— ad o_y__ —_— fot 


if '). He was ſo called: for having defiled the Church where- 
in he. was, baptized, by laying his Ordure 1n it. Maimh, 
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aving, ArchiteQure, &e. T-: 


Auditory of his Palace, 'enrich'd with Baſs Relief; 
and he alſo'canſed all the Walls of the Churches 
to be plaiſtered over, where 'there were' Images 
Hons that he might not leave the leaſt Foot- 
Ttep- of any Images in' the Patriarchal Palace, 


as his two Predeceffors'had' done. 


After Conſtantine Copronimmus, his Son Leo con- 
tinued to deſtroy Tmages during the five Years 
which he reigned : But under the Regin' of Con- 
ftantine and Fenza his Mother they were re-eſta- 
bliſhed. But afterwards Nicephorus after having 
dethron'd this Princeſs, perſecuted the Catholicks 
as did his Predeceſfors. ' | ; 
— The Emperor Michael Curopolatus, re-eſtabliſh'd 
Religion, and Images for a ſhort time ; for -he 
was diſpoſſeſs'd by Lev the Armenian, who wagal- 
fo an Tonoclaſ#, who cauſed'to be defaced, 'bro- 
ken and caſt into the Sea, and the Fire, all the 
Images which had' been re-eſtabliſhed. Afichae! 
ſurnamed the Lifing, his Son, continued in the 
fame Error. ' But Thophilas who ſucceeded this 
aft, was yet a_ greater Enemy to Images and 
Painting: For he was 'not 'contenred to rake 
away thoſe that had eſcaped 'the fury of theſe 
Emperors, and which only ſerved for Orna- 
ment, but alſo declared himſelf an utter Ene- 
my to, and Perſecutor of all Painters, and for- 
bid them the Exercife of their Art. _.. 

This Prohibition was made in particular to 
the glorious Monk Lazarus, who was an Excel- 
lent Painter, who notwithſtanding did not deſiſt 
from painting Pieces of Devotion : Theophilus ir- 
ritated at . this, cauſed him to ſuffer great Tor- 
ments, but he continuing notwithſtanding\his 
pious Exerciſes therein; he caufed red hot! Plates 
_ of lon to be apply'd to his Hands, to burn his 
| F 4 Fleſh, 
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Fleſh, thinking RE by to ſpoil his Working; and 
that he.could therea er\Paint no. more, which 
made: him without any difficulty TR: this Ex- 
cellent Painter to. ns rear the Empreſs 
Theodora, who begged Lazarus being 

of the Wounds. he had:receiv'd/ by :: > cruel 
Torments, and'privately ſhut .up in. the-Church 
of St. . Fohn the Baptif, he there notwithſtand- 
ing his. burnt. Han "made his. Image. 

This -happy . Lazarus furviv'd..7, Tbs, and 
after the Death of this Prince Lazarus painted ex- 
cellently well the Image of our. Saviour,, which 
was fet upon the principal Gate of - the Imperial 
Palace -which was. called. the: brazen. Gate, in 
the room-of: that” c) which © Leo the _Armenias 
had cauſed to be' taken away. 

Hence we may conclufe,, that. the. Tconocla- 
ftes were the ruiners of Painting -and Spalp- 
ture in the: Grecian Churches, which 
the deftru&ion of the Arts of 'Defſigt which 


Grecian Empire. + The Servitude \ a, -WEre.a 

wards: reduc'd--to,Þ. did not permit the reviyal Nr 
thoſe Arts,but only to continue in their Churches 
the Worlph of i nag | after anill Way 


# "=" _ . S * - _— - —_—_ % * 


( c ) This Image of « our Grionrs was fg Conſtantine ſet up- 
on the Gate of his Palace, where there was at the Entrance 
of . it a Porch covered over with Tiles of goes © this Image 


was broke by Leo > and'afterwards made again by 


Conſtantine, and. . Irengx 3. afterwards taken awa & 
ru, but ſet .up-again y. Michael Cyropulatus ; and. lay _—_ 
away.again by Leo the Armenian, and made again by 4 Laza- 


rus after the Death of Theophilus the laſt Emperor of the Tco- 
daftes 3 this St. Lazarus was'a' Monk and a Painter, and he 


aſter 


re Ho: till his Dot. pedren Curopd, 
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after the (4) Greek, and not the Antient Man- 
ner. DEE 


(4d) That Way which the Baliens call the Antient Greek 
Way, and not the Antient- Way, has always been in Uſe in 
the Ezſt-lince the declenfion and fall of the Arts. This a 
pears in Yenice mm the "Church of St. Mazk, for which t 
| Doge Peter Orſeolus canſed the beſt Architects of Greece to be 
ſought out in the Year 997. to rebuild it, as it is at preſent, 
where there is not to be ſeen any Footſtep of good Archite- 
ure, nor beauty in the Moſaick Paintings, which were then 
made, \ There is-likewiſe no more- beauty to'be found in the 
Fanrioge of "that Seer. which way there before that - time 
in the Choir.o ob fog of our Saviqur in the Year 828: 
Riofti, delle Maraviglie delf arte, P. 12 © 
- But farther- to 1lluſtrate what we'mean by the Antieat 
Greeh Way, am oF . the: Antient. Way,: we- underſtand by 
the word Antient.all the. Works of Delign that were made be. 
fore the Emperor Conſtantine, both in. Greece and Bay, and in 
the other Countries where theſe AR T'S flouriſhed. Thus 
all the Statues we haye of that Tume-are of the Antient Man- 

| But for, the Old Gregk Way, it is that which was brought 
into. Italy ſince St. Sybveſter = certain Greeks, to the Year 
1200. for in alb their Works both of Painting and Sculpture 
there'is nothing to be ſeen of Curious, but: on the contrary 
of a monſtrous Deſign, fuch as are the Works in the Churches 
on this ſide the Mountains, which- are called Gothick : Thus 
the Old Greek, Way, and not the Antient Way, and the Ge- 
thick are the ſame, the one being as 11] as the other. And in 
all Europe theſe two ways of working, continued till ſome 
ingenious Painters out of Emulation one to_another, diſco- 
yered and reyived theſe ARTS as ſhall he ſeen in the third 
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The Dominion of .the Goths in Italy brought 
inthe rude 'Way, 


' A FTER' the" Arts of 'Deſighing were de- 
clined'at Rome, inthe time'ot the latter 


Places of Romania, and Lombardy to build ſeveral 
' Palaces and Churches, which. are yet to be ſeen, 
all 'of them of a rude Way, very remote from 
good Principles” of Archite&ure; and the exact 
Rules of the Antients. Por theſe Buildings are 
after the Gothick Way, which had ſpread it ſelf 
through all [aly, and in ſeveral other Places of 
Europe. The Gothick Architeas chiefly embel- 
liſh'd their Works -with Capricious Ornaments, 
which were to be ſeen on the Capitels of their 
Pillars: They adorn'd their Works with a great 
number of ſmall delicate Parts, and ſeveral 
Threds which reſembled Ofiers, quite contrary 
to the Antient Arghiteure ; This Gorhick Way 
15 
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is ſtill to be ſeen'in the . Churches of - Raven- 
a and.other Places which Theodoricxs built ( a ), 
_This is remarkable in the Ronnd Church of 
St. Mary near this City : The Vault of this E- 
dific2 is one only Stone, which alſo made the 
Cupolo, which. is thirty (5) Foot in Diame- 
ter ; this cauſes Admiration in thoſe who are not 
acquainted with the Beauty of Architecture nor 
Deſigni, bg their Proportions. © This Church 
was Pale Y the. Queen Amalaſonta Day ghter of 
Theodoricus, for a Sepulcher for this Prince. 


( 4 ) King Theodorigus cauſed Palaces to be built at Raven, 
Pavia and Modena after, a barbarous Ways which were rather 
great and rich than” well built, or of good ArchiteQure, 

he ſame may be faid'of the Church of St. Eſtienne de Ri- 


mini,; of that of S$t.' Martin at Revenng, and:the Temple of = 


St. Fohn built in the ſame City in the Year 438. by Galls 
Placidia. In the ſame City the Church of St. Yizal was built 
in $47. The Queen Theadel/ade, caufed the Church of St. Fobn 
the Buptift to be made at Aonz, where ſhe cauſed to be paint- 

ed the F y. of the Lombards z her Daughter Queen Gund;- 

| &, Ca one allo to be built at Paviz, they are all of 
the, Antient Gothich, wave”, | 

(.þ) This 'Author ſpeaks with certainty thereof, havi 
DOLK: it himſelf. FE . & 


ethane ht. 


CHAP. XL 
In the time of the Lombards the Gothick Way 
continued in Italy, and in ſeveral other 
_. Parts . of. Eurape. Fo 


4 ed in Faly after the Gorbs by the Lombard:, 
who drove them ot thence, and reigned there 
two hundred and eighteen Years. - This appears 


nor 


- 


THE Gothick:Way'in the Arts, was continu- 
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ory of 'Paitingy 
1 - not only in the Churches 'of Pavia; of Mhlan, 
3 Breccua of Breſſe, and other Buildings built by Luitprand, 
; and their other (a) Kings, but alfo'in all the other 
Churches in France that were” ule about that 
time. 

For after the French had ot- the” Maſtery 
of the Romans, they baniſh'd thenee the Arts of 
| \ Deſigning, and/no' more regarded the Excellenir 
E” Iea's © the Antient ArchiteBure; [ſuch as'wis 
to be ſeen at Orange,” Niſmes, St. "Revs, Bordeaux 
and other Places where the” Romans had made 
good Architecture to flouriſh. | 

But far from 'that theſe French Artiſts forgor, 
and laid aſide the true Merhod and Rules.of the 
Antient ArchiteQure : Infomuch, -that the Way 
called Gorhick grew-into Ute with all the N ations: 
of the Weſt. 

Hence it is that the Church of . St. "BB, PI, 
St. Pan built at Pars, by Clovis the'firſt Chri-: 
ftian King, and called at irs day St./ Genevieve, 
is of this Gothick Way, and quite contrary to the. 
Rules, © © goon. ArchiteQure ; One may alſo take 
notice 'of this' rude Way of Archite&ture in the. 
Church of St. Germain-des-Prez,, built by Childe- 
bert Son of this -King ; here one may-obferve the 
111 State and Condition of Deſigning and Sculp- 
ture on the Capitels and four Baſs Reliefs of = 
Choir of this Church, and in the Figures of. the - 
Porticus ; For all the, Sculptures there, are done” 
without Deſign, *Reliſh or Art. BA 


0 II "9 i. i —— 


( a) Luitprand built at Pavia the Church of St St. Peter il ciel 
dauro. Didier who reigried after Aſtolpbas, built the Churchipf * 
St. Peter Olivate._ in the Diocels of Milan, that of St.-. Vince: 
in the City, and that of St. Fulia at Breſſe, all theſe Edi 
were bnilt at a 4 Charge, b but of .a | rude and. diſorder ty” 
Way. Faſerl'P. 77 X Ih 
We 
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We may paſs the ſame Judgment on the Paint- 
ing of thoſe Times as on the Sculpture,tor when 
the true Genius of Deſign was wanting in the 
one, it was alſo deficient in the other : The 
Church of St. Martin de Tours is a Proof of this. 
'Fhere isto'be ſee tover the great. Vault a Crus 
_ Gifix of a fort 'of Painting not at all 

the Graving in the ſame Church, which is after 
the antient Gothick Way. 

In the Reign of Dagobert was built the Church 
of, St.. Dennis, in; France, which . is of the ſame 
Sort with, thoſe. other, Buildings, though, made 
ſeveral Churches after the ſame Way in Alſatie, 
and ſeveral other Provinces of Germany, which 
he. Conquered, and where. he left, as Marks of his 


Piety,. ſeveral Abbies which he founded. 
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CHAP. AI: 


—— 


of Building altered le 
than in other Countries. © 


THIS rude Way of Building continued dit 
"| ringthe firſt and ſecond Race of our Kings, 
as is evident by the Churches Charlemain built 
in ſeveral Cities of his Empire - which are all 
after the fame Way. | Fa 
This Great Emperor after hating been Crown'd 
at Rome, and regulated the pnblick and private 
Afﬀeairs of that City, and even thoſe of the Pope, 
and the Church as to temporal Aﬀairs ; he viſit- 
ed the Cities of Italy, and left as a Teſtimony of 
his good Will to Florence, the Church of the 
Apoſtles which he there built, of a better and 
finer "Order than 'thofe *that© were-bnilt before 


.the Reign of this glorious BY or the others 


that were made fince the decay of ArchiteQure, 
to the revival of the Arts of Deſigning : For the 
Bodies of the Pillars, the Capitels,and the Arches 
of the Church are done with a great deal of 
Grace and-true Proportion: This Church has 
always been eſteemed by Archite&s to be of 
fingular Beauty ; and Ser-bruneleſchi one of the 
moſt famous Artiſts thought fit to take this 
Church for a Model of the Churches of the 
Holy Ghoſt;-and- St. Lawrence at Florence which 
are of his Deſigning,  _. 


in 
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In the Church of & the « Apoſtc may be read 


on the ſide of che e Foundation 
of it Engraven on E412 "in Fo 


ight x out .fiv 27 ore or 
the. Year, Ei ' an & 6th 
April, Charles... ie. King of F ance At his pag 
to Rome entred ifito* Was receiv'd 
with a great deal of Joy, an Eo ap by _ 
; with ſeveral Chains//of. Gold. They 
yer''to be 'feem [onthe Altar of: this Buildi , 
2 /Plare:-of Braſs;; whereon is i written the Foun- 
dation and Conſecration . ofifit by the Arch- 


on _ ay he in”. _ Err 3116 _ ad 


| -VIL Die VE | April re tet 
- : Domini Carolus Francoram Rex'2 Roms 
 Revertens, jugreſſus. Florentiom: cum 
Magn Se &! tripudia /ſufceptus, 
Civium,coftian Torque. DrQUEK. au tis decora vir. 
et Ecdlofie arm ye po in. 
LEH 'In qua. 
'', Fondatioy Of, ops pre 
<3 oat, artery ak res Teſtibus A 
&- Uliverio. THER prozmio 
delle Vite.:--. FIT 
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7 "HE Grls b.Way nad to Cbonle 
CN te I 299" a Kh "85, 
under theReighs herb abt pabeatf ther 
under theſe laſt 'Princes there: was tho Change, 


neither'in Architecture nor Scylprure, : which: is 
the reaſon we ſee nothing well 0 ered in-their 
Palaces : This is apparent inthe Palace of King 

Robert Theſe Bullde .and:that' 6f-'St. _ at 
Pars. T Buildings - -have.. nothing+s but the 
Gothick Way«.in- them. This: method: continued 
after this King :Andis to » te Colin one 

Succeffors 


at Tn which! EI "ag 
| the Beauty -Chunch:- Tods In its 
vaſt Greatneſs and. _ RITES Sad pnner:s 


Sculpture i is there wanting ; every:th F 
the Antient Gothick Way, which was lowed 


_ in Francetill the Reign of Lews the XII. 


By what has been ſaid in this Book, we may 
conclude, that the"Arts of Deſign "decay'd as foon 
as the Princes of the latter Empire grew out of 
love. with them, and no longer protected them : 


This Negle& of them began the Ruine of theſe 


'Arts; which encreaſed Fr: the Civil Wars, 
by the ſackings of Rome, and the deſolation of. 
the Province of its Empire. The Infidels _ 

e 


Ne tC Reged _ vl tike-or the Fall 
of "Ace may 'be uſeful © "> /ouiges pa 


and'ri \'s which was intro- 

x; time [forty Declenſion, that it 

may \layGided ths the Future? 11/111 
maybe! re marked-iv the: firlt- Place-in the 
Gothick Pieces, that what they h4d-6f Rude or 
Ill 'in them, proceeded from the Ignorance of 
thoſe that made them, in the juſt Proportions of 
che human Figure, which is the ſolid Foundati- 
on of juſt Deſigning,ſince all their Statues are diſ- 
proportionate. For- the moſt Part have © their 
Heads..cicher...co0.gr 
and the extreme Parts ro0 thin and ſlender, their 
Poſtures without any choicenefs, nay without in- 
tention or expreſlion, | Alfo in the cloathing of 
their Figures, are to. be ſeen Cloaths cut in Pleats 
and Folds where naturally there are none ; in 
ſhort, their Works have nothing that can pleaſe 
the View, os deſerve. the Attention of thoſe 
that are Eurtous. 

TH are faults whine ought to be Hm, as 
wrong Principles, by en Pupils of igning : 
Who ought to apply themſelves unmediately to 
the juſt Proportions of the Antients, for ps 
conſift the true Beauties of the Art. 

They ought to begih with the Studies of Geo- 

metry and” Perſpe&ive, and with the Poſtiires 
which naturall pthras the different Actions of 
the Body, and Paffions of the Soul. They 


ought to take care to learn Anatomy, that they 
may 
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BOOK 11: 
Of the Re-eftabliſhment of the Arts of 
Deſign. 


CHAP. I. 
The Arts began to flouriſh again in Toſcariy, 
in Architeflure and'Sculpture. 


FTE R having ſhewed in the Second 
'. Book of this Hiſtory, you cauſes of the 


Fon 90 1g and fall of L pe and 
6 ure. ; 300 [rub 0g y the 
ill-and nude Methods, and decay from A Ex. 


cellence. which, chey fas artived to among the 
apegan Grecians and Romanj ; we will ſhe in 
' Thr x theſe Arts by little and lit= 
Gethick way, an 


fromthe year 


contin rs Re eras 


zor4 to the end of 15005. w 2. they ar- 

 to.. their agate Pertetiong and. paſſed 
F. Iraly into ſeveral other-Parts, wo Particu- 
facly into France by the fingular Fay they 


found: under our Kings; Ls ah  Howy 
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Hiſtory of Pamting, 
the Fourth, and Lewis the Great, who now 


eſteems it as a_part of his Glory to have made 
the Arts of Deſign to Flouriſh. 


Theſe Arts of Deſigning began firſt to be re- 
vived in Toſcany, before they were known in other 
Countries. For as the Tuſcans were the firſt amon 
the Ancients who practifed them, ſo: they ha 
the advantage of being the firſt in Faly who rai- 
{ed them from the low ftate to which they were 
tallen. Thus in the year 1300 there began to 
appear at Florence a better fort of Architequre 
than the ancient Gothick ; for in the Church of 
St. Miniate, Built in that time , Architecture 
may be obſerved to creep out of its barbarous 


I Wooley Methods, and to. Imitate' in all the parts of that 


Building, the way of the Ancients. 
After this happy: beginning, the Arts of 


Deſigning continued on to their Perfe&ion 


in Toſcany ; and the Piſans in the year 1016 
Founded their great Church, called the Dome 
of Piſa : The Commerce they had by Sea , 
and particularly into . Greece , 'was ' a favour- 
able means for the- Re-eſtabliſhment -of | Ar- 
chiteure and © Sculpture , for they brought 
thence feyeral Columns and Fragments of 
ancient Archire&ture of Marble , ' which they 
made ufe of in the Fabrick of this Church. 


"They broughe together by theſe means ſe- 
veral  Engravers 'in Traly, and alſo Greciary 
Printers, who Work'd * after their own. old 
Methods ; for only wing in their Painting 
ſimpfe Lines ; © which they Coloured all over 
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Engraving, -Architefure, &c. © $5 
were. not very Artificial ; notwithſtanding theſe 


Remainders' of Art taught - the . Ialians the 
practice -of Painting in Water-Colours , in 


Freſco, and Moſaick. 


But among all theſe Greciav Artiſts, thoſe 
of Piſa were the moſt fortunate, .in happening. 
on the Archite& Boucher. ( 4 ) of Dulichium , the 
moſt. Ingenious of | his time.:;. This he made 
appear ' in . the. Cathedral of Piſa ; for 
beſides the greatneſs and fine Plan he 
made in this Church, he made uſe with a 
great deal of dexterity, of thoſe ancient Pic- 
ces of the Grecian  Architeture to compole 
his ; which were Fragments that the Piſans 
had brought from Greece.. 


This famous Building ftirr'd, up throughout 


-—_ _—_ 


( a ) This Archite&t Bouchet, called by Paſarj Buſchetto, 
was -a Grecian of Dulichiunm; he made in the 'Plan of 
the Great Church of Piſa, five Allies; this Church is 
Paved with White and Black Marble ; he was Buried 
here in an honourable © Sepulchre , whereon there are 
Three Epitaphs, this is one of them ; 


«Quod vix mille boum poſſent juga junfa movere 
Et quod vis potuit per mare*ferre ratis, 

Buſcherti niſu quod erat mirabile viſu, 
Dena puellarum , , . . lguavuit onus, 


* 


This Archite& underſtood all- the Parts of Architecture, 
and particularly Mechanicks, . as this Epitaph proves, havin 
made a Machine, by means of _—__ Ten Women cout! 
take up that Weight which a Thouſand Couple of Oxen 


could not move, 
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. 86 The Hiſtory of Paintmy, 
all (65) teh, andparticularly in Toſtayy, thoſe 
who had any Genim for Defizning, RT” 
It was in this City of Piſa Where the Pupils 
of theſe Greek - Archite&ts Built the Church of 
(c) St. Fobs : They alſo Built others Conſe- 
crated to St. Luke ( d ) and fome to PiHRoia, but 
they did not at all exceed their Mafters ; There- 
remain ' the Footſteps of the old Greek ws 
chiefly in the Sculpture, as is to be feen in the 
Baſs Reefs of St. Martin of Luqpes, finiſhed by 
Nicholas ( e ) Piſan, who learn'd of thoſe Grecia? 
Artifts, but he ſurpaſs'd them, for there is a great 
deal of difference between his Work and theirs. 
' This Nicholas was the firſt Engraver who be- 
gan to perfe& Sculpture after its revival ; for to 
ſurpaſs thoſe who taught him, he ſet himſelf to 
ſtudy the fine Baſs Reliefs of the Ancients which 


the 'Piſans had brought from Greece, and which 


i. 


_ 


(b ) In ſeveral Cities of Italy were Reared very great Fa- 
bricks; at Ravenna in the year 1152, il Buono, Engraver and 
Archite&@, Built a en "many Palaces and © Churches, He 
Founded at Naples the Caſtles of Capoano, now called of the 
Vicaridge, and CaSiet Delliovs, ahd at Venice the Steeple of 
St. Mark ; which he' ſo well Founded on Piles, that in that 
oreat Edifice there has appear'd no defett in fo long time. 

At Piſa in the year 1174, one Named William Oltromon- 
tano, with Bonnano E , Founded the Steeple of the 
Dome. Theſe *Arthitetts not being acquainted with the 
practice of Piles, this Steeple ſutik on one fide, to which it 
1nclines, but becauſe of its hoflow, which is round, it does 
not fall. The Royal Gate of Braſs of this Church was 
made by this Bonnans. | : 

( c ) In the year t060,near this great Church was Built that 
of St. Fohn ; and it is Recorded 1n ſome Memoirs, that the 
Columns . the Pilaſters, and the Vault, were finiſhed in 
Fifteen Days time. Paſari, p. 79. *' ae OF 
"*'{ 4) The Church of' St. Martin at Luques was Built by the 
Pupils of Buchette in the year 1061, 70 
| [ e ) Thele Baſs Reliefs were finiſhed in the year 1233. 
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are to be ſeen in the Church-yard of Piſa. They 
are of a good Order, £ Pn, particularly 
that which Pros omen ie 
and Mele 

The ſt ay 'of theſe Baſs Reliers furttiſhed- him 
with ſufficient tight to | make ſome happy advan- 
ces in Sculpture ; and this he ſufficiently ſhew'd 
in the NE ig 'of St, Dominick at Bulloign, and 
his other 
well 2s Sao bega ro arrive to erſe- 
Boi at Piſe, at Bi 


Cartdeal "ol Sw 51d i th nd 
to Build iti t eyear 1298, and which 
TY Branele leſehi afterwaxds Gniſhed. 
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orks ſhews thar this Art, as 


| at Rowe, and (f) ©nlo9m 
6, Which is 4 nk | che Beauty wr the : 
Dafore, which Re dad hus 


2 orithe-Nopes beers the Hd; and Henan JIT. who 
. SE the tear of that Pope, which is of the 


os praQtiſed alſo Sculpture. He founded the hut of 


Fore, whereof he made the Deſign and Model. He Died in / © ate 4 
- the Year 1200, there arc wt ift his praiſe in one of a \ L 
corners of the Church, theſe Verſes : ew) ] 


of) Abs tht ric of EAT 1146; apr xe. ra lonl 
lone, Archite® ami Engraver of Mizge; who Work'd _ "122 


way Chappel of «of Matble of Preſepio, at St. Mary 


thoſe times: Burt one of the firſt Archi- 

= to reforni it! It#ly, was # German named 

ener, Who ak the great Convent of St; Francis of Stone 
elt at Fiend ap he made. the chief Fabricks; he | 
Soh. c Yy corruption, Facopo Arnolpho Lap, who "2 
Archite@ire of his Father; and ning Cima- aku 


at Florence, and ſeveral other Biiildings, the moſt con- Ho 14 
e-whereof 15 the Magnificent: Church of Sc. Mary Del- (x iA 


Anms Millenis centum bis offotogenis 

Venit Legatus Roma bonitate Donarus, 

«Lui Lapidem fixit funds, famul & benedixit, 

Praſule Francifco geſtante Pontificatum 

Wind 4b Arnolpho Templam fuit edificatum. 

Hoe opus infigne decorans Florentia digne. 

Regine Celi Conſtruxit mente fideli, 

<wrem Virgo pia, ſemper defende Maria. 
G 4 9B. 7H - 
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CHAP. IL 


Of the Twme when Painting began to be Re-eftas 
bliſhed at Florence,. + 


AINTING. which wasalmoſt loſt, began 
to revive again inthe Church of St.. Miniate 
at Florence, as is to be ſeen in the Moſaick Paint- 
ing of the Choir : This was done about the Year 
hs and till the Year 1211 wherein Cimaboue 
was born, wedo not ſee that that Art acquired 
much perfection, ; i 
John Cimaboie was bornat Florence with a natu- 
ral Genius and Inclination to. Deſigning, - which 
made him negle& other. Studies to which he was 
deſign'd by his Father: | For he deceived his Tu- 
tors, afnd was continually amuſing himſelf in 
oratifying the Inclination. and Tendency. of his 
Genius. The opportunity which he. had. of the 
Society | of two Grecian Painters, who came to 
Florence to Paintthe Chappel of Gonds, was very 
lucky for him to ſatisfy has Inclination that Way : 
And when his Father ſaw him employ all his time 


in ſeeingthem Work, he began to deſpair of his 


Sons ſucceeding in'Learning, and fo ene let him 
learn to Paint of theſe two Greeks. be 

The Genius and Application which C:maboue 
had for Deſign, made him ſoon ſurpaſs his Ma- 
ſters : Inſomuch' that his Works diſtinguiſhing 
themſelves from the ill and rude Ways, which 
were then in uſe, ſpread his Reputation through 
all the Neighbouring Towns, where he made 
{syeral Pieces ; this began tg raiſe Painting again 

- 2 ”” ab 


and gained this Pa 
_ 


_ Particularly 
Celebrated Petrarchas, Ie 25] oo 
But the greateſt Honour which C:mabos recei- 
ved, was when. the King of Naples, Charles 4 
Anjou, went to ſee him Work on the Picture of 
St. Mary Novella... This Honour cauſed a particu- 
lar Joy in the Citizens of that City, inſomuch 
that they made Feaſts and publick Rejoycings. 


i —— 
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( a ) The Reputation of Cimaboue was ſo Great, that he 
was choſen Archite&-with Arnolphus Lapo,. to order the Fa- 
brick of the Church of St. Mary Delfiore at Florence, where 
he was buried after having lived fixty.Years. There are theſe 
Words for his Epitaph ; 


Credidit ut Cimabos PiFure caftra tenere 
Sic tenuit . . . . Nunc tenet aftra Poli. 


But his Pupil Gh7otto paſſing by and ſeein it, alluding to 
the eleventh Stanza of Purgatory, ſays on the Inſcription of 
the Sepulcher ; "7 


Credette Cimabue, nella Pittura 


Tener lo campo, W&* hora ha Ghiote 21 gri4 
Siche la fama di colut oſcura. 


At the ſame time with Cimabos flouriſh d Andrew Taf,, 
a Florentine Painter in Moſaick, he went to Venice to 
compleat himſelf in the ART, having underſtood that 
there were Grecian Painters there, who work'd after that 
Way \at' the Church: of Saint Mark. He engaged Maeſtro 
Apollonio one>of them to come and Work wk him at Flo- 
rence, Where they made ſeveral Pieces, and Taff learned of this 
Grecian the way. of making Enamels, and Plaiſters that 
would laſt a long time; he died -in the Year 1294. 
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- For this reaſon we may ſay, That the Prote- 


ion which Charles of Avjow'( Þ) gave Pai 


| >» 
3 the Honour he did Cabos, was ohe of the 
firſt means of the revival of this ART. 
Thus Deſigning and Painting began to Emerge 
out of Ignorance, wherein they had lain butied 
for above nine hundred Yedrs ih Faly ; ind Hes- - 
ven then began to fayour them; viſibly potiring 
ont its Gifts on the Perſon 6f Ghio#to _ of Cj- 
Þrabos. For when he Was 2 young Child, and in 
the Country guarded his Fathers Flocks, he pra- 
Riſed Deſigning with a ſharp pointed Stone for a 
Pencil on the Ground which he had made ſmooth 
on purpoſe, where he drew the Figures of. his 
Sheep. One day as Cimabos walk'd out into the 
Fields, he found little Ghzorto . bulied about this 
Afﬀair, which made him ftop and admire him. 
He asked him, and told him if he had 2 mind to 
follow that Employment he would teach him 


% 4\,4 


ea. ———__ 


(6b) Charles of Anjou firſt King of Naples, alſo very much 
honour'd Nicholas Piſen the Engraver and Archite&t 5 he made 
him build ſeveral Churches, as the Abby in the Plain of Tag1l:- 
4coz30, . where he defeated Conradio; he built alfo other 
Churches, in ſeveral Places of Thſceny.: Fobn Piſan was Son of 
Nicholas, and was alſo Engraver and Architett : In 1283 he 
_ Was at Naples and built there for King Charles the new Caſtle 

there, and ſeveral Churches, and being returned into Teſcany 
he made ſeveral Pieces of Scul at Arexxe, and all6 of 
ay owngn in _ Province &y dy'd in 1320, This En- 
graver or Pupils Agoſtino 'and Agnolo Sznenfi : They were 
Er the Opinion of Ghetto the beſt _—_— of their time, 
which procured them the chief Bufineſs of Tuſcany; they 
work'd alſo at Bulloin and Mantue, and bred up ſeveral inge- 
> ntous Pupils, and particularly Carvers in Silver, as Paut A4- 
_ retino Goldſmith, and Maeſtro Ciono who was excellent therein. 

Fames Lanfrance a Venetian, Facobello and Peter Paul of the 
tame City, karnt Sculpture of Auguſtine and Dagnole. 


Painting, 


Pg 
OY» 


_ which he rg of ws; all his Heart, 
inf ray: his Fathers conſent. 

e GHiotto Yearnt of his Maſter the 
pin thn of the Art, and far ſurpaſſed him 
therein, by the ſtud: and imitation of Nature; 
app _— _ to draw PourtraiRures 

Ko pad HH hitn fo much Repu- 
tation, That X. -ſent for him to 
Rome, End bene Teverat Fro in the Church 
of St. Prev. After this his Succeſſor Clem the V. 
carried him to the City of Avignm, where he 
 palhred feveral Works in Freſco, and foe Pieces 
or France. 
Bart at his return to Florence, Robert King of Na- 
ples, writto Prince Charts of Calabria his Son, to 
fend him G hire to Paint inthe Chntch of St. Clare, 
which he had newly buile. It was very Ho- 
noutable for this glorious Painter robe ſent for by 
this Generous Prince : He loaded him with 
Goods, and Honouts and Carefles, and took as 
much Pleaſure in ſeeing him Work as Alexander. 
did in Apelles. 


CHAP. 1. 


The Liberality of Princes to ingenious Artiſts, 
has been a great Means of the Revival of 
the Arts of Def, igning, 


HE Honours and Riches which Cimabes 

arid Ghjorto received from the Popes, and 

the Kings of Naples, and the Republick of Flo- 
rence encouraged them to Work and raiſed Deſign- 
_ 
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ing and Painting from.their low State and-Con- 
dition. Theſe Favours cauſed a general Eſteem 
for theſe Arts :. For. the better ſort of ,People 
and the Courtiers always affe&t what their Princes | 
love, which inſenſibly engages. the approbation 
and curioſity. of all the People in general. . 

It is therefore moſt. certain that the Eſteem of 
Great Men for Arts,is the firſt and readieſt. Means 
ro make them Flouriſh ; The Honour and Riches 
which Ghiotto (a) had of the Royal Family 
of Anjou, acquired him very. much Reputation in 
the Republick of Florence. At his return to. Na- 
ples he had ordered him by that Family an Annu- 
al Penſion of a hundred Florens of Gold. Thus 
we may look upon the firſt Reigns of the Kings 
of Naples of the Houſe of Anjox, as thoſe who 
kindle] the Sparks of Emulation in Þaly, atnong 
thoſe who followed the Arts of Deſigning: Which 
advanced the Re-eſtabliſhment of them ; and we 
may ſay in praiſe of this Auguſt Family, that 


. _—_—— 


( 2 ) Ghiotto was alſo Architect and Engraver, having made 
ſeveral Pieces in Marble, which with the other of his rare 
Qualities cauſed, that by a publick Decree, and the partien- 
lar Aﬀection of the Old Laurence de Medicis, his Portrait of 
Marble made by le Maiang,. was ſet up in the Church of 
| St. Mary del Fiore with thels Verſes made by M. Angelus Polj- 

P1anus. | 


Tlle ego ſum per quem Piftura extinAa vevixit. 
Cui quam rea manu tam fuit Cf facilh. 
Nature deerat, noſtre quod defuit arti, 
Pls licuit nulli pingere nec melius. 
Miraris Turrim egregiam ſacro ere ſonantem 
Hac quoq;z de modulo crevit ad aſtra meo. 
Deniq; ſum Fottus, quid opus fuit illa referre ? 
Hoc nomen longi Carminis inſtar erjt. 
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' if the People of Tuſcary have had the glory 
co be the firſt revivers of theſe Arts ; ' the French 
Kings of Naples were the firſt Protedtors of Paint- 
ing, and the firſt who made it-Re-flouriſh. . 

The Riches which Ghirro gain'd, ſupply'dhinr 
with the means of eſtabliſhing at Forence a School 
of Deſigning, famous ny the great Number of 
Pupils that were there (5) og Ye Rn 

FPhis Painter was alfo very well verſed in Scil- 
pture and Architeure. He made the Defign of 
one of *the fine Brazen Doors of the Chancel in 
St. Foby's Church in this City, and it was En- 


- 
- 


_ graven by Andrew'( © ) Piſan. 


(6 ) Of his Pupils, Tadeo Gadd? was one of the Firſt, and 
dyed in the Year 1350. The others were Paccio a Florentine, 
Ottaviane da Faenſa, Guilleaume de Forti, Simon Saneſe, Pietro, 
Cavallini Romain, who work'd with Ghiotto on St. Peter's Ship, 
a Moſaick Painting at Rome : Several others learnt Painting of 
Ghiotto and were his Pupils. But the moſt Celebrated was 
Eſttenne Floremtin; 1t was judged that hee mnch ſurpaſſed hrs 
Maſter ; there are ſeveral Pieces of his in Freſco at Florence, 
at Piſa, at Milan and at Rome, which are of the beſt Sort 
which had till then appear'd ; he was alſo a good Architet, 
and dyed in the Year 1350. : T 

(c \ Andrew Piſan, made ſeveral Figures of Marble in the 
Church of St. Mary del Frore. And as from his Youth he had 
alſo ſtudied ArchiteQure, after the Death of Arnotphs Lapo, 
and Ghtotro ; he was employed by the Republick of Florence 
to make the Caſtle of Diſcarpe : He allo built the Church of 
St. Fohn of Piſtoia, and the Duke Gautier of Athens who 
then Govyern'd that City, employ'd him in all the Aﬀairs of 
Archite&ure, which he undertook, both Civil and Military. 
The Merit of this Andrew was taken notice of throughout all 
that Lordſhip, and he paſſed through all the Offices of Magi- 
ſtracy : His chief Pieces were done about the Year 1340. 
He had one Son who was alſo One of the beſt Engravers of his 
Time... Y4ſati.. F... dell... Andre-0rg418..was..Pupil, of. Andrew 
Piſan, and he was alſo a good Engraver, Painter and Archi- 
tect ; he dyed in the Year 1389 ; his Brother Fames was allo 
an Engraver and Archite&t, 

This 
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They began this Eſtabliſhment with a great 
deal of Piety. They founded it under the Au- 
ſpices, and ; after. the/ Invocation of the. Grear 
St. Luke: And: Fames Caſſentino one of the Pu- 
pils of Tadeus Gaddi, made the Picture of the 
Chappel of - the Academy, where this Saint was 
painted drawing of the blefſed Virgin ;. on ons 
ſide of the Virgin Caſſentini painted all the Aca- 
demiſts, and 'on. the other: all. their Wives... . 
_ This ingenious : Society was afterwards encou- 
raged and afliſted by the Princes de Medics, which, 
perfected at Florence the Eſtabliſhment of the. Arts 
which relate-to-Deſigning-:..For-there have ſlince 
£0n out of that School a grearNumber of Paint- 
ers, Erigravers,and Archite&s,who etnbelliſh'd that 
famous City, and all Þaly like another. Szcione, 
where in the time of the firſt Antients the firſt 
Academy ' of Deſigning had been 'eftabliſf'd : 
This quickly ſhew'd at Florence, thoſe great Ge- 
nius's, Laurence Ghiberto, Le Donatele,. Ser-Brunele{- 
ch; and ſeveral other ingenious Contemporaties: : : 

This Famous "Ghiberto (b) was, a Goldſmith , 
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(-b ) 1t was about the Year '1400 that Laurence -Ghiberto 
an to appeat at Florence; his "firſt Profeſſion was' a: Gold- 
ſmith, which he learn'd from his Father,but as he took more 
to Engraving, he made ſeveral Medals and 'erigraved Coins; 
and in the mean time ſtudied Deſigning and Painting;\ where: 
of he made ſeyera! Pieces at Rimini: und: Peſaro, but retiring 
to Florence to make'thofe Brazen Gates in' St Fobr's, he'conts- 
nued to make Fignres in Braſs, algo pe? rt Baptiſt which 
was ſet ori a Pilaſt*r fuor Vorſan Michele, and two others'ofithe 
fame Metal in the ſame place. ' He made alfo ſeveral Curions 
Shrines, and "fine Triple Crown for Pope Eugenius ; it” Was 
of Gold and Jewels valued at thirty thoufand Ducats of Gold: 
Afterwards he made a ſecond Brazen Gate for: the Church of 
St. Fohn ; his Merit was ſo much-taken notice of, that he be- 
came at laſt ſupreme Magiſtrate of Florence, but fill praiſed 
Archite@ture , managing for ſome time "the building of the 
Church of St. Mary Delfore, - ey Jos "A 
> | | Painter Fl 
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Painter; Seulptoriahd Archite& > There are to be 
ſeen of-his Hand two fine Brazen Gates curiouſly 
wrought in the Church of St. Fohn, the Excel. 
lence: wherbof is-ſufficiently ſec forth by Afchael 
Angelo when he fays in admiration of them, that 
they deſerved to be the Gates of Paradiſe. And 
when the Republick ordered 'thoſe Works to be 
made, they choſe-out Eight of the beſt alan 
Sculptors; "who aff mide Eflays-in little Models ; 
that-thereby® they might  deterthine by -whom 
this Work ſhofild be made. 0/7 oo 

-' Donutells"and'Se-Bruneleſchi,, /altho' they them-. 
 ſelves'were: of - the Number of the Eight, cry'd 
out 'alondat ght: of - the 'Model of ' Gbiberrs, 
that that Model was the fineſt of” all rhe Eſſays 
propoſed : Whereby we may lee that _—_—— A 
very good! Underſtanding berween- theſe famous 
Reftorets of-Seulpture,- and that-chey. did Juſtice 
one to afiother.'  Donatells' gain'd a great deal 
of HonGur to' Sculpture? by: the" excellent ( « ) 
Works which are to be ſeen of his at Florente. 


4 + # 4 k_ % "64 & 


( c:). Dongto, called Donatello, was born "at Florence in the 
Year 1403; he was much addifted ts the Art'of Deſigning ; 
he was//not oily an excellent - Sculpror! bur alſo practiſed 
Plaiſtery,and was very learned.in PerſpeRtiveand ArchiteCture; 


he made ſeveral Pieces, ga Figures.10 Morble ar Heron and 
other Cities ; he liyed to aboſs eighty Years old, and was 
very liberal towards: his' Pupils, iDonkh, that he always 
kept a Bag 6f Mony/ faſtned to his'Scaffold whereon he taught, 
for every one of them' to take what he had occafion fox. One 
of his beſt Pupils was Bertoldo and: Michellazzo-Michellazyt who 
was alſo an excellent Archite&t, and much iti Fay6u? with the 
Comnt dt Melts =© 39 I OOO AN GT 1G 

A little before Donatello died at Florence, Facopo dulla Quer- 
eig n-to leave the old Way-, . and. to. practiſe.the True, 
His chief Diſciples were Marreo Luctheſe-and Niccolo'Bolagneſe. 
At the ſame time lived alſo Lata della Robbia, '4 Florentine 
Sculptor of good Reputation. | Hs 
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hs aa Pe z0n , and fine 
Air of the Antients, == any one 'who did pre- 


ceed him. . 


Nm is otiunt by his excellent Statue of | 


t. George, the. Beauty whereof is deſcribed at 
a, e by Franca Bochi, - 
 Ser-Bruntleſchi, Friend of Donatello. was af EX- 
<ellent Goldimirh , Sculptor and Archie id 
revived the true and antient Way by #t 
gable Care he took, by going to "Rome,t0 - no 


the true Rules of the'antient Architecture, which 


yet adorn that City, and ſtir up the 
tion of the Incelgas debolder. ders. 'T 

ous Man particularly there ſtudied 
Structure of the Pant 20%, whence. he received Pl 
great deal of li 4 for bi lding the Great Church 
of St. Mary del Fiore,/ at. Flarence,, which all the 
Deſigners: and Arekes were almoft in deſpair 
of ever finiſhing, which noewit Brane- 
Ces fer brought: to, Paofaſtiph IT, means of 

udy and Pains, ER 


T, 5 rfulel 


he E had 
| = _ NET St. Flee em 


"thoſe, who 


of the Aoi o Se. Job, b builc ile by the Ulu- 
"ivy Nw arober' of + S228 and ns. wear 
choſen at Florence to make the Brazen Gates of St, Perer at 
8, es eg 


zrch of 
wve , he ſent to. 


Engraving, Architetture, &c. be] 
 'Fhere appeared alterwards at Florence, Andrew 
Verroccd#o; who by means of hisvaſt Study,became 
of a Goldſmith an excellent Sculptor and En- 
graver, nbt.only in Braſs, but alfo in Marble: He 
was alſo: a good Architet ; and when he was 
eſteem'd of the Rank of the firſt Sculptors he was 
erred to Dovatello , and to Ghiberti in' making 
Thomas tag the Side'ot our Saviour, - which 
he made of als, for the Oratory of St. Michae/; 
: But asVerracchio ſtudied every Thing belonging 
to Deſigning, he would alſo needs praftiſe Paint- 
ing with the ſame Ardor as Sculpture, - for which 
reaſonhe left of working at that, and ſer himſelt 
to Painting, and brought up therein ſeyeral Ex- 
cellent Pupils ; among the reſt Peter Perdugjno and 
Leonardo ds Vinci. This lat $0tn his Youth bogan 
to ſurpaſs his Maſter. #erracchiafecing this, left off 
his Pencil, and betook himſelf /again to Sculp- 
ture { his laft Piece was that Famous Figure in 
Braſs on Horſe-back of |Bartholomeiv Coglone da 
Bergamuos , Which is to be ſeen in Yenice in the 
Square. of St. Fobn and St. Pay. 
| Florence was moreover the Cotntry of Do- 
»inick Ghirlandaio, whom Nature made. a. Painter ; 
for thoſe who had the Education of him! bred 
follow 
ith's 


the Vatican, He was accuſtomed to'fay, tharDe- 
Ggning was the true Painting,” and that AMoſaick 
was the moſt laſting, in which he particularly 
excelled, This Painter brought up ſeveral Inge- 

| H 2 nious 
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nious Diſciples, of the'number of which was-che 
Great Michaet Angelo Buonaruot;, who deſerves to 
be 'eftexmed among the beſt 05 hk 

Leon' Battiſta Alberti ( e ) at the ſame-time very 
much- improved the Arts of Deſigning : For he 
was very well verſed- in  Artthmertick , Geo- 
metry. and: other Learning , which -made | him 


. Ingenious in all the Arts. This:may | be- ſeerr 


by -the'-excellent Treatiſes of. Painting, Sculp- 
ture and /ArchiteQure which he left behind him : 
He' was-' the: Firſt- of the'' Moderns' 'who writ 
of them, and: there are ſome Pieces: of 'Archi- 
ceure' toi be: ſeen: of his of very: good: Me- 
thod [and Order at Florence; at Riminy and at 

Thus the Arts of Deſigning continued to revive 
in”-Tuſcany' both in Fheory. and -Practice; by- 
the: Protetion which they. there found, which: 
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(e J:Leon: Battiſta 'Alberti, was' born at Florence of the 


Languag 
$/Apther. did_not ſtop, at- theſe Arts, j,be alſo wric 
Aeveral ; other Sciences ; he was the. it. who ever at- 
Mp 6d” 6 reduce” Nalian Verſes to the Meaſures 'of the 
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199 The Hiſtoryof Painting, 


NE DIAS 3 +, 


produced a (great number of good { f,) Maſters, 
and ingenious no, in the Florentine Acade- 
my, who afterwards ſpread over other Cities of 
Italy, where they contributed tothe Re-eftabliſh- 
ment of- theſe Arts. LES "48 


(Ff} Among the Excellent] Maſters in Painting of | this: 


time, may be reckoned; Paul Hecello, a Florentine-Painter, be-. 
cauſe he-appli'd himſelf to find out the Rules of PerſpeRtive, 


which no body before him had done. But of all the Pain- 
ters of that time, the moſt Excellent, was Maſaccio of St. Fobn, 


di Valdarng, although he died in the Year 1443. at 26 Years 
old; his ona Piece was the Chappel CEE - it 
the Church--of' the Carmelites at Florence ; for! that Work 
has been very! much ſtudied - by all- the famous. Deſigners 
who followed after him , and where they learat the true 
Guſt of Painting, as did the Fryer Fobn dz Fieſole, Fryer 
Philip Rhilippini ,: Alexis Baldovinetts,, Andrew dal Caſtagno ,' 
Andrew dal Verroecchio, Dominick Ghirlandaio, Sandro di -Botticello, 


Leonardo de Viggi, 'Peter Perrugzino, Fra. Bartholomew of $t, Mark, 
Marriotto Albertinelli , Michael. Angelo , and : Rephael #rbin-; 


it was here he began to learn the Principles of his admirable. 
way, and ſeveral other Painters after Maſaccio. Vaſari, Y. delli 
Pitt. p. 2.99. ; 


CHAP. V. 


The French and the Dutch apply d themſelves 
to make Painting reflouriſh, and found out the 
Secret of Painting in Oyl, 


"HE Flerentines, and the other Iralians, were 
not the only Perſons who. labour'd to per- 

fe& Painting : For ſome. others on this: fide oi 
the Mountains contributed-much rthereunto, al--. 
though they had not the ſame advantages for 
Deſigning , as thoſe of Taly, in having for Mo- 
tt 2 dcls 
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y 102 _ The Hiſtory X 
dels and Pateerns the fine Baſ-Relies of the Anz 


; The Generolſity of Charks the VIth contributed 
very much towards it among the French; and was 
: the firſt means to engage our Nation: to: Employ | 
'F more than ordinary care on Painting, and « non = 
[ ticularly on Glaſs; which-is called: Glaſs-Paint, 


ing (a), and which is ufed in Churches , where- 
in the French have ſurpaſſed the Fakang, and other 
Nations. TT: © : ya 


"OR 
II — 4 — . 


(a) This is ſo trae, that in the time of Pope Falius the 
Second, there was at Rome Claudius Franc! CN a Pain- 
ter on Glaſs; it was he who ſurvey'd all thoſe ſorts of 
Works, which were made in the Churches, and: the Pope's 
Palace, But as Bramanti had heard talk of the + reg 
of William da Marcilla, he cauſed the Steur Clapdjzs to 
write to him, which he did , offering hini a good' Penfion 
to come to Ryme, where he painted on Glaſs, the great Win- 
dows which are in the Hall, near the Hogs z bue 
they were hroke in pieces at the Sa Rome by the Shot 
of the Arquebuſſes. Marcilla did alſo fome of the fame fort | 
of Paintings in the Apartments. 'of the 7qtican, and in the | 
Church..of St. Mary, and in that de V Anime ; after which 
the Cardinal de Corton carried him to his City, where he 
Painted both on Glaſs, and in Freſco, ſeveral Pieces, which 
were yery-much eſteemed, for he was an Excellent Deſigner, 
full of Inyention and Variety in Compoſing of his Hiſtories ; 
this dppears particularly in the great Windows.df the Chap- 
pel of the-Albergors, 1n the Cathedral of Arexzo , which 
Marcillz painted after atv ty" d at Carton; they are ſo 
| Excellent, that Vaſari calls them Divine, both for” the fine 
| Expreſſions of Chriſt, culling St. Matthew from” the receipt 
j of Cuſtom, and of the other Apoſtles, as well as for the fine | 
#4 Architecture, and the -Landskips which adorn that 'Hiftory.: 
Marcelli was ſo much conſidered in that City, that it obliged 
him to ſtay there till his Death', which happened in Us 
He had ſeveral Diſciples,” whereof George Paſari was one'; V- 
ſari, Vita of Willigm da Marcilla. EET HOG 
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| For this Kin to excite his Subjects to the 
ohne of Fein Painting”, by ' Branted- them 


do i CAP ae char time _ 
aint &# above 2lf to drawing of 

Portraits, iS og the Flemings from the Go- 
thick Mariner , and by this means Painting arri- 
ved to Perfection in that Province ,. by reaſon 
of the great number of Painters, which were'in 
all 'the -Low-Connries , arid 'of the confiderable 
Commerce they made of their Piftures in Foreign 
LOS. 


' Bar awop2 all hheks Painters he ro whom the 
Art is the" moſt obliged , obn Van-Eitk, ſar- 
named of * Brages , boſs e came: to inhabit 
there. He'was art Extraordinary Chymiſt, and 
by help of that Art he found out fiew Varniſhes 
for his Pictures, that wanted it, as do all thoſe 
= are wrou ghe in Pope 


__— 


td has i re "FRE —_— - an 
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> b) i Ie was in | the Year 1430. that King chiles: the «th 
new Priviledges to Henry Mellern.,. Painter and Gla- 

; and to to all of Other Art, in an tion of thoſe that 

s Predeceſlors, to Paititers 

er boos. nes it there were then Painters in 


penhooygur Lig agen ow in its Perfeftion, 
it was not for want of ProteCtion from our Sovereigns,, fines 
to animate-thejr Subjects to the Exerciſe of ſo noble an Art, 
7 7 them from all ſorts of Impoſts.... See the Book 

of the ho Acadetny of Painting and, 
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gif 


of his range fo 


| x, "<a, 19 git fnit'ed þ Diets with 
2 great deal - £4 {mm and te: cog weragch it, 


and ſet it to. dry,an the;Sun.;1 but. as: ſoos 

perceived. that the Heat had warpd it, and 

crack'd'it 1o-that,,one might fee- we Eyhe 
Joints. of 1 is, <2 ſpaild it: I | 

Acciu nts fo urn þ, be he found; 

ans or a Var ght dry in, ng Shade; 

uſe he. yn We _ Oyl of -Wall-Nuts 

rnd Finke, were the moſt drying,.:he made 

An them with ſome other Drugs,. and.ſo-madeg 


a\new Varniſh, which. no Painter in the World 


has - found out, and. which was ſo coy 
eſfired. 


After this he trid-to. mix his. Colours with 
theſe, ys, ha. ſeeing that they were-not ok 


by Wiper, "burkhar that mage the Co 
CES hat the; deeper; and. that: it ſhined 
a Woe Varniſh. ;, Hi LO 4 out by this means ; 
with, a: great deal; of Jay, that: prohrablo Inven- 
tion Painting -in-Oyl. He thereof 
ſeveral Pictures , the Reputation ye wobby pre- 
fently ſpread it ſelf throughour att Europe; and 
this excited a great..Curioſiry..'in Painters to 
know how Fohw of- Bruges made his Painting ſo 
perfect.” In the mean time he' kept'his. Secret to 
himſelf and permitted no body, to:ſee him Work, 
that he-might make: ” anuct + more ap gs 


i 
of 


* But this Painter, "ERME ola” m- he ELVES) ki 
Secret to Roger of Bruges , his Pupil;: and Roger: 
gommunicared it to Auſſe , who was his, which 

h | gave 
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HL gave occaſion. to: bring Painting in Oyl int 


uſe, and' to the Femiſh-Merchants.to make an 
advantageous Trafick of it throughout the World, 
although the:way of Painting/in Oyl did not go 
out of Flanders tor ſeveral Years, till the time 
that certain Florentine-Merchants ſent out-of the 
Low-Countries a Picture of Fobn.ot Bruges, to Al- 
phonſus, the firſt King of Naples. 'This Pidure for 
the Beauty of the Figures , and the Invention of 


the Colouring, was very much eſteemed by this 


Prince, ang all the Painters of his Kingdom, and 
among the- reſt 'by  Antonello: dz Meſſina, who hagd- 
ſo vehement a defire to learn the Secret of Paint- 
ing in Oyl, that he immediately went from 
thence to Bruges in Flanders. | 


CHAP VT 


Of the Invention of Painting in Oyl, and its 
' advantage in Painting, and how the Secret 
went into T[taly. | _ 


Nionello da Meſſina was ſcarce arrived in Flan- 

"A &ers, but he contracted an acquaintance 
with Fohn of Bruges, by Preſents which he made 
him, of Lid Pires of Deſigning after the Ia- 
lian way; and Fobn ſeeing himfelf Old, reſolved 
to teach Antonelle to Paint in Oyl; and hedid not 
leave off till 'he had perfeRly attain'd thae way. 
Antonello,after the Death of Fohn wan Eick,return- 
ed into Traly.to impart.the Secret. he had learnt ; 
but when he had: been ſome Months ar As, 

c 


106 The Hiſtory of Painting, 


he went to Venice (a), where he eftabliſh'd him- 
felt, and made ſeveral Pittures, which were 
eſteemed by the Nobles, and by all thofe of the 
City, which acquired him a great Reputation. - | 
y {Moe the Painters that flouriſh'd at Venice at 
that time, Dominicus Venetianus Was one of the 
moſt celebrated ; he- very much careffed Anto- 
nelle at his Arrival, an wie acquired his 
Friendſhip , infomuch that he ſhew'd him the 
way of Painting in Oyl. Afﬀer which Dominick 
in the Year 1478. carried this way of Painting 
in Oyl to Florence. He there made ſeveral Pieces 


i 


- 


(a) Antonello dy'd at Venice at 49 Years of Age, and the 
Painters of that City perform'd his Obſequies with a great 
deal of Honour ; and in Memory of the Secret which he had 
ſhewed them of Painting in Oyt,, they Engrav'd on tt 
Tomb this Epitaph, | 


Antonizs Piftor, procipuum Meſſanie fue, &' Sicilie totius Or-: 
namentum hac humo contegitur. Non ſolum ſuis Pifturis, in quibus 
a rap artificium, & venuſtas fuit , fed, & quod eoloribus oleq 


miſcendis ſender , Of perpetuitatem primus Ihalice Pifture 
contultt : ſum 


mo ſemper Artificum Studio celebratus. 
About this time appear'd at Padua, Vellano the Sculptor, Dif- 
ciple of Dazatello , who finiſh'd in that City the Work which 
his Maſter had left imperfet and work'd 


at the taking Rome, One of his Contemporaries in Sculp- 
ture, was Mino; he made the two Figures of St. Peter.and 


aſter 
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aſter this new way ; but he was unfortunately 
Aſſafinated by Andrew dal Caftagng, who became 
Jealous of his Knowledge , although he had 
learne from him the way of Painting in Oyl. 
Thus Antonello angl Dominick carried this way to 
Florence and Venice , and the way of doing ir be- 
came known throughout all Taly, which was 
very advantageous: to this Art, in bringing it to 
the Perfection it arrived to,in the Year 1400, and 
the whole Century 2500. | 
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CHAP. VIL 


Painting was Re-eftabliſÞ'd in ſeveral Provinces 
| of Italy. 


N the other Provinces of Traly, as well as in 

Tixſcany, and the State of Venice, there were 
ſeveral Perſons at the ſame time apply'd them- 
ſelyes to revive thee Honour of the Arts of De+ 
ſigning, but not in fo great a number as art Flo- 
rence', Where their Genius's were naturally incli- 
ned to learn it ; and who alſo had among them 
the advantage of an Academy of Deſigning , 
whach was in-no: other Cities. - Thus we ſee that 
the Art hegan to conie to Perfection nor only at 
Venice, but alfo at Ferrara, at Mantua, and at Bul- 
hoign, where Francis Francia was of the firſt Rank. 
Laurence Coſta of Ferrara, his Diſciple, made ſeveral 
of the fineſt Pieces that ' had yet ever appear'd 
there, although they were only painted in Di- 
ltemper, | | 


Cofta 
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Cofta was very rhuch honoured/by Francis Gon- 
fague, Marquifs of Mantua', who cauſed him to 
Paint a Chamber in his Palace of St. Sebaftian-+ 


This Painter had ſeveral Pupils(s), 'and it was 


he who taught the firſt Principles of the Art to 
Old Doſfſo da Ferrara. 7h | EN 


Andrew Mantegna learnt Painting about this 
time of Fames Squarcione (b) of Padua, who lived 
at Mantua : Andrew was very much eſteemed by 
Gonzagues, Marquits of that State: The Triumph 
which he painted in his Palace, of which there is 
to be ſeen a Print, gain'd him ſo much Reputati- 
on, that Pope hmecent the Eighth ſent for him to 
Rome, to Paint the Palace of Bekvidere; and after 
having acquired a great'deal of Honour at the 
Court of Rome, he returned to Mantua, where he 
ended his Days. ' 
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{a) Coſts had moreover for his Diſciples, Laurence Herculgs 
da Ferrara, and Lewis Malino: Lqurenct had ſo great Friendſhip 
for his Maſter that he did not leave him during his Life, He 
deſigned better than Coſta, as is apparent by the Pieces he 
a in the Chappel of St. Yincent, in the Church of St. Pe- 
rronio at Bulloign : Doſſo alſo learnt of Coſta, and excell'd par- 
ticularly in making Landskips. Benvenuto Garofola, was alſo 
his Pupil, before he went to Study at Rome, * 


{ b ) Beſides Andrew Mentegna, who was « Diſciple of $quar- 


| Cione, Laurence da Lendinara, Dario da:Treviſa, and Marco: Zoppo,,: 


a Bolonian,, were his Diſciples alſo, + Andrew Mantegne. was, 
Knighted, and dy'd at Mantug in the Year 1517. This was his 
Epitaph. | tr Le | 


Eſſe Parem hunc noris, fi non praponis Apelli, 
&Enes Mantinte qui ſrmulachra vides. 


Gentil 
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Gentil da (c) Fabriano practiſed Painting at YVe- 
70a; and taught it to Fames Bellini, who was con- 
temporary with' Dominick Venetianus ; but when 
this laſt left Venice to dwell at Florence,there was no 
body left at Yexire: to diſpute with him the Prece- 
dency. He hadtwo-Childrenz(4) Fehn and Genril, 
whom he taught. to Paint ; they ſarpaſſed their 
Father in a little-time, and we-may truly ſay, it 
was theſe two (Brothers who introduced the right 
Method of - managing Colours in- the Venetian 
School, after having brought up ſeveral Ingeni- 
ous Diſciples, one whereot was the Famous Geor- 
geone da Caſtel-Franco. | 

- The Reputation of the two Brothers, Bellini, 


encrealing at/Yenice daily, by the great number of - 


PiRures which they made, went eyen to Conſtan- 


A. _— 


em R——_ Re 


( c ) Gentil da Fabriano made ſome Pieces that were highly 
praiſed by Michael Angelo. Pifanello, a Painter , of Verone , 
was! Contemporary with Genel, and' he was very much 
eſteemed by Michael $t. Michacl ,' ArchiteCt of Yerona ; he ex- 
cell'd alſo in graving Medals, which he made appear by thoſe 
he did-at- Florence; of all thoſe Blnſtrious Perfons, who a{ 
ſiſted at the Council held there with the Grecians. I Biondo 
and I Giovio, very much extolled the Medals of Piſanello. 

' * In'the' ſame Ape, 1400. there fouriſhal in Tuſcany, ſeveral 
Excellent Painters inf Miniature, who were the Fryer Fo 
de Fieſole, Don Barsholomens, Abbot of St.*Clmment,, and Ghe- 
rTards. | 

(4) Fohn Bellin made feyeral Pieces at Fenice, and lived 
9o Years; he had alſo for his Diſciples, Fames ds Montagna, 
Rondinello da Ravenna ,, Benedi# Coda da Ferrara , and ſeveral 
others of Lombardy and Treviſan; as for. Gentil Bellin , he 
dy'd at $o Years of Age. Yivarini was one of his Contem- 
poraries, and he work'd with the Bellinis in one of. the Halls 
of the Palaces of St. Mark, but he dy'd young. 

Francis Moſignori,a Veroneſe,was Dilciple of AndrewMantagns; 
he wrought at Mantua, where he made fſeyeral Pieces; and at 
Ferona he dy'd in the Year 1509. 

finopte, 
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Engraving, Architetlure, &c. x09 
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pr Ack i ea Bant FG 
Works to Mabowet the H. who: was fo charmed 
therewith, that he ſent for the Painters who had 


The Senate — ſeat Gentil. e ono 
at his Arrival at le, "y 
Emperor with one of his s, who'ſo _ 
admired it that he Fart it impoſſible for Man 
co Expreſs any thing ſo much to the Life. 
| —— Great Prince not being able to keep Gen- 
longer by reaſon of his Religion , which 
ores be PiGures, took his leave of this Famous 
——rne » heaping Honours upon him , as on 4 
Perſon of the higheſt Reputation , him 
to grant him any thing he would demand of 
him. But Bell only defired a Letter of him to 
ſignify to the Republick the Satisfaction he had 
received in him , which. this Sultan readily and 
joyfully conſented to; and Bellin (e) at his return 
gave it the Senate , who afligne him a Penſion! 
during Life. 


_ Y - 4 2 mr ————————t 


(e) Saks Bi Billin, in his ol ate" only "_ Portraits , 
and pin nZ Tao the Cuſt Cuſtom among the Nohles of PYenite to 
have their Pictures drawn, them and their Families, a Cuſtom 
yery beneficial to the Painters. 


WI" HOES 
DE —— 


CHAP, VIIL. 


7 he School of F lorence herds very Famous by 
the- great number of Excellent Mev it pro- 
duced. 


by thoſe Ingenious Painters I have menti- . 
oned, ſo the Great (4) Geniuss in that Art con- 
| d daily to bring about the Re oluhiSunert 
of the Arts os aan 
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<4 One of the teſt Genius's in Paipring of the Age, 
1400. was pk Ghilaneie of po we _ 
tention 1n the F Chapter, w 15 evident 
reat number of his Excellent Works. Nature gave him a 
at We a oOg for Painting, which was the reaſon 
he left off from his/Youth following the Trade of a Gold- 
Gmith , wherein: his Father had Educated bim ; | he was the 
firſt who invented. that Dreſs which the Flarentine-Maids 
wear on their H called @birtande; whence he was named 
Dominic) bo landgio, As he ſucceeded in the trne Me- 
-thods , he imitated in his Colours the Orna- 
ments of Gold » Which till that time were done with 
real Gold. The Reputation of Dominick got to Rome , 
where Pope 8ixtus the Fourth ſent for him to Paint in _— 
' Chappel; at his Return to Florence, he painted the Chappel 
ON gs of the chief ages reeey 5 r 
"to lay that gning was true Painting , at Hfoſdick 
was the moſt durable; Perron 44 Years .of , in 
the Year 1493-/\ His Difciples were David and Benedi# Ghir- 
landaio , Sebaftian Maimardi , Michael-Angelo Buonarotti , and 
ſeveral other Ingenious lorentine-Mafters. | 
At the ſame time Beneditt 4s hw ara "s PET IP bimfelf at 
Florence in Sculpture and ArchiteRture, as did alſo Anthony and 
Peter Pollaivali , Florentine Painters and Sculptorsz they dy 'd 
at Rome, whither Pope Innocent , the Succeſſor of Sixtus the 
Fourh cauled them to come ; they were yery Curious , nd 
| the 


A $ Painting became tiiore perfedt at Venice, 
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rſt, Anatomy , whereby they made their 
Works the more perfect. ; OO 
There appea alſo; at Florence about this time Philip 


Lippia,Painter,who firſt taught to Paint varieties of Cloathing 
in bis Figures, and Ganng Jnietps AR ; be has 
great Genius in Ornamagts at Groteſque \ he wrougfit 
alſo in-Phiſter ; and" Cied at '45 Yeats of Afe. Moreover 
Luke Signorelli of Cortone, got Reputation by his Painting in 
that City, and in Arezqo; he had a fertil Invention, and a 
ut deal of Grace in Compoſing his Hiſtories, and de- 


ligned very well Naked Figures. 


- Among the reſt; "the Illuftrious Leinerd dv 


Vinti became a great Maſter therein ; for from 
his Birth he, had all the Advantages of Nature, 
which procured him an eafy Entrance into all the 
Arts that depend on Deſigning , and Mathema- 
ticks, - Muſick, and Poetry, wherein he was Ex- 
cellent. Es ol de by | 

' Leonard learn'd of Andrew Verrocchio Painting 
and Sculpture, but in a ſhort time ſurpaſſed his 
Maſter in Painting 3 he ſtudied Perſpettive, and 
the Arts that depend thereon, and'ipenetrated in- 
to the moſt hidden Secrets of Anatomy, (#) and 
the Motion of the Muſcles, by the Studies which 
he made under Mark Anthony de Ia Tour, Profeſſor 
mm that-Science.-- WAS- - | 
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(b) Leonard da Vinci; Michael Angelo, and-all the beſt Deſign- 
ers ſtudied Anatomy. ' Dd Finci carefully recommends: that 
Study in his Treatiſe of Painting, as does alſo Lemexyo in his. 
Charles Alphonſus of Fr + and D. P. his Commentator, have 


Deſigning, The Author of the Diſcaaſer a the Liver, and the 
Works of the moſt Excellent Painters;is alfo of this Sentiment; 
but in treating of- this Science, he (explains himſelf in vety 
confuſed terms, for he miſtakes the Tendons for the Nerves ; 
for in writing of the Statue of Laocoon, in a: Conference, 4n 
the Academy, he expreſſes himſelf thus, ſaying, The _—_ 
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. Alteration in the Nerves, &c. It wil 


at © 4 Motions depend on the Fabrick of the Bones, and 
Situatioff of the Muſcles and Tendons , which fuſtain them , 
and cauſe their Aﬀion. ln another place he lays, As the 
Muſcles and Nerves are more ſupple and po; which caujes art 

| not be amits, to Ex- 
plain this for the fake of young Beginners. To do this, you 
are to conſider Three Parts in each Muſcle ; the Head, the 
Belly, and the Tail, which are only their Beginning, Middle, 
and End; this end of the Muſcle, 1s that which is called the 
Tendon , reſembling Cords, which the Author of the Diſ- 
_ calls Nerves, at the Feet of Laocoon ; Where it 1s 
evident, that they are the Teidons of the long and ſhort 
Entenſors of the Fingers, which end at the Articulations of 
each of them, being there very vifible, by reaſon of the 
dolorous Motions, which Ageſander, the Sculptor, ſhews this 
Figure to have made at the biting of ſeveral Serpents. As 
to what this Author ſays, That rhe Tendons ſuſtain the Muſcles, 
and Cauſe them to AF; this. 1s to ſpeak without any under- 
ſtanding in Anatomy or Defign ; be might have faid,- That 
the Tendons end the Muſcles , but not that they caule their. 
Motion. For the Animal Spirits give M6tion to the Muſcles, 
which are communicated to'them by the Nerves, which are 
their Vehicle ; but theſe Nerves are diffuſed , and loſe them- 
ſelves among the Membranes , and Fleſh, by ſmall Ramuli 
or Branches ,, which end like Hairs ; fo that they cannot be 
ſeen without the Skin ;: on the contrary, they are the Ten- 
dons that are there ſeen, which indeed the Ancient Language 
calls Nerves, when Anatomy was not arrive& to that Per- 
tection as now-a-days. _ This appears 4 an old Tranflation' 
of the Bible, Gen. 32. 25; where the Angel after haying 
wreſtled all Night with Facob , not being able to overcome 
him, touched him on the Nerve of the Thigh ,, and immedi- 
ately it dry'd and wither'd, and he became Lame ( this 


| Nerve is properly_the Tendon of the. Muſcle, called the Bz- 


ceps of the Thigh). In Memory of this Action, the Children 
of Iſrael did not Eat in Animals this part; like the Tendon, 
which "was withered in' Facob": by the touth of the Angel 
of the Lord. Tem, Ver, 32. which evidently. proves', that: 
it is not only the Nerye, but the Tendon which makes part” 
6f the Mufcle. | | 
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' The Beauty of the Celebrated Leonardo, ad- 
Vanced his Reputation throughout all Italy, and 
beyond it, which made Lews Sforza , Duke of 
Atilan, fend for him to come to him. The firſt 


thing he ſet about, was to Re-eſtabliſh the Aca- 


demy of Architequre, founded at Alan a hun- 
dred Years before, by Micheline. For he ſhewed 
the way to that Aſſembly to leave their old: Go- 
thick Manner. He made for this Prince ſeveral 
Pictures, and among the reſt, the admirable 
Supper of the RefeRtory of St. Dominick ; He 
found out the Invention of making the Canal, 
which carries the Water from Adda to Milan , 


 and-to make that River navigable for thirty Miles 


beyond it, 

But as Leonardo was always meditating on ex- 
traordinary Things, for the Glory of the Prince 
whom he ſerved, he made a Model in Earth of 
a Figure on Horſeback, of a remarkable heigth, 
and ſingular Beauty, with a deſign to Caſt it in 
Braſs ; but that was not done , whether for the 
difficulty of Founding ſo great a Work , or for 
ſome other Reaſen-;-and this fine Model was 
ruined when the French conquered: the Adla- 
eſe. 4z 7 eh Pot RO | 

After Lewis Sforza was carried into France, 
Leonardo returned*o Florence, where he Painted 
teveral Pieces, and deſigned upon. large thick Pa- 
xr, like Paſthoard, which _ alſo made uſe 
An , and: thereon broughr'to PerfeRtion. the Me- 
thod- of Perrugin, his Maſter. Tulian de Medics 
did no leſs Honour to Leonardo da Vinci, than the 
Duke of Milan, For, beſides the other Careſles 
he ſhew'd him-, | he carried. him to Rome to the 
Ele&ion of Leo the 'Tenth,, and he recciv'd. of 
this Pope the like Honour ;- but the Jealouſy be- 
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Engraving, Architetture, &c. 115 
tween him and AGchae! Angelo diſpleas'd the Court 
of Rome , and obliged him .to go into France, 
| Where Francs the F. had paffionately deſired his 
Company, for the Eſteem he had for his Perſon, 
and Pictures, which hung' op in his Clofet at 
Fomtainbleau. © Fr 

+ Tn this Royal Houſe chis Painter grew Aged, 
and made an Illuſftrious End; for-after he had re- 
ceived much Honour and great Riches from this 
Generous Prince, he fell Sick ; and when his 
Majeſty was advertiſed of it , he went to Viſit - 
him. Da Vinci would needs raife himſelf up to 
receive fo glorious a Viſit; whereon finding 
himſelf extream Ill, the King approaching him 
Embrac'd. him, and he Expired (c) in his Arms. 
This Great Monarch loved Learning and Arts, 
with ſo much Paſſion , that he efteem'd it a 
Glory to Paint and Deſign ; and.it may be ſaid, 
That this King revived Painting, and Sculpture, 
and Architequre. For he was not contented to 
ſend for Leonardo da Vinci only, but he drew from 
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{c) Leonardo da Vinci died at the Age of 75 Years; beſides 
his Treatiſe of Painting, which 1s: Printed , he compoſed 
ſeveral other Books; one of the Anatomy of Human Bodies, 
with Figures ; one of the Anatomy of an Horſe ; another of 
Lights and Shadows ; and one of the Nature, Weight, and 
Motion of the Water, filled with Deſigns of : Machines ; but 


unfortunately they were never Printed. Fohn Baptiſta Stroqet 


has left us theſe Verſes in his praife : _ - 


Vinci coftuti pur ſolo N30 | 

Tutti altri: & Vince Fidid, & vince apelle : 

Et tutto it lor vittorioſo Stuolo. 
He had for his Pupils, Fohn 4tony Boleraffo, a Milaneſ? ; 
Francis Melzi of the fame City ; and fome*hold that Andrew 
de Solario was allo his Pupil. 
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Horence a' great number of Ingenious Men:, as 
Andrew (4d) del Sarto, Roſſo, Dominick the Floren- 
tine, Salviati, and: ſevezal other Excellent Pain-- 
ters:, and Excellent- Sculptors ; as he did alſo ' 
trom Mantua,. Primaticcio, a Bolonian , and Nicho-- 


—_ 


las of Modena, all of whom work'd\in, and- 


embelliſh'd the Royal Houſes , and ftirr'd up the 


French to Emulation , which- made them very 


much improve in the Art of Deſigning. | 
Among theſe Illuftrious - Balians', Andrew det 
Sarto held the-firſt Rank in the Florentine-School,: 


for the Corredneſs of his Deſigning, and becauſe: 
he had raiſed Painting to his higheſt Degree ot 
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— 
Cd, Andrew del Sarto was Born at Florence in 1478. he 
learnt the Trade of a Goldſmith ; then he took to Painting” 


under Peter Cofimo, who was then eſteemed to be one of the © 


beſt Painters. 1n Florence. He ſtudied alſo in the Council- 
Hall, the Pieces done by Leonardo-da' Vinci and: Michael Angelo, 
and made ſeveral admirable Pieces at Florence, as the Cloyſter 
of the Ammungiata, Ia Madonna del Sacco, and ſeveral others, 


which gain'd him a. oy = Reputation. His Diſciples.. 


were Fames de Puntormo Soloſmeo, F. Franciſo di Sandro, Francis 
Salviati, George Paſari , and Andrew —_— , Who very 
much imitated him ;- he work'd in a Palace a little without 
Paris; as alſo did the faid Faſars; and it 1s very probable, that 
it was'frorm hence that thoſe Pitures wefe'carried" to Parr, 


which are inthe great Gallery of the Jeſuits , which have 


the Way of Deſigning; and Method of Andrew del Sarto. An- 


drew lived forty two. Years. AM. Peter Fettors made this Epi- 


taph on Andrew del Sarto. 


Admirabilis ingenii Pifori”, ae Veretibus ill} omni- 
um jutticio comparande, 


Dominicus Contes diſcipulus , fro laboribus, ih ſe ins 


ftituendo. ſuſcettis, grato Animo poſuit. 
Vi&it Ann. 42, Ob, A: MDXXS, - 


Peter 
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Peter Perugino (e had the ſame advantage at 
Florence, and at. Rome , where: he made ſeveral 
Excellent Pieces, and particularly in the Chappe! 
of . Sextus the Fourth. | 

But that which augmented the Glory of this 
Ingenious Painter , was, that he had tor his firſt 
Diſciple, Raphel Sanzio d Urbin, 


SS bu 0 
4 d 


| (4). Peter Perugino dy'd at 78 Years of Age, jn. the Year 


| 1524. Beſides his Diſciple Raphael, he had ſeyeral other very 


mgenious ones, as Pinturicchio Perugino, Rocco Zoppo, a Floven- 

tine, Philip Salviati, Le Monte Parchz, Baccio Hbertino,” a Floren- 
Zine, Peter Fohn, a Spaniard ; but one of his beſt, was Anirew 
Lewis d Aſceſe, and Benedif Caporali, who alſo gave himlelt tg 
Architecture, and: made Comments on /itruviss. 
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© H A P. IX. 
Of the Perfeftion of Painting in the a 
| Age. 


T was ' 2 boel 4 Urbin, who. raiſed Painting 

in the laſt Age to, its higheſt degree @ 1a Per- 

fechon : His Works which are at Rome, at Flo. 
« (4 .andin. France are illufſtei- 

{ give rey both fot our 


Admiration whe Ts 
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( 4 ) At Bologna in the Church of St. Fobp on the Hill are 
ſome admirable Pieces of ' Raphael , which repreſent St. Ceci- 
lia with other Saints. Raphael, when he had finiſhed this Pi- 
fture, ſent it to Francis Francia a Painter of Bo nd , on 
ing him'to take care to ſet it up at the Altar he 
it for ; Francia who believ'd himſelf to be a Sud Painter 
than inreality he was , and who had a great Defire to ſee the 
Works of Raphael , whom. he only knew-by. Fame, and-by 
the great Reputation he had , was glad of this Occa- 
fion, but he had no ſooner taken the Picture out of its Caſe, 
but he was fo ſurprized at its Excellence, and thereupon con- 
ceived ſuch a Melancholy by finding himſelf fo much Inferi- 
our to Raphae!, that he % ras and in a few days dyed. 74- 


EE III —_ — I «tins 


ſari, Vita de Pitt. &c. Francis Franciq was born in the Year 


T1450 3 he was. wn up a' Goldſmith, wherein he excell d 
in working in Enamel, and graving of Coiris for Money ; his 
Medals equall'd thoſe of Caradeſſe, as is to be ſeen by t thoſe of 
Pope Fulius the I14. of the Seignior Benti-Voglio, and by all 
the Coins of the Money of Horagss na which he cut as long as 
he lived. He rook up Painti r he was acquainted with 
Andrew Mantegne; x Sher the firſt Painter of Bologna, and ex- 
celled all the Bolognians that went before him ; his School was 
ſo Famous that by relation of Mal , he had brought up 
two hundred Diſciples; one of the wholearned of Francia 
was Laurence Cofta, whereof we haye ſpoken inthe VIIth Chap. 
Mat yaſia Vite de' Pitt. ; 
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thor denies what Yeſari relates of the Death of Fran- 
uſe this Painter had ſeen other Piftures of R aphaet , 
beeethe received that of St: Cecilia ; and had teſtified to R2- 
phael in Letters that paſſed betweeri them, the Eſteem he had 
”y hir as the Painter of Painters; which he takes Hotice of 
e Words, che tu ſolo it pittor ſei de” pittori. 


" Mabiofis moreover complains of Yaſari , That he would 
not'own that there were Painters at Bolognz at leaſt as ſoon as 
at Florence, for he ſays; that in the Year 111 to 1140 there - 

pear'd | 6 Cds, Fog and Orſon, who embelliſh'd 
> Churches of La Madonns de Lambertayyy, of 

others of that City: Afterwards ap- 
nith and Engraver, and Franco de Be- 
of Gidto, who notwithſtanding 
abr 6 as Arras Way 5 ; in the mean time they were very 
much, praiſed by. Dante : Franco work'd for Pope Penedift the 
IXth, $' the Vatican. It was he who ſer up the firſt School of 
at** and brought wp feveral Pupils, and 
mong the reſt Simon, Ficob de Avangy, and Vitale who furpai- 
fel him. This laſt flouriſhed. about the Year 1345, and the 
| py Simon only; painted. Crucifnn whence 
"$Þnon of . the Cruczffx.; and as for Facob 
ures of the Virgins F ir Works have been 
by. Michel prove and the Charutci: . 


-  Ateheſametime appeared Gale axro of Ferrara and C briſtofano 

da Modeng. Painters Wrought .n- the Church called L2-Czje 
- Mey? , Without the Cate 26 Mammals. ; » And: all their Works 
pear'd itt the- Year 1400, acob moreover work'd with 41- 
pied de Levio @ Farhous Painter. Lrpfo-Datmaſio was Diſciple 
of Vitale and taught Painting to: M. Galante the Bolognian « 
This Ligpo as Meluaſig pretends paintediiniQyl From the Year 
1400, Painting grew.more - more-to.Perfetion at Belogny 

by Mertheo ; one of his moſt famous Pieces * was at St. Francis, 
whichche phety YE int 1443 under the ee ate of thie 
Cpaaſ rwards:; Severus. of - Bolognz -wrought in '1460. 
REend6 DA painted ſeveral Pieces.at: Rome , and Deb ed 

T6  wtole '4jan Column;- there were at that time ſeveral ye- 
ry good Bolggnjan Painters, whereof. Myrea-Zoppo was One, his 
Works. appear'd about the End of the Age 1.500,he wasDilciple 
of . $quarcione: But-his greateſt Glory was to: have brought up 
Freon Francia who revived Painting/at Bologng , fromthe low 
e, whereunto it was fallen, and introdu aced the true-Me- 
thod and Guſto of Deſigning and Painting as.we have thewn, 
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The Hiſtory of Painting, _ - 


This rare Perſon had a yery happy. Genjus,and 
from his Infancy a great Inclination for Painting : 
He learn'd the Principles from his Father, in the 
City of Urbin , which was his Native Country : 
But his Father ſeeing that from his Youth he ex- 
ceceded him, put him to Peter Perugino one of the 
moſt renowned Painters of Florence : Whom Ra- 
phael jn a ſhort time ſo well imitated, 'that-often- 
times the Work of this Diſciple ſurpaſſed thar of 
his Maſter. After Raphael had left Perugino,: he 
travelled to Siena, where he heard of the great 
Eſteem: that was made. at Florence, of a Piece 
whereon was deſigned a Battel which the*'Fa- 
mous: Leonard 4a Vinci made for the Council Hall. 
He underſtood alſo that there was another Piece 
of Deſigning very much admired, which Michael} 
Angelo had done in the ſame Hall, where Leonard 
and Michael Angelo had painted each. one half. 
This obliged Raphael, to leave his-Work-to go: to 
Florence to ſee theſe two Famous: Pieces: / Which 
he had no ſooner ſeen, but he:bethought hinifelf 
that he muſtſtudy hard to acquire thoſe Excellen; 
ces in Deſigning; wherein he then jacknoledg- 
ed himſelf inferjour to thoſe rgwo Ingenious Paint 
"rs Eee ME MAW reel IALS 7 
Thus he ſtudied'very ard to acquire the true 
Jdeaof thoſe fine"Airs of the Head, that rojnd- 
neſs, force and perfection of the.Works of Leonard 1 
he alſo obſerved the:Beautiful outlines of - thE'na- 
ked Figures, in the- Deſigns of Michael Angth , 
and that that Beauty and Correfnek proceeded 
from the true Proportion , .and natural Situation 
of the Muſcles, andthe juſt obſervation of+their 
Motions ns that he might acquire "this; 
Knowledge, fethimſelf diligently to ſtudy Anz+ 
fomy , and hjs whole Defign' was to quit the 
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manner. of his Maſter Peter Perugino, wherein he 
happily ſucceeded : For it was generally more 
Petite, a dryer ,: and a: harder-manner than that 
of Leonardo , or Michael Angelo. | 

This Method of Peruginohad not that roundneſs 
nor true Guſto as the Pieces of Fra Bartholomew 
(5); of. St. Mark,one of the Imitators of Leonard. 

Bartholomew by help of his Studies, and the great 
Eſteem he had for. the Works of: that. Excellent 
Man, arrived to that degree of Perfe&ionin true 
Deſignin 'thathe was one of the:moſt Excellenx 
Painters of his Time. - Sexeral Pictures which are 
at Florenceand at Laeca; in the Churches of St, Mar- 
tin and St; Romanas are-illuſtrious;Prooks it: They 
appear to this Day: as freſh as it -they-were-newly 
painted :: For beſides: the Beauty, of their Deſign- 
ing they had a very fine-Colour ,-and 4 wonder-= 
ful CLE qquſech a Juſt diftribarion of - Lighe 

| h Shadow, with an admirable 


' The Beauty of theſe excellent Pieces very much 
charmed. Raphaet gt, Flarente',cand obliged him'ts 
contrad an intimate Friendifip , wth Bartholomew, 
trom moo he learp 6 ax: A vga rep of: Care 


wa FS 4 wx kd Tk 8 3.3 


) Bartholomew accord Lariguaze af that Coun- 
n Es: cis; Sy joe | ii com edit” de 


«nf afterwards ICE. NEAT RIC TOY 
Nd the We aka: £S;- r/o hana da Kin: 
7 ola, a Domini- 
© Fer Ni ap his-Works and. 
Deſt igns . , among Phich were ſeyeral _—_ Fi ures, and by 
a-Yow: became one of that Religious Qrder, 38 the Convent 
of St.; Mark at Florence 5 whence” he was-finge nemed'Fr3 Bar- 
tholomew,of Ce eel dyed at the Age of 40 Years in 1517-3 
his Diſciples were Cechino«del Fraze : : Sent C ciamfanini he 
(Fare Ruſtici and Fra Fells wh ae ta . 


442 The Hiſtory of Painting, 
_- Advantage the way of Painting and Colour- 
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: The Friendſhip'ot } Rephacl was px no ways 
di advantageous to Fra Bartholomew, for Ra _ 
communicated to him the Rules of Perſpedtiy 
which he was/not before ſo well acquainted wich : 
as he. 
- "Thus Raphael Sanzio, -joining to-the Gifts Hea- 
ven had favoured him with, all the care and dif- 
ferent Studies that were neceffiry, formed- that 
fine Method of his, which ſhities through all his 
rich and. judicious Compoſitions, Flis'Poſtares 
are eaſy, natural/ and hvely ifi each Expreflion, 
_ Proportions elegant and taken from "the fine 
ures of the ke ram hays — 1k his Faces fo 
le that they ſeemed thing of Di- 
R_ in them; in ſhort, droge dal tho Eeremi: 
ties of his Figures with the troft Perfe&tion, an 
had the truly-fifie Way of dloatHing then”; "hk 
are thoſe excellent Parts'of the Art wHich tmak 
his Pituresthe moſt perfect" og the'M 5der 
which this great' Painter /thas' ar 11 
Palace of the ng Fe mw 


" This Piece 7 he? Transfiguration was alſo ths 


chief Ornament of his Pitnerat Pomp, "which re- 


doubled the publick Sorrow, when they faw that 
admirable Picture, near. the. Body "that rare 
Perſon, and that Death had ſo foon deprived that 


Excellent 


EC 
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Excellent Painter of Life, who will always live 
in the memory of the Lovers of this Art. 

By this it is eaſy to judge that Raphae], was 
the moſt excellent Genius in this ART, of the 
laſt Age, and that he carried it to its higheſt Per- 
fetion. Butwe may alſo ſay, that this admirable 
Man was Happy to flouriſh under the Popedoms 
of Fulizs the 114. and Leo the Xth. Princes very 
zealous for the revival of the Arts of Defigning. 
For this laſt. Pope loved Raphael with ſuch an Ar 
fection, that at the time this Excellent Painter 
dyed, this Generous Pope had propoſed to Ho- 
nour him with a Cardinals Hat ( c ), and theſe 
Hopes hindred Raphael from concluding a Marri- 
age with'the Neice of Cardinal Je Bibbiena, who 
defired'it with a great deal of Zeal. - 
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&. M.Efpric Flechier Biſhop of Niſmes, relates this of Rg- 
phazt in is Hiſtory of Cardinal Ximenes Tome 2.P. 187. _ 
| Raphael made; Falius Romanus , and Fobn Francis his Heir 
Who. acl 11s Pupils ; he dyed at the Age of 37 ag 
bar! SÞurjed. 3n- the Rotunda,: where Bembo made his Epi- 
caps s | FU | 
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Rapheki $ehrio Fon. 'F, Verbinat. Piflori Emiventiſc. Pete- 
mg; Emulo, cyjus ſpirantes prope Imagines fi comenplere, Nature 
Arts ſadus facile impexerts, Fulii 11. & Leonis X, Pons. Max. 


ure, pibus gloriam auxit A. XXXVIL inte- 
Eq oft , 60 eſſe defiit VIIL 14. Aprit. 


: eft hjc Raphael » timutit quoeſoſpite VINCE 
'-, Rerum maegng Parens, © moriente mort. 
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CHAP. X 


Of the Painters of Lombardy who yen. 7 WE 
ted to the Re-efaMiſiment of the' A R E, 


T the ſame time that Raphael and his Schioot 
A revived Painting at Rome, the ingenious 
Artiſts of Lombardy ('a ) no leſs contributed to- 
wards it in their Country : So that we. may look 
upon the beginning of the laſt Age, asthe happy 
Time wherein the Arts of: Deſigning arrived in 
hah to their higheſt Perfection. 


—_— —_ Wen Py, 40s "oo 


-( ) In raakinss and the Provinces of ha Wares Piice,. 
there were ſeveral Contemporary Painters , Diſciples of the 
Bellini, who contributed" to the Refſtabliſhmenr'of Painting 
11 ſeveral Cities, although we only conſider them-as of, the 
ſecond Claſſe, and theſe are the Doſſi of Toners Sehrw of the. 
ſame City, Facopello de Florus, Guerriero of xn | and” 
þ | V orar his Son, Vincent de Breſſe,. | 
Condeliaghi.. » Baſt, - is #1 , Fobw- ;; 

Fiftor Bellin, pr nd Montagne de Vi Facemre, Benediffus Diade! 
Fobn Bonconfil and Vitor Scarpaccio who was the beſt of them 
all. There were alſo in thoſe,Countries at the ſame time ſe- 
veral Good Sculptors, as Bartelemi de Regge and Auguſtin Buſto. 
There was alſo at Breſſe, Vincent. Ferochig. LR was: GY Fon 
at Painting i in Freſco ; there was "allo jn City. . 
Romanino, a good ſigner and inger Rows Artiſt 1 
Excellent of, thoſe Painters at-Breſſe was.. 

But to return to Ferona, there we re yery « od. Painte! 
befides Maeſtro Zero a Peroneſe , Liberale was very Excellent , 
who was a Diſciple of Eſtienne Feroneſe , who had alſo others, 
as Fohn Francis Copel the lame Caty.,. Fo evarguol and 


Francis Torbido', alſo wn exc de Ang AR WS Net! e 
learnt from his Youth of Georgeon, and whom | 
count of a Quarrel they had at Yenzce, and retired to Yerona, 


where for ſome time he left Painting, and afterwards took it, 
up 500; n the School of Lzberale. 


I Sc OT NOR EY ” CY. a. 


For abotrt'thar time, Antony (b) da Correggio by 
x particular Inſtinct of Nature , Without having 
any:Maſter, - acquired avery agreeable andcharm-- 
ing Way: of Painting. + Fhisingenious Man may 
be well termed the firft Painter of Lombardy , al-' 
though the courſe of his Life was but ſhore, and* 
his Merits not ſufficiently known to thoſe who: 
employ'd + him : Notwithſtanding his. excellence 
Works. had the happineſs of being' Eſteem'd as: 
Patterns of the fineſt Way of Painting, and to: 
have ſhewed the true Reliſh and Perfetion of the 
Art to/Baroche, to Procaccino and the Famous Cara- 
ches, who'all zealouſly imitated him, and-particu- 
larly Studied his Works : Eſpecially thoſe which- 


_ (b) Antony da Correggia was he who brovght Painting in Lom- 
bardy to its higeſt degree. of Perfeftion ; he” made two Pi- 
tures for Duke Frederick of Mantua, which he ſent-to the Em-- 

or; when Fulius Romanus law them, he confeſſed that no- 
dy had advanced Painting\and Colouring to-fo high-an Ex-: 


cellence before. __ . 


Theſe two Pictures were carried to: Rome by Queen Chriſti- 


- nz, one Whereof is a Leda with other Women bathing them- 


ſelves, which are. of an-incomparable Beauty and Pertection, 
as are alſo thoſe in the Kings Cabinet painted both in Oylaad- 
water Colours. Correggioreceived. at. Parms a: payment of fixt 
Crowns it Rugtrini-(Money of CopyerJby carrying of whi 
he fo over-heated himſelf that he dyed at the pare, 40 Years; 
he made his Chief Pieces about: the Year 1512. 

AL. Fabio: Segni-a Florentine- Gentleman made this FEpigram- 
on him :* CITE os FE 


 Hajus cum regeret mortates Spiritus artus 
PiFors, Charites ſupplicuere Fovi. 
Non aild pingi dextra Pater alme rogamus , 
Hanc - ers ; null; pingere nos liceat. 
Annuit his votis ſummi regnmtor Olympi - 
Et juvenem ſubits fidera- ad alta tulit. 
#t pofſes melius Charitum fimulacra reſerre 
| Braſens, & nudas cerneret inde Deas. 
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P, 
St. Francis, and in other Places : But Hamnibal' 
Caracche ſet himſelt to ſtudy the fineſt Ways, the 
fine Airs of the Head, the Roundneſs, and the 
Relief which are very ſurprizing in thoſe admira- 
ble Stroaks , which Correggio painted ih Freſco, in 
that City in the Churches of the Cathedral and 
of St. Fohn. It was from theſe fine Pieces that the 
Chevalier Lanfranc, took his Idea, in- that fine 
Piece he did at Rome, in the Church of- St. An- 
drew de Laval, andin others that he painted at Ns- 
ples ; for LeCorregio was the firſt of the Painters 
who made that Sort of Pieces in Freſto : And of 
ſucha ſurprizing Deſign, thar the Figures ſeem'd 
ftreight and upright contrary to the Nature of the 
concave Superhicies of the Vaule, and thoſe ex- 
cellent Pieces ſerve ſtill-tor-Patterns to thofe who 
ftudy the ſame Sorts of. Work.” 
We may alſo rank among the famous Painters of 
Lombardy, Francis Maz:zuolo (c) call'd Parmheggianio, 


& 


*£4 


ings in Oyl.of 


( c) Parmezgiano was a very handſom Man, of a very fine 
Air , and looked more like an Angel than'a mottal Creatnre, 
Parmeggianoafter he went from Rome gave himfelf to Alchymy, 
and made ſeveral tryals to fix Mercury, which depriv'd us of 
the reſt of his Works. : hs 


4 ” 


efides Parmeggtano, the" City of Parma farnifh'd us with 


- 


| ſeveral other Good Painters, as Michael Angelo Anſelmi, who 


made a Piece after a Cartoii of Fulio Romans in the Church of 
Notre-Dame della Stocche, and made there ſeveral other Pictures. 
Ferom Mazquolo Couſinof Parmeggiano gainedalſo a great Re- 
putation. : BAATIT SS LE ITT» 4.0 : 
Polidore as well as ſeveral other Ingenions: Men left Rome 
when the Imperialiſts came to Beſiege it ; he went to Neples 
where he painted ſome Fronts of Palaces, and ſome Pitures 
in Oyl : Afterwards he went to Meſfnz,where he made ſeveral 
Pieces in Freſco .and in OyT, and as he was about to” return” 
to Rome'again, he was aſlaſlinated in his Bed by: his Servant. 
who robbed kim in the Year 1543 ' an® 


2ree = Way of: ROD 
He had ſo happy a Genius, that at the Fa 
00 Years he made: of his own head ſeveral 
fine Pictures at Parma, and in the State of Man- 
:u4, Where he work d-till he was nineteen Years 
of Age, and-them he went to Rewe-; the Repu- 
zation of the Works of Rs _—_ ant of Michael 
Angelo drew him thither :- He carried along with 
him three little Piftures , and his own Portrait ; 
which were no ſooner ſeen by Cardinal Datary, 
but he was introduced to Pope ate the VIIzb. 
who was charmed with the Beauty of his Pictures: 
Parmeggiano by this means got into.the Service of 
the Pope, {ay whom he made ſeveral Pieces, and, 
during the time he ; was at Rome heſo much ſtudi- 
ed the Paintings 2pbaet, 
fay of him, char che DI 
was transfuſed into Parmeggiano 

This young; Pater had ack a Love and fo 
afliduous an Application to his Art, thar * being at 
Rome when it was Sacked by. the | Yanpecialifts in 
I 527, and ſome Soldjers entring into his Cham- 
ber when _ was at Work, he. was not at all con-' 
cerned, and fo he was taken and fer to beranſom- 
ed ;' And bonght him felf off. by ſome of his Pi- 
cures, being h iy fallen into the Hands of a 

German Captain w uy was 4 greatlover of Defign- 


> but he was no'foaner at Liberty; but he was 
« en again by other Soldiers, who 5 rbbed him of 
all he had. This misfortune cauſed his Return 
into Lombardy, where-in 1548; 5 ta at thirty 
fix Years of Age, --: 


© Polidore 
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School of Repbacd, (rb perfes F 1 
chrovgh Seudy'of the: Arpleaes:} Fo 
very Admirable, fo well tied with Like at 
Shadows, that' it made him- paſs in that Point 
for the beſt Painter that ever "was. The Art of 
Deſigning is very much indebted to him for his 
rich Inventions of Trophies, Veſſels and other 
Ornaments WR heletr to WP 5A 


ab 
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CHAP: XI. 


Painting, in Point of Colnere; was brought t6 
its greateſt Beauty at Veniee. 


{HE School of the Bell ; having, aswe "— 
ſeen, . begun to revive.the true Guſt © 
Painting ; their famous Diſciples Georgeone and Ti 
tian, did muchexceed them ;. oe they were ac- 
knowledged, as 'they yet are, by all Painters, 
for the rw © gites in in 59g: Fre of Colouring, 


and m PCS? that.ever were. 

EEE c 4 ) del Caſtel Franco was brought up 
at Venice; he learn'd to ion on the Lute to admi- 
ration, and havii alſo a good Voice, he became 
an Excellent Muſician. He allo apply” d himſelf 
chere to Painting,, where after having in a Hows 
time learnt the Way of the Bellini, he ſu 
them, by reaſon - the vivacity of his me 
and his ſtrong Inclination to Fainting, and his 
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enge dl Coſ wt Cafe F Franco was ; ſurnaibed'G ahguiF by rea- 
Studics 
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onardo de Vinci, whon 
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( b Y The Reflezions of Objedts from poliſh'd and ſhining 
Bodies, as well as from Diaphanous ones, like the Water, are 
very. agreeable in Pi&tures, when made by the Rules of Diop= 
ticks, as) iis done by the Illuſtrious Powfin., who in that as 
well as ſome other Parts of Painting has exceeded all other 
Painters.. The Author 'of 'the Diſcourſes,” wc. witneſ- 
ſeth - this, and blames. Painters for-negleGting the Study of 
ther: [He gives us in+ that, Part: of -his Book the Reaſon of 
thoſe Sotts of Reflexions by a. Geometrical demonſtration on 
a Landskip he Engraved ; whereon 1s repreſented a Terras 
Walk and 4 Pillar” thereon 'on the Bank of a River, where 
they are reflected: But for this -Landskip he did not chule 4 
good Deligner;- for. on. the Water:he ſhews Places beyond the 
Column over the top of it , where there could only be the 
Reflexion of the Terras ; wherefore this Example ought not 

# K to 
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to be taken for. a Patternz-1n ther 
the Pradtice of repreſenting thele 


ode to take the Fciath of of the Obje&s on 
and them bows PRION At 
'to'the lace mbets the extremity. the Obje reflected would 

come. But bo Gnd the RE: that are diſlnt from 
the Bank. of the River, you muſt pr ng fe Surface to the 
Plan of the Flevation of the Bodies, and fo take the Heigth 
of this Plan found or imagined, and turn it perpendicularly 
torwards, then its extremity will be the term of the Refl 

on of the Object that appears.on the Water. In the explica- 
tion of the principal Terms of Painting, we will give a more 
ample Demonſtration of this in Figures. 


the ſides he madea Suit of poliſh'd Armor whence 
one of the Sides was reflected, and on the other 
{ide there was ſeena Looking-Glak v whichrefleced 
the other: And after this way cone A? 
ſented at one View thoſe different bes 
this Picture was eſteemed one of the Par ' 
Painting.” This rar Perſon dyed atthe Age 
of thirty four Years of the 5 Tag 10. 343.7, with 
this further Encomium, he had taught ag 
true Way of Painting to ;ohy itian and Sebaſtian, af- 
re terwards called Frate del Piombo. 
 Titian Vecellio' of Cadora was born coke 57, he 
came to Venice at_ ten Years of Age, where he 
gave the firſt hints of his Inclination to Painting ; 
his Friends put hit to Fohn Bellino, where he pre- 
- ently Efeovered — excellent Genius for learning 
all ths Arts neceflary and re: "co Painting. 
But in the Year 1 finding finding that the Method 
of Georgeone ſurpaſſed ch that of Bellimno , 5 he imitated 
Georgeone with a great deal of care, and became 
his Diſciple, and even exceeded him, for he be- 
came the moſt famous Colourer of. his Time; 
As all Paintershave fince IIS: 
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I3Tt 
s. ove! 24 y when'he 
Ti2fa0 ab Rae, Thar i at Us: beginning of 
his Studies, he had been as happy as the Floren- 
timer, andthe Romans, tO Haven as well as they 
nities''to have learned by, he would 
rf Painter in the World. 

I ACE MAL AR Tirtan ar 297 the beſt of 
any of the Venetian School ; articularly ex- 
celted ii Deſign thoſe of the ves Age, and this 
appear'd in his PiQure of Loves which was at 

Lore, 7 Vineyard : For the Ilu- 
ſerious My _ Ions, with the Famous 
0, who:made-the Cupids 

oby this means learned 


fafhiciently er the Eſteem they dra * his 
Merit in Jaly, Germay and Spain,: where: he glo- 
rioufly etab lih'd the Eſcurial ,'as he had- done 
other fanious/Cabiners of Evripe. a4 


(c ) The Merit of Titian was ſo much valued * Charles 
the Vzh, that he honoured him with the Dignity of a Knight 
and Count Palatine, and gave him ſeveral Marks of his Eſtee; 
One day as the Emperor was ſeeing him Pairit, Titian let fall 


Titian deſerved to be ſerved by Ceſar ; and the $7chme yin of 
the Court being jealous of the Honours the Emperor heaped 
- = the Emperor ſaid He could every Day niake Great Menz 
hey were, but he could not make a 7#tian. As often as he 
pain en this Greas Prince, he received a Preſent of a thouſand 
old, mt Ha reſt of the Princes of =o | 

2 whole 
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| whoſe Portraſts he” dre 


which:is ſtill in the! Cabinetofthe Ls at « Toll, cod: 
pears YEY. lively. ., tz 605%) pr 4 


an the wi yg foriral Pieces 
in: Moſzick/ in the: Church, of St. an $ which were finiſhed 
by Palerius and Fincent Zuccheri, 

Times. Titian TH of the NO in in the Year 1576, Ag 
99 Years. * : 


: Sevinal Printers” Ke IR to follow the Matney of 
Colongng. - Titian; but he had but few Diſciples , be- 
cauſe he: did not care to. take the Pains of Inftruin | Zing 
them 2 Among thoſe he did' Tea the moſt enious 
were fohn de Calker, who lived not 
wy and Paris Bordone of Treviſano, who | | 

ns 28 18 roach cellent ' Pieces 
1n Freſco at enice , at wcenta * I 
veral | fine Portraits ' and 37 Hom of if the * Churches : 
He- came. into France and. ſerved "Francis the | 1, whoſe 
Portreie be inade, ts al ole of in Lathes 
at ' the. Court; . and: ſeyeral Pieces of :Hiſtory. He alſo 
work'd for the Princes of the roup of Lorrain ; then he 
went and painted” at Ausburg and Milen, whence he reti- 
red | into | his - Country',' and* only' work'd for his Plea- 
_ = vu VO happily to the Age.09 75 Tons and 
then dy | 


* Tian moreover | Þ 


+dhn Marius Ferditzori, an/iluſtrious Citizen of Penice, 


was: a great Intimate of Titian, and onght to be reckon- 


ed among his. Diſciples, ſince he learn'd of him to Paint. 
There are Engraven ſome of Verdieeon » which are 
E Eſop's Fables, very curadilty on - 
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"CHAP. _ 


i ee Ty ty was in ut me Courts Ty % 
We | TOPGs. ona in- that 9, Manga, | 


Y. ee Extiiples off alt thoſe great Men'y we 
has but now Foonoine a it is Evident; 
" that Cu yd ong the! Great 
vivone of wrong Age;/xitws' gave Proofs even 
to Emulation of ' their [endeavours to Revive" the 
Arts of Deſighing. ''Thas Painting and Archite- 
cure made-pgreat Progreſſes. by: the Protection 
found from the Princes'; and the Ingenui: 
7 ty of thoſe Excellent. Perſofs who: Catcivated 
them. > ,D 
"Ar this'time' cheſs: Arts'continued to fouitiſh 
at Mantue”; ' for” oe _ had begun'to be 
efablihed! 'there by ty re thoſe: Mar- 
quiſs's Date . loy'd Lew: Bapriſta 
Albert Coſt a'; - and FED z the Cathous 
Fol Rimens mide that City very fine. > 7 
Thus; when 'this/Illuftrious Deſigner had: fic 
_ Painting /Confantine s'Haull ati Rowe; which 
el, his: Maſter; - Was tO have done; s Frede- 
rick, Duke of Mantua -:WEnt'thicher , 'where: he 
was ſo chatm'd/with Full; thar he oblig d him 
to leave: Rome, and come to Mantua. © 
He there immediarely ordered him -to Build 
the Palace of 7 whereof .he'\afterwards painted 
allthe*Ap: ents;and it was in theſe Magni- 
ficent_ Works, that. he. ſhew'd the Greatneſs and 
Vivacity. of . his Genius ;. there. is to.be ſeen on 
the four ſides, of the Hall, which is. painted :in 
Freſco, the Overthrow of the Giants; and on 
the 
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the NC, Re darting. ; his Thunder- 


bolts ; O all 2ST ods OO at 
their Boldneſs. © Fuko',” T3 , Painted the 
Loggia or Galler) .of "ak Pal: where are | 


ones of Dav and alſo Embe 

Great Hall Wet xe Sled of | \ ro Bac- 
chus. He adorn'd ſeveral other Apartments with 
Pictures. and Stuced-Work, which: Weg: wet Ty 
admirable. | 

He painted, moreover. 8 ſeveral Bartels out of 
Homer's * ind: in the! TIRE of \St. Sthaftion ; 
made; fine Pieces: of. Tapilh'y, or abe. Duke « 
Ferrara ; weigh repreſented the: Combars 
Triumph of Scipio 4fr hereof ithe King, 
the-Duke-of Mantus, and th Duke of: Modenez 
have each a Suit of Hangings, very richly lugh 
ten'd with Gold (4). 
ng as er __ us: was volneral, yi excel 
| in all-the Parts of IgMng;. 
which is one of -them, took up moſt: of- his tithe 
at Maitus; for beſides the Palace of. 7: which 
he Built, he made. the Churchiof- St, Peter, and 
ſeveral others'of a very regular Archicagare. Ft 
was. he alſo 'who found: the way of+pr g 
that: Noble City fnom-the.Inuadations: of Water 
of the Lake, which rans.round it; he Built: there 
ſeveral Magnificent: Palaces: , and cauſed the 

reat/ Streets to: be enlarged., whieh.care very 
Cit | SAC 

'Falio \Romano gained {o- nals: here-! byt the 
Eſteem of the Duke,” and of the Cardinal chis 
Brother , | that he: aſl to 9-lay, this: 'Paifter Was 
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= « ) Theſe Tapiſtrizs were made in Flanders by Nichglas 
and Fohn Bugcifta Rope, yy 6 nhl Workm At 
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waving, ArchiteFlure, &c. 1235 


mo after of Mantuz than he himſelf. Thus 
Princes, - engaged him to ſtay there, and not re- 
turn to Rowe , although ht fe 95 defired it, to 
make him chief Archite& of St.Perer's Chnrch(b). 
This ſhews us, that not only Painting flouriſh'd 

- in ſeveral Cities of Italy, and at Mantua; | but 
alſo that Archite&ure has always been inſepara- 


ble from Deſigning ; and more particularly to 
ſhew.the Progreſs > Architecture after it's a6 Fart 
I will begin with it from the time of Brunelec hi, 
T00 Years before Fulio Romano. | 


Ln — —_— 


_{b) F ulig Romana died at the Age of 45. in 1546, There 
was made 08 him this Epitaph, .. | 


| Romans Moriens ſecum eres Fulius Artes 
"Abftuit (haud mirym) quatuor wnus erat. 


This great Painter had ſeveral Diſciples, the beſt were Pri- 
mariccly, a Bologhzan , Fobn dal Lione , Raphael dal Colle Bor- 
> Benedls # da Peſci\, | Figurino 44 Faenſa, Rinaldo 
obn Baptifta Mamtueno, and Fermo Guiſoni. 
emoya., neat Mantug, Painting began to flouriſh eyer 
one © trade” there fome Pieces in Freſco, and in 
whick ſhew'd"the true Guſto'of P: 
' of Boccacino, to Bernard da Onths called Soardo, who work'd 
t Pann, and to GFateazto Campo, Who had three Sons Pain- 
ters, Fulius, Anthony , and Pitcent, Fulins became 'tamons ; 
his Diſciples, were 'h s$ two Brothers, and LaFantjus Game 
+ baro of Breſcia But thoſe who did him the moit Honour, 
were Four Siſters 'of a Noble Family, who learnt Painting of 
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Fulius Campo. They were named Sophanisba, Luctz, and Europ, 


and Anna Angoſciola ; Sophonisba was carried by the Duke d'A41v4 
into Spain , and enter'd into the Service of the Queen ; the 


Beauty of her Works being made known to Pope P7us the 
IVth, he defired to have by her Hand, the Pitture of that 
Queen, which was admired by all Rome ; the Pope return«d 
his Thanks to this Illuſtrious Paintreſs by a Letter ; her 
Two Siſters were alſo very famous for Painting. Pafary , 


Vita 4} B. Garofalo, p. 561. 
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Painting to Camille, Son - 
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In Sculpture, as well as Painting, there have/been Women 
very famous, particularly Porpergia de” Roffi of Bologna, who 
was very much admired tn that City for her Painting, and- - 
by the Works ſhe made in Marble; ſhe died in the-time that 
Clement the VIIth-came to Bologna to Crown Charles the Vth. 
This Pope had a great. defire to ſee this Illuſtrious Lady, but 
ſhe died ſome days before that Ceremony. _ 
At Brefte there were alſo Ferom Mutiano, Ferom Roma- 
xino, and Alexander Moretti, who gained conſiderable Repu- 
tation, _ ' 3 | ws | : : £5 
Milan. alſo brought up ſome yery good Painters, one of 
the moſt Ancient of whom, is Bramantine , who wark'd for 
Pope Nicholas the Vth. in the Yatican ; but his Painting 
was taken down , and Raphael has fince- painted” the ſame 
Place. He was alſo an Architeft, and made ſeveral. De- 
ſigns and Buildings at Milan, which were of uſe to Bra- 
mante, when he firſt ſtudied Architefture in that City. At 
the ſame time Buſto , Surnamed Bambaia , diſtinguiſhed him- 
ſelf among the Sculptors of his time , by ſeyeral Pieces he 
made at Milan, and particulary by the Sepulchre of the 
Count of Fojx, which, is in the Church of St. Mark, which 
was made with extraordinary Care and Patience. The 
Adam and : pt bo tg wi Front of the Dome L. 
Milan, is of Chriftopher Gobbo, who was Contemporary wit 
Bambaia ; there were alſo other Sculptors. and Architedts, 
who Embelliſh'd that City and Dome with: their Works, as 
did Angelo, 11 Ceciliano, Tofanon Lombardino, Silvio da Fieſole, 
and Francis Brambilati ; but Painting was perfedted at Mzlan, 
after the Works of Leonardo ds Vinci appeared there, One 
of the moſt Excellent Mzlaneſe Painters, was Gaudence : His 
Works are to be ſeen in that City, at Yerſailles, and at 
Perglla. There were ſome” who imitated Leonardo, as Marco 
Hegioni ; but he to whom, among the Milaneſe Paint: 
ing is moſt obliged to,' is Paul Lomazgzq, who has writ 
very learnedly on all Parts of the Arts, which Works of his 
are very uſeful for all Deſigners. His Books were printed at 


Milan in 1584, and 1590, 
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ArchiteAure arrived to a very great Excellency 
at Rome... | 


TT HE famous! Ser-Bruneleſehi began to bring 
_- ArchiteQure:out of the-rude Gorbick Man- 


Cerinhien Orders, in all their Puricy, and adit 
uſt Rules he had ſtudicd at Rome in 


4&4 © + 


tecture , are a proof of it. ', | + -/ 
The famous: Bramante , by his Excellent! Ar- 
chitecture, continued to improve the: latter. part 
of. this Age ,.-as\Bruneleſchi and Leon: Baptiſts had 
done ; and alſo the beginning of the- Age, 1 afnek 
wherin he lived. | Bramante learnt Painting from 
his Youth, and gained his Livelihood thereby 
for along time, in the. State. of : Urbin, (where 
he was Born) and-in ſeveral. Cities of Lombardy 
where he made ſeveral Pictures. But as he had 
alſo a Genius for very great things, he went to 
Milan to confider ' the - Building of the great 
Church there}, - then under the Conduct -and 
Management of Ceſarianws, a very Ingenious 
Archite& ; and Bernardino 4a Trevio , a Milenee, 
| alſo 
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alſo a ol Painter , -ad Architee, ad Engi- 
neer , who was yery much, elfec 'd by Leonardo 
Vinct , though 'his way of Þ: or was ſome- 
what 

-- The Refleftions which "BY twan/e made 'on 
this famous Church, to Fas with the know- 
ledge he gained by thoſe two Architects , who 
were the ju» cent and Deſigners: of it, n_ e 
him have a mind to apply him If wholly to-the 
Study of Architecture ; where poh he went to 
Rome , — having ry opgether what he had 
gotten b Painting, he ſurrey'd with'a particular 
Care and Curioſity < Peak agnifice: Ig Build- 
ings of that City, p! hole of Tivelt and of 
Adriana ; his A 10n to Arct | 

alſo'to Noples, to obſerve all a Gn Cen 
of Antiquity which 'are there and thereabours. 
He there met with the Protection of the Cardi- 
nal — - who Rad Heh” an” Eſteem for 


ry conieng he was e1 
VIth. and he Fry il in- 
ure of the'Palace' of. ti< Chanic ry, and'o 
the Church'of \St;" Lawrenc ini Dameſs.. ' He em- 
belliſh'd, -moreover,' Neveral C urche on: Rome, 
by Frontiſpi «ces of his own Deſigning ; that of 
St. Fames of the Spaniards, of $ . Mary del I Ani. 
-a, and. of St. Mary del Popol 

roofs of it ;-as alſo the tle Temple of ' the 
Dorich Order, which is conſecrated to'St. Peter 
in Mont-Orio: Theſe Works and feveral others 
gain'd him ſo mach reputation,' that he was-ac- 
kowledged the beſt Archite& of this time; in- 
ſomuch , thatin'1503. Fuljes the Second being 
Pope took him-into his Service, where he Do 

| tinue 
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as Rape Coden he lid of that i Be 
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aing ( ' 5 Bn Raphact 'Urbin 
"222 pife ,. : | care. .of the Arohi - 
recure of { chas-Church ; _—_ har is alſo'/to' be 


ſeen of his h ppel of Chixi itt St: Mary del 
 Popolo ; "but. Death: Ne t, 37 Yours of Age 
os re ife, has.deprived us of thoſe 
faf to Poſt t Works which: oth & he would haye 


ii -eohrinned «R Rome in its Excel- 
tdaſſare ic) Peruazs, where are' tobe 
{Genin hs ſome Balaces of a fine and 


hem wich 5p, pegs plabud is conlring 
for ace, excelled: in FANRINg: an an Fee 


ri The Deſign of St; Pele $ eh bj Bl is:t0 be 
ſeen on the Reverſe of the Medals of rats the Award, and 


ho the : ab wt Fg NELIVE 


' AG HYATH: | 
and 18. 1514. AgEd 70., 
(9/'S ok: peo 'very munch regrette 
ous-in the Arts of Deſi ; ; 1t was he w 
to: Rome, and i ANG 
This Architedt, beb 1des Vl cauty we Nh Orders which he 
brought into. 0.n6 gal Ns out vr fine.things in Ar- 


chitectn: g: Vaults in Plaifter., which 
was al Rt by the Alicieats. V, gy del Bramamte. 

tc) Ballaſſare Peruei of Siena rf his Youth learned 
Deſigning and Painting at Szena; afterwards 'he went to 
Rome, and painted in Freſco the great Altar of St. Humphbry, 
nad. two Chappels at St. Roch ; afterwards Auguſtine Chigi 


contracted 


le AS. ied in 


ha all the Ingeni- 
o brought Raphael 
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this Epitaph, 
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Bon ba: | 
the: Paticen 3 ie pane everaÞ: Fronts « 
Rome, after which Es Dewgng to ne 
Portico of St. Peron, q to; ſeveral ener Parts. 


CKCE lent in pa Li In. 

who continued on the great : Cape, 

taken Ry and ww eb laſt | h oh d'," but y | 
}Il treated : _ at d: Preſence, th 

took him for 1 ig 


| Pr iis Death fog which mean 

dafſar ys brain his 4 conne & -and went, to' Siena ſtrip'd 

of Aﬀer the the Wars were- ended. he return'd to 
Rome , ab ua, he contiried to Work , and Comment on 
Fitruvius-,. which he-did not finiſh by reaſon Death-pre- 
vented him: He was buried in the Rotundg near Romer with 


F; 


Balthaſart- Perils ola vi & Pitts, . & Ar- 
chitefFura, aliiſque ed mr artibus a 
ut fi Priſcorum mporibys, 
cHns legerent.” 


Pix. Ann. 1v. Menſer? XI. Dies XN. . 


Lacwebll & Fo. Saluftins optimo Conjugi, & Paremti, 
non fine whak; Simonts , Honorii, Claudii , &/Emilie, 
ac Sulpitia minorum filiorum, MO Poſuerums Die. 4 
POS MD. XXXVE. ; | 
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al Diſciples; was one 
made. any Proficiency by the 
Deſigns of *Balchazzar:, for. he compoſed thoſe 


Serlio Bologneſe.” ' 
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Architeflure began to revive in the State of 
OOD Architeure _ to revive in the 


| Venice. 

G Provinces of the Republick of Venice , ac- 
cording tothe true Guſto: of ithe Ancients, for 
there were ſeveral Uluſtrious Archites who came 
from Verona, who: were happy in being Born-in 
a City where there were ſo: many Relicks of fine 
ArchiteQure : For it is moſt-certain that the beſt 
Precepts which can be given-in the Arts of De- 
ſigning, are fine Examples; whereon Youth caſt- 
ing their Eyes and Thoughts -with' a particular 
Inclination for. Defigning ;- cannot but ſucceed : 
And this is an Advantage which the aliens. have 
had above other Nations,who have render'd them- 
ſelves famous-in Archite&ure-, Sculpture ,' and 
Painting ; .inſomuch.,. that it is not a- wonder 
-_ in the laſt Age they have ſurpaſſed 0- 
thers. Pe : TT cen 

.- Thoſe Ingenious Yeroneſe Architets, were Fo- 
conde., Michael 'San Michael, and fobn Moria Fal- 
"conetti, Foconde was called Fryer Fohn Foconde., 
ever ſince-he wore the Habit'of the Dominicans ; 
ve TN SOS Ha. an 


ent ay of Arckindlous ; _ 
Theaters, Amphitheaters, Tomphal-Apches ape 
other Relicks of Ancient Buildings which make 
Verona famous 

When Jacomde ſet himſelf to praiſe this Art, 
he was immediately very much. favoured by 
Maximilian , who oy him gh to rebuild at 


2 very fi | 

was. o/c ©: rn old Duke Ever te Medi 
Cs. He alſo made Notes on Czſar's Coonnents 
ries, and deſign'd the Deſcription of the Brid 

which thar Emperor made over the Rhive. or 
this Foconde was ſent for from Rowe by Lews the 
Twelfth, for whom he raiſed ſeveral Buildings ; 
the moſt famous were the: Bridges of Notre Dame 
at Pars, which this Prince order'd him to make, 
on the Building whereof Sanmazar , his Friend, 
made this Eplgram, 


| Focundus geminum impoſuit tibi Sequana Pontem. 
Hunc tu jure ro dicere Pontificem. 


But Fonds at his return to Rome, by the Death 
of Bramante, was [made one of the Surveyors of 
the Fabrick of St. Perer , with Raphael d Urbin, 
.and: Anthony Sanpalle. Foeonde alſo made ar: Pies 
_ fome farprining Works-, for he "found 'out che 
Invention 


© 
Ts, 


Accic Au which  tatAigs jy it,. 5 jeg fays i in 

onour of this Great Man, that. he return'd 
Thanks to. God that he bad ſo good a Maſter 
in Architecture, - as Foconde, who exceeded Vitru- 
Vius. 

Michael San Michel, ſtudied the Principles 'of 
Architetare at Freon « under -his. Father and 
Uncle, who. ory very good Architects ; but ar 
Sixteen Years.of Age he went to Rowe, and 
there meaſured the fine Ancient Buildings r round 
about -it, : and | thereby became killed in every 
part of Architecure.,  infomuch that Pope Cle- 
ment VIth.. gave him a; Penſion to go with 
Say lh, and F ortiy: 6 Frontiers of the Eccle- 

ck State , particularly Parma. and Placentia. 
py un he returned to Yerome., whole fine 
Gates he made.,, and the Republick exxploy's 'd 
him in. the Principal Buildings of the State ,, 
the Levant, and on. the Terra —_ — 
which may be reckoned the Fortrels'of Lide. 
__.. Moreover, . Fol: Adaria Falcongtti, who was al- 
ſo. of Verona, was, 2 very. famous Architet : He 
learnt Painting of his Father; |but becauſe hg 
did not get much. by it, he ſer himſelf to Study 
the Antiquities of. the. City; ; after which he weac 
to"Rome and Naples, to Survey the! Buildings of 
the Ancients , where he. employ '> himſel for 
the ſpace of twelve Years, and omitted n 
4a his Defigns;, neither. there: ang in: the 
Parts round about, But /as he ha had. aw ſufkcient 
Means to:Gontimug his Studies: long, yr employ'd | 
1mſe 
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"Ka Bog: PR” In the 16: Week in 
thereby to ſupply his Nece M flities. _ - 
Afterwards returning to” Perona 


there no opportunity of s em loying 


Architecture, he found himlſe 

up Painting again; thro th EG luck- he - 
found in that. City Biel Cornaro , Who was 2 
great lover of Architecture, who cauſed him to 
come to his Houſe, where he dwelt twenty one 
Years ; he employ'd himſelf all this while 'in 
Working, ahd-exerciſing that Art, which Falco- 
ner; had ſo much fudicl. ' Thus theſs three It- 
luſtrious Architects of Yerona"introduced the true 
Guſto and Way of Building into the Venttian 
State. 

This true and rex lar Way of. Building was 
continued there, and even aug ray by-Fames 
Sanſovino, a Florentine, who embelliſh'd Penice with 
the greateſt and moſt regular Buildings that are 
there to be ſeen.” 

The famous Sanſovino began from his Yourh 
to. ſtudy Deſigning and Sculpture at Florence , 
which he very ſucceſsfully practiſed ; he enter- 
tain'd a- great Reſpe& for' Andrew del Sarto., -an 
Excellent Painter. Afﬀer this he went to Rome, 
where he got acquainted with" Raphael and: Bra- 
mante, who did him Juſtice in ther Recommen- 
dations of his Skill to Leo the Tenth. 

' "The French', and the Spahiards 5 and the Geri 


mans, hadat that'time great Inclinations to build 
themſelves National Churches at Rome. The 


gs alſo obtain'd the ſame fayour from: the 
OPe 

The Florentines cauſed ſeveral Models to be 
made: by Rophael , Sy , Anthony Sangalo, 


-aghd Sanſovino,” It was a: of his laſt 


FR that 


leming by y, who 
r guft for the Arts of Deſign- 
he had reigned long theſe 
fallibly ſunk into their old ob- 
fcurity, at lealt at Rowe. © _-. 

Clement the VIIth ſucceeded him, and prevent- 
ed this misfortune ; for he ſet to Work all the In- 
 genious in theſe Arts: And Fames Sanſovino con- 
tinued by theſe means the Fabrick of the Church | 
of 'the Florentines till the Year 1527, wherein 
the Army of Charles the Vrh beſieged Rome, which 
chaſed away from that City a great Number of 
excellent Men. Sanſovino (a) retired to Veniceto 
g0 thence to France into the Service of Franc# 
the If who very much deſired him. 

But being arrived at Yenice with a deſign to 
get ſomething there, becauſe he had loft all his 
Goods at the pillaging of Rome; his Merit was 
repreſented to the Doge Gritri, and that he could 
prevent the Ruine which threatned the Dome of 
St. Mark. Immediately by the. Order of the 
Doge Sanſovino undertook Is and by the help of ' 
fome pieces of Timber and Iron-bands which he 
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—— 


(:4 ) Fames $anſovino died at Yenice at the Age of 78 Years; 
he brought up ſeveral Diſciples at Florence and at Venice , who 
were Nicholas, called i Tribolo, who wrought in the Abby of 
Mount Cafſm, Ferom de Ferrara; who wrong much at Loretta 
and Venice. FamesColonnalearn'd alſo Sculpture of $anſovino, 
and died at Bologna , Titian da Padua , Peter de Salo , Fames 
Alexander Vittor:a of Treme , Thomas de Lugan, Fames Breſſan 
Bartholomew Aminnatti and Daneſe Citance who were all good 
Sculptors and ArchiteRs, 


L invented, 
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lick was Thos hich i the Chamber. 
Money, or Tn reat deal 0! 

Vantage : Poa, e was. ah, 
about the Fortifications of the Venetian 6s 7 
terwards he built the new Architecture that em- 
belliſhes the Palace of St. Mark. He made alſo 
ſeveral Works of Braſs and Marble in the Church ; 
and conſidering all the fine Structures wherewith 
he enrich'd Venice, we may ſay of him that he ad- 
vanced Architecture in that Ti to. its higheſt 
Perfedtion. _ 


CHAP. XV. 


Michael Angelo made Architefure, Sculpture, 
and the true Way of Defaping ry at 
Rome. 


ſame Honour at- Florence and Rome as San- 

ſovino at Venice; For he ſhewed his Capacity in 

Archite&ture in thoſe two Cities, ardd bar thi laft 

Age advan Art to its higheſt PerfeQion. 

SEN - on ro this is yaly, Aras As no Tay' 
urprizang,. for being the gner O 

Time de | ecame alſo res teſt Archite& -F 


| T2 HE great Michael ugh Buoneruat, had the 


-when he apply'd his Time wholly to it as he di 


during his Fi Years. Me Op 
RET * Michael 
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| Abohied any "PLS at France in1474, with 
a natural Inc} ation for Deſigning ; oral 


ng ed: h always i in private 
about Deſigning : roy Tor reug 6rn/ng und napiru 
had a very greatInchnation for Painting , he pur 
him to > Dominick Ghirlandaio , for him to inſtruct 
him chereio ; and in a \little time Afichae! Angelo 
;iſh'&himſelf from other Diſciples , by the 
ſurprizing Facility wherewith he deſigned : This 
great Genitis was very fortunately favoured by 
Prince Lezrence de Medicis bom of the great 
Paſtlion this Prince had to the Revival of the 
Arts, by affifting Menskilled and learned therein, 
This Femerans Temper made'him' eſtabliſh in the 
of his Gardens an Academy which he 
fd with-fite Pictures and Pieces of deaipeys 
| both Ancient ' and Modern. Afterwards 
caufed to be ſought out at Florence' thoſe Da 
Deſigners who promiſed moſt; 'e& whom he al- 
jow'd Penſions to promote the conveniency of 
their Studies. Thoſe of the:School of Ghitlandaio 
were choſen the firſt , and particularly Michael 
LHngelo , whothad fo lively a Genius tor all the 
Parts of Defigning,. that one day having taken 
_ up a piece of 'Marble, h he ſer about x 
Head, tho'.as/yetthe had never handled a Chiſel } 
which ſo much furprized' Prince Lawrence , that 
hs rwgecman tho ſo great an Aﬀedtion' for Michael An 
that beſides che Penſion he allow'd: him , 
; td him the-Honour to admit him to his own 
Table, and gave him a Lodging in his-Palace. 
After the Death'of this:Prince; his os Peter 
de Medics, continued to. Michael as h the ſame 
AﬀeRion he had been favoured with y the Great 
Duke his Father. 
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Signor Soderini Gonfaloniere © ame' | 
lick, had no leſs eſteem for this anons: ſan, 
than theſe two Princes; and about the ſame time 
Michael Angelo made a Cupid of 'Marble which 
was ſent to Rome , and hidden under Ground, ' 
to pretend that it was an Ancient one: It was af- 
terwards dug up and fold for fuch to Cardinal 
St. George , and this aaa « ed for one of the 
moſt rare and fine Pieces of Antiquity. Hereby 
this famous Sculptor acquired a great Reputation 
at Rome ; 'whither he went for the firſt time : He 
continued Sculpture there with a great Applica- 
tion, and made a Bacchas of Marble with ſeveral 
other admirable. Statues. Art his return to Flo- 
rexce he apply'd himſelf with the ſame diligence 
- tothat fine Art, and made a Marble David, which 
was ſet up before the Palace. Peter Soderini, and 
all the Citizens were ſo charmed with this Piece, 
that they obliged this famous Deſigner to make 
ſome. more of them, ſome in Braſs and others in 
Painting. Then Gonfaloniere ordered him to Paint 
one. half of the: Council Hall , and Leonardo de 
Pinci the other. - ET aber | 
- It was here that Michael Angelomade a Piece to 
Parallel that of Leonardo de Vinci which was ſo fa- 
mous. Michael ae in this Work gave proofs of 
the Excellence of - his Deſigning, both in reſpe&t 
of the: compoſition of the Subject, which was the. 
War _— ny in his corre&tn nin {a9 Fi- 
_ gures : to have an-opportunity of Ihewing it 
the better, he choſe ta when ſeveral os | 
Soldiers uſed to bath themſelves in the River Ar- 
0, to introduce into; his Deſigning naked Fi- 
gures,, in whichhe was Excellent; it was this fa- 
mous Piece that Gave Baphael and ſeveral others 
an inſight to the Pertectipn of Deſigning. 
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. Fulizs the ting raiſed to the Papal Chair 
ſent for Michal _ to. Rome , reſolving to en- 
gage him to make him a Manſoleum in St. Peter's ad 
vinculs. Here is to be ſeen that fine Figure of 1Mo- 
| ſesand ſeveral others, and the excellent Archite- 
ure, which joined together make this fine Se- 
pulcher. This great Deſign was not executed 
according to' the largeneſs of its firſt Model, 
but was reduced to what it is, whence France has 
the Honour of two Statues of Marble which 
were to be placed on each fide of the Sepulcher, 
_ which are at preſent in the Caſtle of Riche- 
ZE. | | A h 
The working of this\ Mauſoleum was for a long 
time interrupted, becauſe-the Pope ſet Michael 
to Paint in Freſco the arched Ceiling of the 
- Chappel of Sixtz the IVib, which ſo much raiſed 
his Reputation , -that beſides the general Applauſe 
he received at Rome{ he received conſiderable Pre- 
ſents from Pope Fulixs: He deſerved both the gne 
and the other; for he alone painted that Vault af- 
ter ſo admirable a way, that the famous Caraches, 
who came after him, took thence their magnifi- 
cent Ideas in the Painting of the Palace of Farneſ+ 
at Rome. Fulins the Hd being dead, Leo the Xth 
his Succeflorhonoured Michael Angelo no leſs than 
he had done , for he employ'd him in the Archi- 
tecture of the Front of St. Lawrence at Florence, - 
any his Model gained more Efteem than an 
other. | 
After this in the Popedom of Clement the YIIr5, 
-he made in the Veſtry of the ſame Church, the 
Sepulcher of the Houſe of Medics, and that Se- 
Peng even till this time has paſſed for a wonder 
oth of Archite&ure and Sculpture. | 


L 3 This 


TSS, YEE 


was Ignorant in nothing it 
ing ; for he alſo fortied the: 
at Florence , and thereby _ 


from becoming M 
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ront of 


| L The Fame 
of this great Work in Freſco, which is all over 
the World , ſufficiently denotes its Exceflence. 
Michael Angelo in his old Age apply'd ' himfelf 
more to Archite&ure than Painting and Sculpture, 
becauſe after the death of Antony Sangalls Archi- 
tet, the Pope preferr'd Michael Angelo to any 
other, and made him chief Archite@ of the Fa- 
brick of St. Peter, and of the Apoſtolick Cham- 
_ , although he would have excuſed himſelf 
rom it. te, os 
_ Having accepted this Charge he went to St. Pe- 
jer's, to ſee the Model of Sangallo, to finiſh what 
Femain'd to be built of that great Church , and 
after having examined it, he publickly ey 
| | > tnat 


out ang 


chiteqi laſt 
Gufto rather Bar arous than Ancient; Beſides this 
heſhew'd that the execution or performance of it 


would coft a Million more than one that he would ' 


make. | | 

| Michael Angelo cauſed another Model to be 
made in. fifteen days time- which coft only five 
hundred Crowns, whereas that of Sangallo coft 
four thouſand, and feveral Years work : fo that 
at laſt this great Church was finiſhed according to 
the Deſign of Afichae! Angelo: in the . beauty 
we ſee it now , excepting the Front, which 
15 not his; [tor fo well done as the Architecture 
of the outermoſt Tower and the back Part of thit 
Church. While Aichae! Angelo carried on this 
Building, ME alſo made PIE others which make 
part'of the beauty of Rome: Such as the Palace 
of Farneſe, and the Capitol, which excite the 
Admiration both of Architects and other Ingeni- 
.' The fine Pieces of ( a) Michael Angelo in Paint- 
ing and Sculpture and Architetare , and his other 
good Qualities had gain'd him ſuch an Efteem 
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= 7 Michael Angelo died at Rome the 17th February 1 Eau: 
He was almoſt ginety Years of Age. | This great Man, beſides 
the Aﬀe&@ion of ſeven Popes whom he ſerved , gained a V 


great Reputation with,$olyman, Emperor of the Turks , with 


Francis the Tft,, Charles the Vib, the Republick of Pence, #id 
all the Princes of Tal , partictharly with the great Duke of 
Tuſcany , who reigned at the ſame time this illuſtrious Defigr- 
ex died : For when his Body _—_ in the Church of __ Afive 

7 - op 1 


-*74200 


Pomp and _— Chu! 
of St. ay at Florence , The mop by all che Cans of the 
Academy of ; who, on that occaſion gave ſufficient 
/ ge of the they had for this their Maſter, the 

bn _— Repreſentation, which the Italians call Catafalco, 
= whole Church with Painting and Sculpture 
and AY A Panegyrich was there pronounced over him by 
Meſſr. . Benedetto Parchi, , and on the Repreſentation was fo be 
read this EPITAPHz | 

Collegium Pifforum , Statuariarum , ArchiteForum 5 a 
opegz fibi prompta Coſmi Ducis, auftoric ſuorum commodorum, ſu 
ciens fingularem virtutem Michalis Angeli —__ 5, __ = 

quanta fibi' auxilio ſemper fuerint praclara ipfius dur 
Faroe erga illum oftendere , ns omnium Dd og 
P. S. A. idebque monumentum hoc ſuis manibus , pos 
animi ardore, ipfius memoria dedicavis. 

After theſe ſumptuons Obſequies , the Great Duke order'd 
an honourable Place-jn this _—_— to build the Tomb of 
Michael Angelo according to the: Bina -} of George Paſari : 
It is inrich' wich thive great Meoble | repreſenting 
__ . Painting; Sculpture'and Archite&ture , ET "were made 

Baptifta Lorenzi, and Giovanni dell opera, and Yalerio ens 
three 1 ingenious Finewine Sculptors, 


with the Popes whom he had the Honour to Dems 5 
that 7ulizs the TI uſed to make him. ſit by him 
and talk with him concerning the Arts of De- 
ſigning: And oftentimes this. Pope would take 
his Part re thoſe who criticiz'd upon him. 


ad all theſe Honours which Michael Pt recei- 

d, and the univerſal Applauſe that was given 
M "all his Works; we- may conclude that it was 
this famous Deſigner, who, in.that Age advanced 
Seulpthre and A:rchite@ture with the true Way of 
Deſigning to the higheſt degree of Perfection that 


ever they arrived to, at Rome and Florence, © 
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"CHAP. XVL 


- Several Diſciples of Michael Angelo, and 
' Raphael, continued the Excellency of Paint- 
| ing and Architeflure at Rome. 


N the time of Afichael Angelo there was at 
Rome Sebaſtian ( a ) the Venetian, afterwards 
call d Frate del Piombo. He had learnt of Fobn 
Bellin at Venice the Principles of Painting, and of 
Georgeone his ſecond Maſter the true Way of Co- 
louring. This fine Way of Colouring gain'd him 
the Friendſhip of Michael \ Angelo, when Sebaſtian 
came to Rome ; Michael Angelo thought that this 
his grand Manner of Deſigning join'd- with that 
of Colouring, would excel the Pieces of Raphact 
4 Urbin , but it didnot ſucceed. 
. But the favour and prote&tion which Sebaſtian 
received from Michael Angelo made him Prefer him 
to Baptiſta Franco, to'Perin del Vago, to Baldaſſar 
Perruzz and other Diſciples of Raphael. 


CE” —_ 


'(«) Sebaftian the Venetian was ſurnamed Frate del Piomby , 
which 1s a Charge of the Apoſtolick Chamber , which he 
tain'd of the wr inthe condition to pay a Penſion to Fobn 
4 Ydine;who had beenaffiſtant to him in obtaining that Office. 
This afforded means to Sebaſtian to live without his Profeſſion, 
and madehim almoſt leave off Painting. He had a ſecret Com- 
tron which he made of Lime mixed with Maſtick and 
recian Pitch melted down a, and laying that mix- 
ture on the Walls, mixed with flack Lime that had been heat- 
ed red hot in the Fire, prevents Painting in Oyl on the Walls 
from growing Black, and bein Rolled by the Wet : He died 


But 
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But theſe ingenious Diſciples , tho' RT did 
not equal him, yet they had lities which 
made them always eſteemed, andthey very much 
contributed to the perfection of the Arts of De- 
figning', as did alfo Fohn 4 Ulime who had been 
them, who Painted all the Animals, the 

Flowers and Fruits which are tn'the- Works of 
Raphael. 

his Fohn had alſo a great Genius at inventing 
thoſe ſorts of Ornaments, which are called Gro- 
teſque. This is to be ſeen by thoſe he painted in 
Fs Rooms/ in the Vatican ,* and by the excel 
lent Deſigns for bh vg which Ne made of 
that ſort of Work it is agreed that it 
might have been ? Tae after the ancient Plaſter, 
as ſome was which was found about that time in 
w_ So in Gin Gardens of you Lori oy 
which were remaining in 
Peace , and -in the City Adriana, and vs anci- 
ent Buildings. Notwithſtanding all the Defigns 
which were made by hos "# Udine (5) are ſo 


Bitioas of" the he rug pe Proyince was. Fol 
cinio born at Pordenone, a Vi | udina 

five Miles ; he had no other OT 

imitated from his Youth; he.very much: 

Freſco in the neighbouring Villages; Aft 

#dina where he painted ſeveral Pieces in Oyl md in Freſco, as 
as alſo at Venice and Genoua. He was commonly called Porde- 
none. The way of Georgeone pleaſed him better than-any other. 
He died in 1540, aged fifty {ix Years, Ridolft V. de Pits. Veneri. 
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raving, © Architeftare, &c. T5 J 
fine thar it is q her thoſe « : 
Ancients were more Excellent';” for this Fohz was 
not only an excellent Painter, but alſoa very in- 
genious Sculptor and worker in'Plaiſter, as is ap- 
parent in the fmall Figures of thar fort of work 
which he has mixed amongthe Ornaments of the 
Apartments of the Vatican , inſfomuch that he 
deſerves to be efteemed as the Reviver of Stucco- 
Work for the perfection to which he carri'd it : 
For it was he , who by a through examination of 
the Materials whereof the ancient Plaſter was 
compoſed, found that it was made of Lime mixed 
with Powder of Marble , to give it duration and 
make it receivea fine Poliſtrand+ Shining , as Pla- 
er will have when it is worked with care. 
Fohs Franca furnamed Þ Fattvre of Florence was 
F- Diſciple -of bag with F utio:: Romano 3 and 
may be juſtly conſidered as a Diſciple of ſo wor- 
thy a Maſter, for after the death of that famous 
Painter, the Jjoindy finiſhed, he and Fulio, the 
grear Halt of the Vatican, whiere they paineed 
the Hiftories of' Conffantine. = 5 

- Perrin (cc) delVago a Florentine, and his Brother-, 
in-Eaw, were alfo Diſciples of Raphael ; for Per- 
tie <Þ ony 4. Udine propates to Raphael to work 
in'P ; and: on; Painting the Rooms of the 


in Platter 
Varian which were hen doing, and he painted 
Ryerat of them, with Hiſtories out of the Old 
Teſtament which were very well done. He at- 
terwards made at Rome, afterthe death of Raphaet 
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. (6c) Perrin del Vago was alſo buried in the round Church 
in1547, at the Age of forty ſeven; the Principal Diſciples of 
Perrin were. Ferom Siciolante de Sermonette and Marcellus Mat 
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ſome fine Pieces in Freſco, as Chard of the 
Trinity on the Hill, at St. Marcella , and ſeveral 
other Churches. 

But the moſt conſiderable Piece of Perrin del 
Vago, was the Palace which Prince Doria cauſed 
him to build at Genowe, after a Model of this fa- 
mous Painter's, wherein he alſo did the Painting 
and the Plaſter work , which ſtill render that 
Building the fineſt and "moſt conſiderable in all 
that City. 


CHAP. XVIL 


'At Florence the true Way of Sculpture and 
Painting wa; continued by ſome ingenious 


Men. 


fore Michael Angelo, may notwithſtanding 
accounted one who imitated his Manner : For 
after he had learn'd T0 Trade of a Goldſmith at 


— 


B ACCIO (a) Bend lchough he diedbe- 


— 


 ( «) Bees washorn 1 Sens tied © Phacty ewe Yours 

of Age: He is accuſed of having taken to pieces the fine Paint- 
ings of Leonardo da Vinciand Michael Angelo, ard Po 
done in the Council Hall, whither all theDiſtgnersof Florence 
went afterwards to Study , and that our of Envy to Michael 


elo. 
yr ni the reſt who ſtudied this fine Piece of Michael An- 
and, , Sebaſtian called Ariftotle of St. Gal drew it inlittle, and 


carefully,eſpecially ſince the Original was ruined. 
yy nine 4 In 1540 "at the perſwaſion of Paſari his Friend , 


Pidare in it in Oyl in'two Colours only ;  Giovo ſent this 
into France to King Ty. | 
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Engtaving, Architelture, &c. 157 
Florence, he very eagerly ſtudied Deſigning, and 
eſpecially that famous Piece of Michael _ 
which was in the Council Hall , fo that he 
the Advantage of acquiring a corre&t Way of De 
ſigning, to which he joined the Study-ot Anato- 
my, Baccio gave proof of his Skill by his Works, 
and by ſome Stamps he cauſed to be engraved by 
A Venetianss. He' alſo practiſed Sculpture 
with a great deal of Applauſe ; for on account of 
that, and a fine Print of the Martyrdom of St. Laz- 
rence, Which he procured Mark Antony to Engrave, 
Pope Clement the VIIth honour'd him with the 
Orderof Knigthood of St. Peter. His chief Works 
in Marble were , | the great Figure of Hercules with 
Cacm, which is in the Square of the Palace of Fh- 
rence; He made this Piece to accompany that of 
Michael Angelo, and that of Benvenuto Cellini which 
ſtood in the ſame Square. The Piece of Adam 
and Eve , which is at the Altar in the Cathedral 
of - Florence, is one of his beſt and moſt conſide- 
rable Works. © L Ls 

Bervenuto-Cellini was a Perſonof particular Me- 
rit , he was an” excellent Goldſmith , and com- 
poſed - a 'Book which: treats of- that Art, and 
the way of caſting Figures in Braſs. He came 
into France to ſerve Francs the If, for whom he 
made ſeveral Pieces in that Metal: And he had a 
aro Excellence in engraving Coins for Me- 

ks and Money. ot v3fs 
. We oughttoplaceamong the Illuftrious Tuſcars 
of that time Daniel da (b) Yolterra, equally Ex- 
cellent in —, Sculpture and ArchiteQurez 
he learnt of Baldaſſare Perruzzi , afterwards he 


—_— 
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(b) Daniel ds volterrs died at fifty ſeven Years of Age. 
was 
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was employ 'dunder Perin delVaga in the Church of 
Trinity del Monte : And there built the fine Chap- 


"Y - 


| pel of St. Helen inthat Church, and painted over © 


againſt it another juſt like it. 

_ The Pictures in Freſco which he there made 
cannot be enough admired , chiefly that of the 
Defcent from the. Croſs of our Saviour, the' 
Beauty whereof is ſufficiently known throughout 
the World, by reaſon of the great Number of 
Copies of it which are to be ſeen throughout all 
Europe. The Excellence of this Picture appears 
in the Compoſition, lively Expreflion and cor- 
re&tneſs of Deſign, and the excellency of the 
Painting. One of his beft Pieces: of Sculpture 
is the Brazen Horſe in the Royal Square at 
Pars. 


Robert Stroz24 had Commiſſion:from Queen Ka- 
tharine de Medicss to procure Michael Angelo to make 
it, but he excuſed himſelf by reaſon of his great 
Age , and adviſed this Lord to get Daniel! daVol- 
terra todoit , who accordingly undertook it ; but 
he was ſounfortunate as to miſs the firſt Caſt , but 
the ſecond time he ſucceeded. But Death pre- 
vented him before he had finiſhed the Statue of 
Henry the II4, who was to be ſet on the Horle. 
Thus this Work remain'd imperie& by the Death 
of Daniel da Volterra, and a long time after under 
Lews the XIIIh it was carried away from Rome , 
and the Figure of that King ſet up in its room , 
as we lee it at this day in the Royal Square. 
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There were other famous Tuſcan Painters 
(4d) appeard at Florence, at the ſame time as 
niel da Volterra at Rome, among whom were Fa- 
cob ( e)) daPuntormo, Francs Bronzin his Diſciple , 
and Satviati. Puntormo began under Leonardo 
da Vinci, and in 1512 he continued to perfect 
himſelf with Andrew del Sarto. + 

Bronzin was in nothing Inferiour to him, and 
there are to be ſeen of his Hand ſome Pictures ex- 
cellently well done. 

Satviati ( f) learnt Defligning in the School 
of Baccio Bandznelli,, and: Painting of Andrew del 
Sarto. Afﬀter having work'd for fome time at #lo- 
rence and at Rome, he came in the Year 1554 into 
France , where he was very well received by Pri- 
maticcio then chief Painter and Archite& to the 
King ; but as ſoon as Sakviati faw the Works 
of Roſſo, who had been chief Painter to the 
King, and thoſe of other Painters ; he affeted 
to find Faults in them, which raiſed great-Ex- 
peRations of what he would do: He was em- 
ploied by the Cardinal 4e Lorrain to Paint in his 
Caſtle of Dampierre , but not. being pleaſed in 
France he returned to his own Country. 


(4) Dominick Beccafumi of Sieng was alſo one of the beſt 
Painters of Tuſcany. He had a-natural Inclination for Deſign- 
ing, which made him often of his own acccord Deſign on the 
Sand as he kept his Flocks. Afterwards he ſtudied at Sieng 
the Works of Peter Perygin , and after that at Rome he ſtu- 
died thoſe of Michael Angelo and Raphael; then he went to 
dwell at Siena, where he did ſeyeral Pieces of Painting in the 
Church of the Dome and in other Places which were very 
much efteemed. His Aſiiſtant at Siens was Sodoma , who 
gaind a very good Reputation, Beccafumz died 1n 1549, at 
ixty five Years of Ape. 

(e ) Fames da Puntormo was born in 1493,and lived 65 Years; 
Bronx in learnt of him ,, and may paſs for his Diſciple. 

_ (f ) Francis Salviati was born in 1510, 'and died at Rome 
IN 1563, | CHAT 
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CHAP. XVIIL 


The Cities of Ferrara, and others © Lombardy 
and Urbin, furniſh'd the World with ſeveral 
good Painters. 


F LORENCE wasnot the only Lo of Italy, 
which bred Excellent Painters: - for Ferrara 
had ſeveral, Dofſo and Baptiſta his Brother were 
very ingenious. Dofſo was very much extolled by 
the famous Arioſfo , and cheriſhed till his Death 
by the Generous Prince Alphonſus of Ferrara. 
Alphonſus Lombardi , an Excellent Sculptor , 
was alſo Born in the ſame City ; he made ſeveral 
Portraits, witneſs that which he made at Bo 
of the Emperor Charles the V. whereby he gain'd 
very great Applauſe, with an honourable Recom- 
pence from that Prince. 
But one of the beſt Painters of Ferrara, was 
Berrvenuto Garofalo (a) ; he began to learn Painting 


——_——— "2 —_ ITY A. "III —_ 


(4) Benvenuto Garofalo was Born at Ferrara, in 1491. Be- 
ſides Raphael; who was his Friend , he alſo contrated 
Friendſhip with Gan—y » Titian , and Fulio: Romano ; he 
ew Blind towards the latter end of his Life, arid continued 
o for nine Years; he died in 1550. at Seventy eight Years 
of Age; one of his beſt Pupils was Ferom de Carpi, who went 
to Copy the fine Pieces of Correggio at Modena, and at Parma; 
afterwards he work'd at Bologna and Ferrara , where he 
made a large- Yenus with Cupids, which the Duke ſent to 
wy Francis ; this PiQture is very much praiſed by Paſari; he 
dy'd in the Year 1556. 55 Years of Ape. 

There was alſo of Ferrara, Ferom a Sculptor ; he work'd 
ſince Andrew Contucci, his er, ſeveral Pieces in Marble 
in the Church of Loretta, where he was employed twenty fix 
Years without any Interruption, 


Ferrara 
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Ferrara , and Cremona , and at Mantua under 
Corta Ferrara. At nineteen Years of Age he went 
to Rome for fifteen Months, then he return'd to 
Mantta, and thence to Rome again, where the 
Works of Raphael, and Michael Angelo's grand Gu- 
ſto of Deſigning charmed him ſo much, that he 
repented he had ſpent his Youth in ſtudying the 
Lombard Manner. | 

This made him reſolve to leave them, and 
become a Diſciple and Imitator of Raphael, du- 
ring the ſpace of two Years, becauſe he tound 
himſelf very much in favour with that great 
Man, whom he very unwillingly left for ſome 
Afﬀairs of his Family, which obliged him to 
dwell at Ferrara. 

Benvenuto Garofalo was there very much eſteem- 
ed by the Duke, and the principal Perſonages 
of that City, for whom he painted ſeveral 
Pieces, in the Churches,and in particular Houſes; 
his Works were very beautiful, by reaſon he fol- 
lowed very good and juſt Principles, which he 
received from Raphael, and took particular care to 
joyn thereunto the Imitation of the beſt Nature. 

The State of Urbin continued to yield ingeni- 
ous Men ; and the Dukes of Urbin, like them of 
Ferrara, of Mantua, and of Florence, contributed 
to the revival of the Arts of Deſigning. For Fe- 
rom Genga , an Excellent Painter , was in great 
favour with theſe Dukes. He had ſtudied under 
Peter Perugino with Raphael Urbin , his Illuſtrious 
Countryman : he practiſed alſo Archite&ure, and 
the Duke Guido-baldo employ'd him to build, and 
paint his Palaces of Urbin and Piſaro,and to fortily 
this laſt City. Bartholomew,the Son of Genga,was al 
fo an Archite& and Engineer,as well as his Father. 
From this State of Urbin came:thoſe famous 
Brethcen 3 Taddeus and Frederick Futchero , and 
| M the 
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of Painting, 


the celebrated Baroche : Taddews ( b)) learnt the 
Principles of Painting in the City of St. Angelo 
in Vado, which was his own Country ; but as 
his Maſters were but ordinary Painters , he re- 
ſolved at fourteen Years of Age to go to Rome, 
there to ſtudy this Art ; where having nothing 
to live upon, he was obliged to work for Picture- 
ſellers, and when he had got ſome Money , he 
employ'd himſelf in Defigning,and particularly to 
Imitate and Copy the Works of Raphael, which 
he chiefly ſtudied ; by theſe means he became ve- 
ry Excellent,which may be ſeen in his fine Works 
which he has painted in the Caſtle of Caprarola, 
and the Church of Trinity on the Hill, at Roe. 

His (c)- Brother Frederick followed the ſame 
way of Painting ; for he. finiſh'd the Pictures 
which Taddeus had begun , and at his Death lefr 
imperfe&t, and was in nothing inferior to him. 

Philip the II. ſent for him into Spain, where 
he was well receiv'd by that Prince, who em- 
ploy'd him to work in the Eſcurial (4): At 
his return to Rome he began the Academy of 


0 


'b) Taddeus Zucchero Born in the Year 1529. dy in 1566. 
fo that he lived but 37 Years. 

(c) Frederich Zucchero bequeath'd his Goods to the Academy 
of St. Luke, Vite de' Pittori del C.Baglione, p. 124. He alſo made 
Models very well, and was a good Architeft , which made 
him to be fo much the more conſidered by thoſe great Men 
whom he ſerved. He publiſhed a Book, De idea de' Pittors, 
Fcultori &P Arechitetti del Cavaliero Frederico Zucchero, diviſa in 
duo lobri. In Torino 1607. 

( 4 ) Frederick Zucchero was not the only Perſon who em- 
belliſhed the Eſcurial by his Painting ; for Pellegrino Tibalds 
wrought ſeveral Pieces in the Cloyſter and the Library, He 
was born at Bologna in the Year 1522. His Father was of 
Valſada a Country of the Aflaneſe. Pellegrino after he had 
:earnt Defigning , and Painting at Bologna, lived at Rome in 
i547 where he ſtudied for ſome Years the fineſt Ways of 
Painting , and work'd for Perin del Vago ; he painted in that 
City ſeveral Pieces , and among the reſt a Chappel in the 

| Churck 
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Church: of :St. Lewis : Afterwards he returned to Bolce nd, 
where he made ſeveral Pitures,, as he did alſo at Lorerto , at 
Ancona, and at Milan, where.he was made chief Engineer of the 
State , and Architect of the" great Church, Philip the Tid. 
being made acquainted with the Merit of Pellegrino, tent tor 
him into Spain , to Paint the Eſcurial , wheze he had a rc- 
ward of one hundred thouland Crowns, with the Title of 
Marquis de Palſada; afterwards he continned to. praQtiſe Pajnt- 
ing at Milan, where he'died at feventy Years of Age in the be- 
ginning 'of the Popedom of | Clement the VIIIths His Works 
1n the Efcurial are deſcribed at large in the Lite of the Beloni- 
#1 Painters by Malvaſia : He had a Son call'd Dominich Tibal!? 
who practiſed Painting at Bologna,who was alſo a goodSculptor 
and Archite&t. Auguſtin Carache was one :of' his Diſciples. 


Deſigning. of (e ) St. Luke, which was erected 
by a Briet of Pope Gregory the XIHIth, He was 
choſe the firft Prote&tor of that Academy, by all 
the Painters, with a general Applauſe, tor he 
was univerſally beloved not only by them , but 
by all Perſons of Learning for his extraordinary 
Qualities ; he had fo great an Aﬀection for them 
that he left them all his Goods. 

In the City of Urbin was born the famous Fre- 
derick Baroche ( f ), who,as alſo the Zuccheri's, went 
to Study at Rome the Art of true Deſigning by the 
Worksof Raphael ; he alſo imitated in his Pictures 
the manner of Correggio, nearer than any other. 
It was this which made his Works compleat and 
very agreeable , and he took a great deal of care 
inthe making of them: Infomuch, that it might 
have been wiſh'd he had been more healthful, and 
had ſettled at Rowe. He might have kept up to- 
wards the end of the laft Age the excellency of 


Cee 


( 6) Raphael gave to the Society of St. Luke the Pifture he 
had made of that Saint, as alfo that of the Blefſed Yirein, 
which he painted a long time before that Acagemy was ereGted- 

( f ) Frederich-Barcche was born in 1528, and died in 1612, 
after having lived eighty four Years. 

Ba*oche brought up Vannizs, who followed his Vay. 
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Painting,which was not maintain'd at that heighth, 
that Raphael Correggio and Titian had carried itto in 
Laly : By reaſon that Foſeph Arpinoand Michael An- 
gelo Carravapgi, introduced ſeveral manners in that 
Art quite contrary to the beautiful Stile of thoſe 
Famons Painters. | 

Foſeph Arpino was too conceited,and would on- 
ly blindly follow his own Fancy, without obſer- 
ving either Rules, or Nature; and as for Michael 
Angclo Carravagio, he took no care in his Choice, 
netther to-follow Nature , or Antiquity in his 
Compoſitions: For. all the Beauty of his Pictures 
conſiſted in the fineneſs of his Pencil , and liveli- 
neſs of his Colours. This made the buſineſs be 
tor ſome: time neglected in the Roman School of 
Deſign, by following theſe two different man- 
ners, till the famous Caraches and their Diſciples 
at the beginning of the laſt Age , happily Re- 
eſtabiſhed the true Way of Deſign and Painting. 
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CHAP. XIX/” 


Painting continued in its Beauty at Venice, 
as did alſo Architefure at Venice and Rome. 


T Venice the excellency of Painting did 
A not decline during the whole' laſt Ape. 
{t was there raiſed to a very high Degree of 
Perfection, chiefly in the fine Way of Co- 
touring by Georgeone, and Titian who lived 
to be very Old. The Palnas (4), the 


( 4 ) The two Palmz's are diſtinguiſhed by their Ages; the 
Fldeſt was Fames, he lived near Bergamns, and practiſed the 
Way of Titian, and learnta great deal of him ; he died at 
forty eight Years of Age. The Younger of the Palmg's was of 
Fenice , and Nephew of the Elder; trom his Youth he had a 
great Inclination for Painting. The Nuke of Arbjn, who had 

a great 
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a great Aﬀetion for him , let him Study in-his Gallery or 
the Pictures of Rephael and Titian; and afterwards fent him 
to Rome where he continued to perfe& himiUlf for the ſpace 
of eight Years, by ſtudying the Works of Polydore and 2f;- 
chael Angelo,whence he _ons the true manner. This is.to be 
ſeen at Fenice and in all the Yenetian State , which hes feveral 
of his Pieces , for he wrought very hard to eighty tour Years 
of Apge,and then died in 1628. From the time of this Paint- 
er, Painting and Colouring declined at Fenice. 


: Baſfſans ( b ), Pordenone, Pars Bordone, and ſeveral 
ers were excellent Colouriſts and contributed 
co the enriching Venice by their excellent Pictures. 


The Famous Paul Veromeſe ( « ) and 


—_— _ Os. cd 


(b) Of the Baſſans, the Firſt was Fames dz Ponte, who 
was born at Baſſano in the Year 1510; he learnt Painting of 
his Father Francs da Ponte: Afterwards he pertected himlelt at 
Venice by the Pictures of Titian, and the Prints of Parmegiano; 
afterwards he retired to the City of Baſſano, where he wrought 
during the remainder of his Life, and died at eighty two 
Years of Age in 1592. His Children were Francis, Fohn Bap- 
zifla , Ferom and Leander; all continued in the Way of their 
Father at Yenice ; but the moſt Ingenious of theſe four Brothers 
. was Francis , who died in 1594. Leander practiled Painting 
with a great deal of Credit , for he was honoured with 
Knighthood at Yenice, he, died at fixty five Years of Age in 
1623. As for Ferom he wroughtat Venice, and died at fixty two 
Years of Age in 1622, 

( c ) Paul Callierj was born at Verona in 1532 , his Father 
was a Sculptor, who taught him from his Youth to Defign 
and Model; but as he had a greater Inclination to _ - 
he put him to Anthony Badzle his Uncle, who was one of the 
beſt Painters of Verona, in a ſhort time Paul became very 
Skilful , after which he went and work'd at Mantua with 
Paul Fayinati , Dominick Bruſaſurct, and Baptiſta del Miro all 
of- them Young Painters of Yerona , whom the Cardinal Her- 
cules cauſed to come thither to Paint the Chappel of the Ca- 
thedral. After Paul had painted ſeveral Pigces at Jerona and 
in ſeveral Cities of the Yenetian State, he iettled himſelf at 
Venice , where his Works gain'd an univerſal Applaute and 
Eſteem, This got him ſeveral rewards of the Republick above 
other Painters, who after having made a yaſt number of 
Pigtures, died at fifty fix Years of Age in 1588. 

-— M02 (4) Tinto- 
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(4) Tintoret, continued to embelliſh the Palaces and 
Churches of that City and-of the Venetian State 
with i great Number of excellent Pieces: Info- 
much that theſe Pieces both then and fill cauſe 
admiration in the Curious, and ſerve for Exam- 
ples of Study to young Painters , who love this 
fine Way of Paintingand Colouring. Forit may 
be faid in Praiſe of theſe two excellent Perſons, 
that they were thoſe who brought Colouring at 
Venice to its higheſt PerteQion. | - 
TFerom Mutiano of Breſcia, was alſo of. this State 
andlearnt the Principles of Painting : Afterwards 
he perieted himſelf at Yenice by the Pieces of 7i- 
::a:2, where he learn'd the true Way of Colour- 
12g, and drawing Landskips, wherein he was Ex- 
celient. After this he went to Rome, where he. 
:ontinued to Study his Art with ſo much Ardor 
that to beat Love out of his Head, which he found 
{ſomewhat to hinder him , he cut off his Hair , 
and never ſtirred from home, till his Picture of the 
Reſurrection of Lazarus was done,: and his Hair 
grown again. This Work, which is to'be ſeen at 
St. Mary Majore., was very much praiſed by - 
chael Jagelo, and acquired a very great Reputati- 
on to the Painter who made it, -as did alſo that 
which he painted in St. Peter's, which repreſents 
the Viſit of St. Antony to St. Paul the firſt Hermit. 


( d ). Fames Robuſti called Tintorett , was born at Venice 1n 
1512; from his Childhood he took to Deftgning on the - 
Walls, and atterwards colouring his Figures with Diers Co- 
lours, for his Father was a Dyer, who leeing the inclination 
of fits Son put him to Titan, where he remain'd but a ſhort 
time: Afterwards he ſtudied Deſigning of himſelf , after 
the Way of Mrchael Angelo, and the Manner of Colouring of 
T:tian , which he joined with the obſervation of Nature, and. 
formed after this manner his fine manner of Painting, and fil- 
ied Fenice with his admirable P1&tures ; he died in 1594. Ma- 
rietta his Daughter was an excellent Paintreſs ; ſhe died at the 

Age of thirty Years in 15906 R7dol, Vitedi Pintors Peneti. 
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He work'd for the Cardinal 4' Efe, who had 
a very great Eſteem for him ; he made ſeveral : 
other Pictures at Rome, at Orvieta and at Loretto, 
Among the other good Qualities of Mutiano, he 
had an extraordinary Way of teaching Youth , 
and by his Will he left two Houſes to the Aca- 
demy of St. Luke, and alſo ſomething to build A- 
partments for the Students of Deſigning who were 
Poor ; it was he who by his Credit with Pope 
Gregrory the XIII:h, obtained a Brief of him r0 
found that Academy , and who cauſed the de- 
moliſh'd Church of St. Luke on. the Mount Eſq:- 
lino to be changed into that of St. Martin , which 
ſtood at the Fobt of the Capitol, and whictr has 
been fince rebuilt , and embellijh'd according to 


the Deſigning of Pietro da Cortona a famous Pai:t- 
er of this Age. | 

Archite&ure,which had been brought to a very 
high Degree of Perfection at Venice, by the 1a- 
mous Architeas we have meritioned , was conti- 
nued there after the true and fine Way of the 
Antients, by Daniel Barbaro, Scammoz2%zi , ava 
Andrew Palladio, who excell'd the others, as the 
fine Churches he built at Venice ſufficiently teſtity ; 
as alſo the Palaces and Seats of Pleafure and other 
Buildings' he made in the YVeretian State ; which 
are all of a true and fine Way. This, together | 
with the ingenious Books of the Orders of Ar- 
chite&ure, and of the Temples of the Ancients 
which are extant of his, are as fo many perpe- 
tual Monuments of the Merits of Pallad:o. 

This Art ( e ) has continued at Reme in the 
ſame Excellence Michael Angelo brought it to, 


(e) Among the beſt Archite&s of the laſt Age , who 
preceeded. theſe laſt of all, and were contemporary with 27 
chael Angelo , may be reckoned the two Brothers F:!ian and 
Anthony da ſan Gallo of Florence. They were emptoy'd by the 
| kl 4 Republics 
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Republick of Florence, and by the Popes Alexander the VIrh, 
Fulius the 11d, and Leo the Xth, and ſeveral others, to buald 
{ſeveral Forts and other Strudtures. 

Anbany had the management of the Building of St. Peter's 
after the Death of Bramante. Fulian died at ſeventy. four 
Years of Age in 1517, and Anthony iv 1534. Theſe Verſes 
were made in their praiſe. - 


Cedite Romani Strufores, Cedite Grait, 
Artt Vitruvi tu quoq; cede Parens. 
Hetruſcos celebrate viros ; teſtudinis arcus, 
#rna, tholus, ftatuz , templa , domuſq; petunt. 


About this time lived alſo Fohn Fames della Porta a Milaneſe 
Archite& and Sculptor, who*built the Dome at Milan. He 
brought up his Nephew W/il{;am della Porta toSculpture; Mz- 

' chael Angelo got him to work at Rome, and procured him the 
making of the Sepulcher of Pant the Id, which is to be 
ſeen in St. Peter's, as alſo the Office of Frate del Piomby after 
the Death of Sebaſtian Venetiano in 15 47. Fo 


by means of ſeveral excellent Architects , chiefly 

Pirro Ligorio and Vignola, Painters and Architeds. 

Pirro Ligorio was of a noble Family of Naples ; 
from his Youth he ſtudied Deſigning and Paint- 
ing. He ſopaſlionately loved Ancient Buildings, 
that he deſigned only with Pen and Ink near forty. 

Books full, at (f) Naples and Rome , and all the 
Provinces where there were any of. thoſe Old 
, Buildings, or any Fragments of them remaining. 

This great Deſigner, ang excellent Painter, as 
is evident by his ancient Rowe Engraven at large ; 
compoſed alſo a Book of Circus's, Theaters, Am- 
phitheaters, which he publiſhed. 

Painting was alſo one of his Employments at 
Rome. He there painted ſeyeral things in the Ora- 
fory of Mercy , as alſo the Front of the Houſe of 
Teodoli, and another Front of a Palace in Campa 


E ) There are ſeveral of thoſ Books of Dt ha in the 
DoD ores Call en eE DIY 


Martig 
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Martio painted in Camajeu ( £ ) in Yellow and 
| Green ; he moreover made 1everal Pieces in di- 
verſe Parts of that City. | 

Afﬀterwards Pirro _ apply'd himſelf entirely 
to Architecture, and his great pn gyent procured 
him to be Archite of the Pope, and of St. Pe- 
zer's, under the Popes Pawl the III, Pau! the TVrb 
and P;#s the IVrh. But after the Death of Michael 
Angelo , Vignola was choſen with Pirro Ligorio to 
ſurvey and manage the Building of St. Peter ; and 
that with Order to follow entirely the Deſign of 
Michael Angelo, Ligorio pretended notwithſtand- 
ing to make ſome alteration in it, and thereby 
offended Pope Pizs the Vihb, who turned him out 
of his Employ, and ſo the whole management of 
that great Edifice remained only to Vigno/a. 

This great Man Fames Barozzi da Vignola went 
when he was Young to. Bologna there to learn 
Painting , but finding that for want of Means 
and Inſtruction, he did not much profit therein ; 
he reſolved to ſet himſelf wholly to ſtudy Archi- 
teture , for his inclination *led him moſt that 
Way : He had alſo a particular Fancy for Per- 
ſpective, wherein he found out by his Study 
thoſe fine Rules he publiſhed. 

But as he knew, that to become an excel- 
lent Architect , it was not enough to ſtudy /;- 
irwvizs, and to fill himſelf with Ideas of ſeve- 
ral fine Sciences , but that the Study alſo of 
the antient Buildings was abſolutely neceſſary 
thereunto, ſo he reſolved to go to Rome to 
deſign them. In the mean time his Skill in 
Painting was a great help to him ; For at 


( g ) By Camajeu is to beunderſtood a Sort of Painting of 
2 Colour wherein the Light and Shadow are both the ſame, 
which the Italians call Claro ofcuro; the Greek Word Aopno- 
cromats Which Authors uit, fgnifies one Calgar, 
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whiles he ftill painted:, and: thereby: got; ſuffici- 
ent to maintain his Family : This -he- continued 
till the Foundation of the&:Ataderpy; of Archi- 
tecture at Rome Was finiſhed: | ++ 

This Academy was compoſed of ſeveral inge- 
nious Men , one whereof was: Marcello Cervino , 
who was afterwards Pope. -.Fhis' noble Aﬀſem- 
bly choſe Vignola:to Defign and Meaſure for them 
all the ancient Buildings, which made him en- 
trely leave Painting , to employ his whole time 
on Archite&ure , and thereby to become one of 
the beſt Architects of his Age. The Fame of 
Vignola's Capacity and the Reputation he had got, 
were the Reaſon that in 1537 Francs Primaticcio , 
fent to Rome by Francs the If, gave him: a 
Commiſſion to mould and form ſome of the 
fineſt ancient Figures: And afterwards he carri- 
ed him into France, where he work'd for 'that 
King, in making ſeveral Deſigns for Buildings , 
which were but in part finiſhed 'by reaſon of - 
Wars. He alſo deſign'd on Carton's for Primatic- 
cio the Hiſtory of Ulyſſes ,painted in the Gallery 
2t Fountainbleas. | 

Ar the fame time , and in ;the ſame place 
Fienola was employ.d in caſting ſeveral Statues 
in Braſs, of thoſe he had modell'd at Rome, and 
which are at Fountainbleau; and he was 1o 
happy as to lght on ſome very good Foun- + 
ders , infomuch that thoſe Brazen Figures were 
cait with ſo much Care, that they ſcarce need- ' 
ed any further Work. 

Vignola at his Return to Rome, had the Ho- 
nour of being the Architet of the Church of 
St. Peter, and to continu2. that Building ac- 
cording to the Deſign of Michael Angelo. He 
alſo made the Deſign of the Church' of Feſas : 
And one of his chief Pieces: was the Caſtle-of 
| Caprarola, 
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Caprarola, which he built for Cardinal Furnes« 
He painted* with his own Hand ſeveral ur the 
Chambetrs with Pieces of Perſpettive, which were, 
agreeable: And for the ſame Cardinal he finiſh'd 
that ſide of the Farneze Palace which ſtands next 
the Tyber. | 

Vignola was alſo employ'd by Philip the TIA, 
King of Spain, to make the Deſigns of the Church 
of St. Laurence 3 and thoſe of the Efcurial. His 
Deſigns were preferr'd to'above twenty others of 
the beſt Archites in Ttaly, and even to that 
which was made at Florence by the Academy 
of Deſigning. A Deſign alſo which YVignola- 
made for the Church of St. Petronio, at Bologna, 
was. preterr;d to ſeveral others. Thoſe who gave 
this Judgment of it were Chriſtopher Lombaxd, Ar- 
chitedt of the Dome of Milan ,. and Julia Ramgna, 
Painter and Archite& to. the Duke' of Manta 

* Beſides the fine Buildings of Yignolaat (hb) Rome, 
and other Places ,, he Has alſo publiſhed a Book 
of the Orders of. Archite&ure', wherein the 
beauty and fineneſs of his Profils have made his 
Name famous. 

Several other famous Architeds appear'd at 
Rome towards the End of the ſame Axe, and 
among the reſt ' Maderni 3 who made the Front 
of St. Peters Church. | | 

Afterwards Dommick Fontana, beſides the Build- 
ings he made for Sixtus the Vih, found out 
ſome extraordinary Inventions whereby he trauf- 
ported the Egyptian. Obelisks at Rome, , and ſet 
them up in the Squares of St. Peter , St. Tobn 
Lateran and St. Mary del Popolo, which, 2: che. 
fineſt Ornaments of that City. Fontana w:: 1:.05re- 


(h) Vignola died at Rome in 1573 at the Age cf £xty fix 
Years, His Life was writ by Egnatio Dantz. | 


PVEr 
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vvee choſen to be firſt Archite&t and Engineer of 
the Kingdom of Naples, It was.in this City he 


buile the magnificent Palace of the Viceroy, and 
ſeveral other Edifices. 
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The Arts of Deſigning flouriſh'd in France un- 
der Francis the Iſt, and Henry the IId, and 
their Succeſſors. 


Y what we have ſaid of Vignola, it may be 
gathered that the true manner of Archi- 
cecture began to revive in France , and even be- 
fore his Time, for it began under Lews the XII:h, 
who cauſed Focondo to come out of Italy. King 
Francs his Succeſſor had the like Inclination not 
only for Architecture, but alſo for ( «) Painting 
and for all the other Arts of Deſigning. For he 
fent for ſeveral Ingenious Talians into France , 
to whom he ſhewed particular Favours. Roſſo , 
known in France by the Name of Roxx, was among 
the chiefeſt of his Favourites. He was a Painter 
and Archite& , of a good Mein, and very In- 
genious. This excellent Genius apply'd himſelf 
in his Youth at Florence to ſtudy the great Piece 
done by Michael Angelo in the Council-Hall : Af- 
crwands he'painmad of WER without follow- 
ing any Maſter. 
Afterwards he went into France where he was 
ſo happy as to get the Favour and Afﬀection of 


We " 


( 2) This great Prince was fo great a Lover of theſe Arts, 
that he made it one of his Recreations to Deſign and Paint. 
Paul Lomaxzo.Trattato, D. L. Pitt, in thele Terms. Epero þ legge, 
che 'l Re 41 Francia molte volte fs dilettava di prendere lo ſtile in 
mano, & eſtercitarſi nel diſeznare @ dipingere, 


the 


the King, who allow'd him a Penſion of four 
hundred Crowns. After that he began to Paint 
the lower Gallery at Fountainblean , where he 
painted twenty four Hiſtorical Pieces of Alexan- 
der the Great : This pleaſed the King ſo much that 
he gave him a Canonſhip in the Chappel at Pars. 
Roſſo moreover painted ſeveral Chambers at 
Fountainbleau , which after his Death were ſome- 
what changed : There was a Book of ſeveral 
Deſigns of Anatomy which he had made for the 
King, about to be engraved (b ), but was prevent- 
ed by the deceaſe of this Painter. | 
Francis Primaticcio of Bolonia carried on the Works 
of Rofſo at Fountainbleay : He came into France in 
| the Year 1531, a year after the Eſtabliſhment of 
Roſſo: That which cauſed this Voyage of Prima- 
ticcio, was that the King had heard of the Beaury 
of the Painting and Stucco-work, wherewith the 
famous Flio Romano had adorn'd the Palace of T. 
at Mantua. Sothe King deſired the Duke toſend 
him a Painter who underſtood Stucco-work. + 
Primaticcio had been ſix Years a Diſciple of 
Fulio Romano, and had diſtinguiſh'd himſelf by the 
| Beauty of the Stucco-work he made, by the eaſi- 
neſs of his Deſigning, and by the way he had of 
managing Colours in Freſco. This Painter was 
choſen out by the Duke of Mantua for Francs the F. 


(b) Le Roux, whom the Iralians call il Roſſo, a Florentine 
Painter and Architect, died at Paris in 1541 of a Melancho- 
ly, which he conceived by having inconfiderately accuſed one 
of his beſt Friends of having robbed him. The King and all that 
knew him were very ſorrowtul for his Death. His Diſciples 
and thoſe who work'd for' htm in Painting and Plaiſter were 
Nalding a Florentine, Maſter Francis of Orleans, Claudius of Pa- 
7js, Laurence Picard and ſeveral others, the moſt Ingenious 
whereof was Dominick del Barbieri a Florentine , an excellent 
Painter and Artiit in Stucco-work, and allo a good Deſigner, 
as 15 tO be ſeen by his Stamps. 
who 
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atter; having had the Honour to ſerve 
ng eight Years, his Majeſty honoured him 
vith the Charge of a Valet of his Chamber, and 
afterwards he was rewarded with the A by of 


St. Martin de Troie, whereof Primaticcio aſſumed 
the Name.” 7 | 


The Works which this illuſtrious ( c ) Perſon 
made at Meudsn in ArchiteQure, in Sculptureand 
in Painting, are no leſs agreeable than thoſe he 
made-in the. Gallery and a a anje which he 
painted at Fowntainbleau; and beſides the excellent 
Genius he had for theſe Arts , he was extraordi- 
nary for inventing feſtival Decorations and fuch 
like Ornaments, which he.did at Court on ſeve- 
ral Occaſions. Ds C94 P63, 

Primaticciomade Abbot of St. Martin, continued 
to ſerve the Succeſſor of Francs the If, in quality. 
of Painter , Architea, and Valet de Chamber to 
the King. ; | 

Under Francx the I14, he was made ( 4) Sur- 
veyor General of the Buildings for his Majeſty. 
That Charge had been executed before by the Fa- 
ther of Cardinal de Ia Bourdaiftere, and Monſieur 
de Villeroy. | 

After the Death of Francis the IT; the Abbot 


of St. Martin continued his Charge of Surveyor 


( c ) Primaticcio Abbot of St. Martin had ſeveral Diſciples : 
The moſt Ingenious was Nicolo of Modena, known in France 
under the Name of Meſſer Nicolo; he painted - in Freſco the 
Gallery of #lyſſes at Fountainbleau ; he alſo-made ſeyeral other 
Pieces in Freſco there. There are ſome Pieces of his Paint- 
ing to be. yet ſeen at Beauregar near Blojs, and in ſeveral Pla- 


Ces 1n France. , 


. (@) The Abbot of St. Martin was made Surveyor of the 


Kings Buildings, and his chief ArchiteR; in 1559411 roon-of 
Phitbert de Lorme, whom he ſucceeded in all his Charges. 
| ', General 


 Kathatine de Medicus | 
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the 1 ,- which are of an incomparable Deſign , 
and very ingeniouſly managed- according to the 
Art'of Sculpture in the nice Gradations of the 
Groups of. Figures, -:which- appear one ſtanding 
out;before the'\other; © | > 

This makes it appear, that it was under the 
Reigns of thefe: Princes, and this Princeſs that 
the :Arts of Deſigning were Re-eftabliſhed in 
France ,) and: flobrith'd there'; For beſides the in- 
genious Ialians-who labour'd in their Revival, the 
French Nation ſet themſelves with great Succeſs to 
Archite&ure and Sculpture; thus 'the Abbot of 
Clagni apply 'd himſelf ro the Management of the 
Buſiding ot [the Lowpre:, after Henry the IId had 
began'' it. The two du Cerceaux were ingeni- 
. ous: Architects, as i alſo Philbert de Lorme and 
Fohn Ballant ( e ), who alt of them gave proofs of 


(e) Le Primaticeio Abbot of St. Martiadied about 1570. The 
King put 1n his Place Fohn Bullant to be Archite&t at Fountain- 
bleau, See Telibien, Of: the Works of the Painters, p. 705. 

From the time of Primaticcio, the-true Way in the Arts of 
Deſigning began to ſpread . in France , even to painting oft 
Glaſs ; for that reaſonwe ſee ſeveral of that time that areve- 
ry extraordinary ; as alſo feveral Works in Enamel, whereof 
there are- ſeveral-Pieces which adorn the two Altars in the 
Chappel of Paris , the Defignment whereof is very admiras 
ble and altogether after the Way of Fulio Romano and Pri 
aticcto : There are alſo {everal earthen Veſſelsof that Work 
painted and enamell'd,, which were made in France as' well as 
in Italy, The Abbot of Saint Martin made ſeveral Defign- 
ments 1n Tapiſtry, fome. whereof are to be'feen in Hangings 
in the Palace of Conde , and other Princes. 

Among the good Architects of that time may. be numbred 


_ Fſtienne de Perac , who had the Honour to be Archite&t ahd 


Painter to the King, He painted at Fountainbleay the Hall of 


the Baths, and dicd in 1600, F, P. 712, their - 
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their Skill by che Juildings t 
Books of Architeai 


Moreover the Alafitons Bra * arr was Ex- 
cellent in Architequre and Sculpture :- He gave 
Proofs thereof in his: Works at the Loawore, at 
St. German de L' Auxerrois, at the Fountain of 
St. Innocent and other Buildings , whereby he 
ſhewed himſelf a good: Architet "and excellent 
Sculptor. About this time there other 
excellent Sculptors , as Ponce and Bartelemi, who 


' were fellow Students at Rome. - 


But among all the Sculptors, the moſt remark- 
able was Fames (f) 4 Sapaior, who was ſo 
Skilful as to Rival Afichae! Angelo in a Model of 
St. Peter's, and who in the Judgment even of the 
kakans ſurpaſſed therein Sk at Man. Abour 


the ſame time Pilon ( # ) alſo di 'd _ 
at Pars by the pr. "ran rower of 


which he Soc = in ſeveral Churches an _ 

publick Places. Thus France xp" cap in the laſt 

Age excellent Architeas and Sculptors: She had 
o ſome famous Painters, and among the reſt 


ML! bs enerus on the Tablets of Philotrarus, P. 855. Re- 
that this at Rome in I550. when he was ns. 
Sculptor made three 


Skeleton. 
The ſame Author tells us further , of a fine Marble Figure 
Autumn, which was in the Grotto of Meudon ; he 
ſays, that ſaw it, and that it was made at Romt: It is 
Excellent, and EE TT nota Fes, 


' Anguſtines , and at St. Kerheriner 
there > Figures and Baſs Reliefs in Braſs, 
other Churches, and on the Dial of the Pelncy iron toms 


Fobn 


wes (OT $74 o S ee wrt oa, x nt 22 
INES fas Mag > : > NE HANS F > Rn ee lg 
NY 2s 2 he £ 208 BIS te oy © x i (EII0rt= 3" 

ts T5 wy =4 EET, 75k _F 


Pat 
vo 
(ne? 
"oe 


TEA 
EET Ds 
46 ek 
2 SS 


> © 34 
0 - «Woe d a 

£30 * Uk "Vary 
Be TEA hg th p 


EY 
: heh OY 

- RN DIE 3 
ES 

* » 


A - X 

A ES: A be 

OD FT RR DD 
Wes by BE 9 

NI : ELSE'S 
4 fig ? 7 *%, 
b LA : 


| Fohis Couſin who flouriſh'd under Henry the II, 

Francs the IId, Charles the TXrb and Henry the ITI * 
The Pi&ture whichisto be ſeen of his of the Ge- 
neral Judgment, among the AMinims at St. Vincent, 
which was very well graved by Peter Fode, ſhews 
the Excellence of his Deſigning and Pencil , as 
alſo the ſeveral Glaſſes he has painted at St. Ger- 
vas in Pars, ſhew that he was Maſter of ſeveral 
Arts that relate to Deſigning. 

He was alſo an excellent Sculptor , as may be 
ſeen on the Sepulcher of the Admiral Chabor , 
which is done-by him in the Chappel of Orleans 
at Paris ; and the Treatifes he has made of Geo- 
metry and Perſpe&ive ſufficiently ſhew the Great-= 
neſs and extent of his Genius. : 

| Several other French Painters got a great deal 
of Reputation about the End. of the lafk Age at 
Fountainbleau, the beſt of- them were Ferminer, du 
Brevil, and Bunel (þ) who ſurpaſſed them all ; 
this laſt was named Facob , he was born at Blow 
in 1558,Son of Francs Bunel Painter, under whom 
he learnt the-Principles of Painting: After he 
had perfected himſelt in ly , he gave Proofs of 
his Skill in the Works he made for the King in 
the little Gallery of the LZowvre (5), which he 
painted together with Brevil. 'This alſo appear'd 


WY _ 


(h) Facob Buntl went into Spain, where he copied the Pi- 
ctures of Titian; afterwards he went to Rowe where he ſtu- 
died in the School of Frederico Zucchero, to perfe&t himſelf in 
Deſigning and Paihting. + xs oe. 
| ( * ) Theſe Works were deſtroy'dby a Fire which ___ 
in the Gallery of the Lowure in 1660. There 1s alſo tobe ſeen of 
Bune!'s, the Pitureof the great Altar of the Mendicant Friers 
at Paris, and alſo in the Church of St. Severin ſeveral Figures 
of the Prophets, the Sibils, and of the Apoſtles painted on 
a gold-Ground : There is alſo to be ſeen at Blojs in the 

uire of the Capuchins, a Picture which he painted of anex= 
cellent Beauty, See the Hiſtory XN Blois by Bernier, P. 531+ 
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in the Twileries , and in the Pifture of the Def 
cent of the Holy Ghoſt, in the Church of the 
ture gain'd him the Approbation of the illuſtri- 
7 . ous Pouſſin, who aſſures us, that of all the Pieces in 
b.- . that City , there was not one that equall'd this. 
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. CHAP. XXL. 


The Flemings perfefted themſelves in Painting , 
after they had found the Invention of Paint- 
ing in Oyl. 


=} great Progreſs in Flanders: And 

= _ cultivated it with a great deal of Care : 

8 ter Fobn of Bruges had found out the Way of 
. Painting in Oyl, in 1410, he brought up ſeveral 
Diſciples, and among the reſt Roper YVanderverden 
of Brueſſels, and Hawveſſe who this fine Se- 
cret to 7s is _ < | 

Peter Criſto, - of Ghent, Hugo of. Antwerp 

cs ſome time after. : Fe add only 
in the low Countries with Reputation, about 
the End of 1400, and at the beginnin 'of I500. 
In the laft of theſe Centuries ſeveral other Pain- 
ters of that Nation began to make themſelves 
known : Lambert Lombard was at Liege of the firſt 
Rank for Painting and Archite&ure. He there 
brought up ſome excellent Diſciples ; the moſt 
Famous was Francis Florw, who is looked up- 
on- as 'the Raphael of the Flemiſh, by reaſon . 

of his true Way of Deſigning : Williew Cay of 

Breda was alſo a Diſciple of Lambert — ” 
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i; pn There 1 was not in 
Wo "ar and Reſolution to be _ 
as in thoſe of Frawcis Florss , but there ap 


more of the Life, and of. Sweetneſs and good 
mY 


Grace. There were about that time ſeveral 
Maſters alſo who gain'd Reputation inltaly,both by ,, 
Painting and Arch mm Michael Cockifian was 
one of them, it was he who painted the two Chap- 
dy in a Fre coi in ou in the Church del/ Anima , 


| ſome etouilenc 
Stamps and Plates of Ando , Which made the 
Book of Andrew Veſalias fo Famous. 


Heemshirk, Martin de Vos, and Fohn Strada ſtudi= 


in Italy the true Manner of Deſigning and Paint- 
ing.: Strada made ſeveral Fay, at Florence for the 
Great Duke , particularly ſeveral Patterns. for 
Tapiſtry , whereby he ſhewed that he had an 
univ rſal Geniusin allthe A—_ agen. 
ing ; his great rocurd him a © 
intothe of pr einer D- ing. 

Thelow prank 97 produced ſeveral other Pain- 
ters ; Divic, and Dabarin of (a) Lowvain were very 
much eſteemed for their true Imitation of Nature. 


ing Portraits : Inſornuch that Frevcx che If took 


him into his Service, during whieh time he drew 
a greatmany of the Lords and Ladiesof theCourt. 
In neuen Pe ee for nt 
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_ called Francis,who wrought at Pars in the Church 
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Martin Cook, Fob Cornelis,and Lambert Scoorel, who * 
was a.Canon at Utrecht : Fohn belle; Fambe, Divick 
d Harlem and Francjs Monſtaret, were Excellent 


in Landskips, and odd Fantaftick Figures. - This 


laſt was imitated-by Ferome Hertoghen Bos, Peter 
Brueghel and Lancelot , who was very Excellent 
- at painting Fires. _ 

In theſe Countries was alſo Peter Coruek , who 
had a great facility and readineſs of Invention , - 
for he made ſeveral very fine Hiſtorical Deſigns 
for Tapiſtry; he had a very good Way,, and 
a great deal- of practice in Architecture , which 
made him tranſlate the Books of Serlio into Dutch. 
But he who of all the Paintersof the Low Coun- 
tries ought to be'the moſt eſteemed was Anthony 
More Painter to Philip the Id King of Spain: The 
Pictures and Portraits which are to be ſeen of 
this famous Painters Hand will always make him 
paſs for an excellent Perſon ; he learnt Painting 
of Lambert Scoorel.. 

Several ſpeak alſo with a great deal of Praiſe of 
Peter Le Long, who made at Amſterdam, where he 
was born, a Picture of the Virgin with other 
Saints for which he had two-thouſand Crowns. 
Mathew and Paul Bril were at that time very Fa- 
mous for making Landskips; they wrought a long 
time at Rome; andin Flanders there appear'd with 
a very great Reputation Ofavime YVarveen , who 
is alſo.called O:fo-Venius. He was Painter to the 
Duke of Parma, who was Governour of the Low 
Countries, 'and afterwards to the Arch Duke 4- 
bert. It was he who was Maſter of the Famous 
Paul. Rubens, _— Gy h - 

- Peter. Porbus of Bruges was alſo a Painter ; he 
taught Francs his Son to Paint , who continued 
to learn under Francs Florzs ; this laſt had a Son 


of 
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Engraving, Architefure,. &c. t8t 
of St. Lew of the reformed Facobins, and in the 
Stadt-Houſe, where he ſhewed his great Capacity. 

At the fame time Sculpture flouriſh'd in'the 
Low Countriesas well as Painting, for thoſe two 
Noble Exerciſes are' Originated from the ſame 
_ Principle, | which is. Deſigning : For this reafo:1 
there werebred in that Country excellent Sculp- 
tors; as William of Antwerp, 'Fobn de Dales, Wil- 
| ham Cucur of | Holland, and Fames Bruſca, all Sculp- 
| tors and Architects: 'Bruſez made ſeveral Pieces 
for the —_ of Hungary, and he brought up Fobs 
Bologna of Doway.” 

It was this:-Famous  Fohn m_ ; who gain'- 
the'moft Honour of -any to his'Nation for Seultp- 
ture, by: the:Beauty which -appear'd in all his 
Works, which have all 'of them the true Way 
and Guſt 'of -the Ancients;, -wherein he perfected 
himſelf in : Haly ; and . particularly "at Florence £ 
where he reſided, and held-the: firft Place in that 
Art. He was: there: employ'd*tby the Princes 
de: Medic ito-make' ſeveral Pieces of Sculpture : 
The fine Marble-Statues, and'the grear Groupes 
of -Figures in Braſs which -adorn' the Squares of 
Florence, of Leghorn, and of Bologna'are very chartn- 
ing, and ſo'many:;proofs of  his'Excellence;' and! 
Monumenits'of: his/Glory. : , 1 | 
©: There-ar& yet at:Paris fome Marks remaining 
of. the Excellencerot-'his Workmanſhip, as the 
Brazen Horſe: whereon- is the Figure of Heyry the 
EV:b in the:Square::of Ponr-neuf : Thus we may: 
ſee that both in-the Low Countries 9. and-in France 
as well as Faly,: the Arts of 'Defigning had their 
Revival by: the:-Means and Ways we have ſhewn. 
That which farther contributed towards it; was 
the Genius:and Application of ſeveral Ingenisus 
Painters, - Sculptors:and Architets who flouriih'd 
it the Centuries #400 and 1500, | 
98 * N 3 CHAS 
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How Graving cottiidated Rs the Re-cfta-. 
bliſhment of the Arts of De 


1O finiſh this laſt Book, it remains that ws 


which was found outat Flrenbs if 1460 ; for thi 
Invention was , and is vety ſerviceable to bring 
thoſe Arts to Perfetion. 

It is certain that the Wa 
per, with the Tools c | | 
was one of the happy or cely the Revival of 
the Arts: For Graving multiplies and imparts Co- 
_ of the Deſigns, and fine; Ideas of Excel- 

ent Painters, Sculptors and Archicedts ; inſomuch 
that the Prints which are taken off from theſe Gra- 
_ de ans were of excellent Uſe in'the Revival . 
in ſeveral Countries, 'which have 
m——_ Advantage, like Traly,” of fine Exam- 
v4 of the Ancient Architequre and 
and the Works of the moſt excellent | 
Painters and Sculprtors, which are happily com- 
municated by the Help of Copper-Plares. 

This has been, and is ftill ſeenin France , 
and other Places, "that the fine Books of Archi- 
tecture have made a great many "Good Architedts; 
who without going to Baty , "where are the fine 
Relicks of Anti quit have formeda true and good 
Manner ,. and perfected their Studies in this Art 
þy the Help of __ which faithfully repre- 
ſents the Plans, rofils the Elevations ag Mea- 
- {ures of the neſt ] Bui ili 

Painting has ang the fame Advantage by 
Prints as Architeure , and has given that way 


ſolid InſtruRions ro ſeyeral Painters; This may 
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be remarked by the Prints of Mark Antonio gra- 
ved after Defigns. of or , Which have 


| figning to ſeve- 
ral very conſiderable Painters. 

>The Huſtrious Povfſ#: is an Example of this, in 
the great Application he made in his Youth to 
Deſign by thoſe Prints when he was at Paris. It 
was Rees this Great Painter ſo happily imitated 
the manner of Raphael, and the Ancients, in his 
The Seutptors moreover received the ſame ad- 
vantage from Graving as the: Painters, for that 
made the Defigns of the fine Figures of the 
Ancients familiar to them, and all the fine Baſ 
Reliefs of the Famous Columns and Triumphal 
Arches, which are to be ſeen in the Palaces and 
Graving was found out at Florence by Maſo Fine- 
guerra a Goldfimith, who printed all thathe grav'd 
on Silver: Afterwards Baccio Bandinelli, who. was 
4 Florentine Goldſmith, continned that Art, but as 
he: was no good Deſigner, he copied the De- 
ſigns of Sandro Boticelli of that City. The In- 
vention of Graving, being then come to the 
knowledge of Andrew Mantegna ,” an Excellent 
Painter, who was abour that time at Rome , he 
was fo much enamour'd with it , that he ſet him- 
ſelf to learn-it, and he 2 ins Bacehanalians with 
the'Burin, and a great Triumph he curin Wood 
which was very Admirable. This Art went af- 
terwards:from Italy intothe Low Countries : Mar- 


vn 


tin-of Antwerp who was a Painter , practiſed it 
and' ſent' a great many of his Plates into baly,and 
continued'to make them better and better. 

Aﬀer Maytin of Antwerp, Albert Durer, in the 
fame City began to Grave after a better Manner, 
Deſign and Compoſition; for he endeayour'd more 

N 4 nearly 
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nearly to follow Nature, and approach the Italian 
way, which he always RN the beſt : About | 
the Year 1503, he madea ſmall Statue of the Vir- 
_ gin, which ſurpaſſed the. Works of Martin of Ant- 
werp, and he continued to make ſeveral Plates 
of Horſes, deſign'd accordingto Nature, with ano- 
there of the Prodigal Son. aj 
But when he had graved. ſeveral of theſe 
Plates with the Burin , and ſaw, that they took 
'upa great deal of Time, he ſet himſelf to Grave 
on Wood, that he might publiſh a greater Num- 
| ber of his Works, and in the Year 1510 he pub- 
liſhed of that Sort of Graving the beheading of 
St. John, the Paſſion of our Lord, and ſeveral 
other Pieces which went quickly off. - Albert, by 
the eſteem People ſet on his Works,: became ve- 
Ty Rich ; 'and this engaged him. to. Grave « 49% 
with the Burin , and he made a Piece repreſent- 
ing Melancholy , three Notre Dames , with the 
Paſſion of our Lord in thirty fix Pieces. 
| About thistime Francis Francia was eſteemed at 
Bologna of the firſt rank of Painters ; he had ſeve- 
ral Diſciples, whereof Mark-Antonjo Raimondi was 
the beſt, by reaſon of his Capacity in Deſigning, 
which gave him a great Facility in handling the 
Burin in Goldſmiths Works, in which he was 
Excellent. But according to: a Reſolution. he 
took to Travel, he went to Venice. There he ſaw 
Stamps which Albert had made with the Burin, and 
in Wood, _ They.ſo pleaſed him that he bought 
of them as far as his Money would reach.; among: 
the reft he had the Paſſion cut in Wood: Andat;z 
ter reflecting what Honour and. Profit e-thould 
have gotten, if hg had employ'd himſelf to Grave. 
frer that way , he at length determined to ſet 
imſelt wholly thereunto oy and he ſo well COPI-- 
ee that Paſſion of A{berr's on Copper, that i) Was 
, 2. > — wal 
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'taken to have been done on Wood ; he alſo put 
the Mark of Albert A. D. thereon, and ſo well. 
imitated that Work, that no body took it for 
Mark-Antonio's but for Albert's, and it was bought 
and fold for ſuch at Yexice; inſfomuch that ſome 
Copies were ſent to Albert of the Paſſion that 
Mark-Antonio had done , which made Albert ſo ve- 
Ty angry , that ' he went from Antwerp . to Venice 
to complain to. the Republick of the Wrongs 
Mark-Antonio had done him : But he could obtain 
nothing thereby , but only that his Mark ſhould 
be no more put to Mark-Antonio's Pieces. 

Albert at his Return to Antwerp found a Com- 
petitor, Lucas van Leyden, who (a) though he 
was not ſq (good a Defigner as himſelf, he not- 
withſtanding equall'd him inthe Beauty of work- 
ing with his Burin, as he made it appear in 17509, 
by two round Prints ; the one was Chriſt carry- 
ing his Croſs, the other his Crucifixion. 

Lucas continued to ſhew his Ingenuity, by a Paſ- 
fron, which. he grav'd in ſixteen Pieces, 'and by 
his other Works. | £ 

Albert, at this, grew jealous of Lucas's Know» 
ledge ; and becauſe he would: not be excell'd, he 
redoubled his Application and Induftry in Gra- 
ving. He made leveral fine Prints, as St. Euſta- 


| ate; 


( 4) Lucas van Leyden had an extraordinary Inclination for 
Deſigning even in his Childhood ; he made. Pictures at the 
Age of twelve Years ; he apply'd himſelf alſo to Graving 3 
at fifteen Years of Age he had grav'd ſeveral Copper Plates; 
he died at thirty nine.Years of Ape in 1533. In the time of 
Lucas and Albert, - there appeared with a great deal of Reputa- 
tion Han Holbeinof Baſil. He practiſed alſo Graving ; there are 
of his Hand Wooden Cuts of the Bible; and a Dance of the 
Dead, which he-painted in that City. But his chief Occupa- 
tion was Painting, which he practited a long time in Englaad, 
where he was eſteemed the moſt Ingenious of his Time ; he 
Wire at hfty fix Years of Age1n 155k © _. 
| | | ehing, 


bins: St. Ferom, and ſeveral the 
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m—— his I SeHUtCario For. ng th not 
good Graver, but alſo a gock Painter, Geometri- 
cian and Archite&.. 

This may be ſeen by his T reatife of the Propor- 
tions of an human Figure, of and Ar- 
chitequre: His Works Chen made his Name(s) H- 


Iuſtrious, for they contributed to the —_— 


blikmen t 7p the ow 72-4 —_— mm 
and allom Tr, were t 
which engaged Mark- Antonio tO follow _ 
and _—_ hins Grave- ſo the Wo 
of Raphael,” that are fo 1 to all Deſigners. 
Thus by the reunity Mork- Antonio had of | 
Copying at Venice the Prints Prints of Albert , he _ 
red a facility and readineſs in Gra raving, and 
went afterwards to- Rome, where the ws 
he grav'd was a Lacretis, after Raphael : T 
was ſhewn to this Painter, whoart the func 
time contracted a Friendſhip with Aark-Anthoxio, 
and ſet him to Grove a Plate. of the: Jadgmenr 
of Paris, another of the Death of the Innocents, 
and ſeveral others. 
This was very Advantageous to arr] and 
gained him,as well as Mark-Antonio 
tation throughout all Emrope WES _—_ an E- 
mulation among ſeveral Dotences who apply 'd 
themſelves to Graving, and became pn es of 
Mark- Antonio. 


es. BM. 


( 4) Albert Durer died at Nuremberg, his own on; Country, in 
1528, at fifty eight Years of Age. This Epitaplvis to be read 
on his Tomb. 

<Vuicquid Alberti Dureri mortale fuit, conditur 
hoc tumulo. Emigravis VIII Idas Aprilis, 1528: 

This ingenious Man was very much honoured by the Empe- 

rors Maximitian,Charles the V. and Ferdinand King of Hungary. 


One of his Diſciples was Aldegrave a Panter and -Grayer at 
Nuremberg. The 
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Matk- Antonio after the Death of Raphael, gra- 
ved the Deſigns of Fulis Romano , which are 
obſcene Poftures., for which he was arreſted at 
_ 5 and as Fry from Prifon , he went 
where he d his Plate of St. Law 
a after the Deſign of Bateio Bandinelj. In the 
mean while Batio complain'd to Pope Clment the 
_ that Mark-Amonis fpoild, inſtead of imita- 

his Defigais : This came to his Know- - 
= rye Prints were finiſhed, he car- 
thetn” to this Touy: together with the De- 
ve Bandioelli, and as his Holineſs wy very 
tut in; and a great Lover of Defigning, he 
Ndged quite otherwiſe , and acknowledged, that 
bes ingenious Graver had very much mended 
the Faults that were in the Deſigning of Ban- 
dinelli. Tnfotmuch that by the Beauty of that rare 
Prine, Mark-Antonio regain'd the Favour of this 
Pope, which the Poſtures of Areriy had unhappi- 

ly cauſed hint to loſe. 

But about this time happened the ſacking and 
taking of Rowe, which reduced Mork- Antonio al- 
mi to ary. For to redeem himſelf our of 
the Hands of the Im rialifts who: had made him 
Priſoner , he was d to give them. all the 
Money he had, and ſo went from Rome, whither 
he returned no more, 

 About- this time was found our the way of 
Graving in Wood with Chiaro-ſeuro , which 
make the Prints appear as if they were any 
ened with White by the Pencil; and the Per- 
fon os found” our "this Invention was Hugo de 
Cai in befor & kay ous but who 
gs There are fome 
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_ ES 
of theſe ſorts of Prints after -Raphael,of Parmegiano, 
of Baldaſſare and of Beccafumi,' and'others. 
' The way of Etching with Aqua-fortis began 
alſo to be practiſed about this Tune, by Parme- 
giano and Beccafumi., who etch d ſeyeral Plates; 
After them Baptiſta, del | oro a Painter, of Verona 
etch'd with Aqua-fortis fifty fine Landskips. He 
was a Diſciple of Titian, .and would have been 
one of the moſt Famous of his Age, it -he had not 
died before he was thirty Years.of Age, - +» 
Ferome Cock, Graved in Flanders the ſeven libe- 
ral Arts, -and:at Rowe ſeveral Prints-after the De- 
ſigns of Sebaſtian Frate del Piombo, -and after thoſe 
of Francs Sabviati.' At Venice, Baptiſta; Franco ann 
ingenious Painter: graved ſeyeral..ot.his Works. 
In the mean while Graving continued at Rowe by. * 
Fames Caragho of Verona , whom Roſſo the | Pain- 
ter. cauſed to Grave. ſeveral Prints after his 
Deſigns ; he alfo Graved. fome..more. after Perin 
del Vaga, Parmegiano-and Titian.: But Coraglio af- 
ter he had thus wrought , ſet himſelf to Grave 
on Cryſtals and Cornelian , wherein he had no 
leſs ſucceſs than on Copper; and: the-King of Po- 
land ſent for hin1-co-Work in Graving and Archi- 
tecure, which he ſucceſsfully. practiſed in that 
Kingdom. qe hc | ears 
Fobn Baptiſta Mantuano of  the-School of Fulio 
Romano, apply'd himſelf to. Graving with the 
Burin, and ns ſomefine Prints after the Works 
of his Maſter , which are very- much eſteem'd ; 
there are to be ſeen ſome. Prints. done by 'his 
Daughter Djana, which are well gravid. * 
effncas Vico of; Parma, was alſo; a Graver 
and wrought with the Burin ; he:copied the De- 
ſigns of Rofſp, of -Michael Angelo,, of Titian, of Sal 
viati,/ and of  Bandinelli, and grav'd ſeveral Por- 
traits ; That of Chorles the V.-carighed with Thos 
% P ICS 3 
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Engraving, ' Architefture, &c. 18g 


Phies (by which he got a great deal of Praiſe, 
and a large Reward,) is one of: the moſt conſi- 2 
derable of his Works. : | OW ., 
- At Rome Nicholas Beatrix Lorain continued this 3 
Art; he work'd after Mutian, after Michael-Ange- 
'bo, and after Ghiorro the Boat of St. Peter, with 1e- 
veral other Prints, very mach eſteemed. - 

There were*other 7alian Gravers who diſtin- 
guiſh'd themſelves by their Prints at Rome, as Che- 
rubin Albert, who grav'd the fine Frizes after Po/ 
dore: And alfo Vilamen d' Afiſe tor the correctneſs 
of his Deſigning and the liberty of his Burin. The 
ſame Eſteem is due to Antony Þ Abacco, who mea- 
ſured and graved a Book of the ancient Buildings, 
which is one of the moſt regular Pieces of Ar- 
chite&ure that has been-publiſhed. 

There were ſeveral other ingenious Engravers 
in the Low Countries ; - Hubert Goltins of Venlo was 
there Famous. He karnt Painting of Lambert 

' Lombard, afterwards he raved: ſeveral Books. 
of Medals of the Emperors, entituled Faſtz, and 
Sicilia, and Magna Grecia,and others, of which al- 
ſo he compoſed a Diſcourſe in Latin, and: becauſe 
he was very well verſed in Hiſtory , he was ho- 
noured with the Quality of Hiftorian and Pain- 
ter to Philip the IId. He died at Bruges in 1583. 
Of the ſame Family of Goltins was alſo Henry, who 
employ'd himſelf much in Graving and Painting, 
having made two Voyages into #aly, to perfe& 
himſelf ; beſides his Ingenuity in Painting and 
Graving, he' Deſigned incomparably well with 
his Pen. He was born at YVenlo in 1558. Saen- 
redam, Mutam and Peter Foe, were his Diſciples. 

Cornelius Cort, and Martin' Rota, ſhewed their 
Capacity by ſome Pieces they grav'd after 2/7- 
chael Angelo, Mutian and others, as alſo Fohn, Ra- 
phael-and Giks Sadeler, who were of Braſſels, mu 

mote 
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moted very much the Art of Graving , bythe 
Beauty of their Prints. Collart, Philip and Corne- 
lius Gall of the ſame Country grav'd there, and 
afterwards in [aly,with a great deal of Reputaion. 

This Art appear'd alſo in great Splendour in 
France in the time of Roſſo, and of the Abbot 
St. Martin ; for Rend, engraved the moſt Part of 
their Works, which are at Fountainbleay. 

Inſomuch that in all the Countries where the 
Arts of Deſigning flouriſhed, Graving flouriſh'd 
alſo, and was eſteemed as a conſiderable Part of 
thoſe Arts. | 

But the Perſon who moſt advanced Gra- 
ving about the End of the laſt Age, and impro- 
ved it beyond what had been till then done, 
was the Famous Auguſtin Carrache : For, not to 
mentionthe Corre&tneſs and excellent manner of 
Deſigning he was Maſter of, to a very high De- 
gree, he made the Strokes cut with his Burin ex- 
treme even, and extraordinarily well managed 
according to the chief Turns and Forms of his 
Obje&, even to Landskips, which he touch'd 
incomparably well. | 

From his Youth he learnt Painting at Bologya 
of Proſper Fontans, afterwards he ſtudied Graving 
and Archite&ture under Dominick Tibaldi, In a 
ſhort time he exceeded his Maſter, who got con- 
ſiderably by the Ingenuity of his Diſciple. Au- 
guſtin had alſo a great Love for Sculpture, which 
made him work in Relievo under Alexander Min- 
ganti a Bolonian. Notwithſtanding which he did 
not leave off Graving , for he had a general 
Genius,which led himto Learning, to Geometry, 
and all its dependencies. 

He went afterwards with his Brother, the Fa- 
mous Hannibal Carrache to ſtudy Painting in Lom- 
bardy, and to learnthe charming fine Manger of 

alnt-+ 
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Painting of Correggio : But he left his Brother ar 
Parma, and went hi to Venice, where he em- 
ploy'd himſelf in  graving the Pictures of 7ir- 
zoret and Paul Veroneſe, and thereby render'd their 
Works more Famous, by the Beauty of his De- 
ſigning, which made his Prints more perte& than 
thoſe of other Gravers. He moreover grav'd 
_ ſeveral Pieces after Gn after Baroche, and 
made alſo {everalPlates after the Life, of his own 
Invention, which are all very admirable. 

' Ir is alſo True that toward the End of the laſt 
Age, Auguſtin Carrache advanced Graving be- 
yond thoſe who had preceeded him ; and that 
which farther diſtingutſh'd him from other Gra- 
vers, was the excellence and correanelſs of his 
Deſign. For he had fo paſlionate a Deſire to 
make thoſe Arts Flouriſh, that he with his Il- 
luſtrious Brother Hannibal, and their Couſin 
Lews Carrache eftabliſh'id an Academy at Beo- 


It was this Famous School which brought up. 
the moſt Ingenious Deſigners and Famous Pain- 
ters of Bologua, who maintained 'the excellence 
of Deſigning and Painting, in the. higheſt Pitch 
thoſe Noble Arts have arrived to fince their revi- 
val. It is to theſe Carraches we are obliged, for 
having hindred Painting, atthe beginning of our 
Age, from a total Declenſion at Rowe , which 
then threatned it , by reaſon that the Manneriſts 
of the School of Foleph Arpino, and thoſe of 
the School of Caravege, who were their Anta- 
gonifts, got the better of thoſe who followed the 
Guſto of the Ancients, and the noble Man- 
ner of Raphael. But at laſt the Ingenious Diſci- 
ples of the Academy of the Carraches, got the 
day both from the one and the other, and Re- 
eſtabliſhed the true way of Deſigning and Pain- 
ting: 
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* xgz The Hiſtory of Painting, &c. 
+  rinff7; Which has ever fince happily continued 

down to us: And throughout all this Age of 1600 
theſe Arts have appear'd and continued in Perfe- 


fection, which ſhall be the Subject of - the Second 
Part of the Hiſtory of theſe Arts. . | 


By the Ingenious Gravers we have mentioned in this 
laſt Chapter , it may be noted that we reckon Gravingamong 
the Arts that depend on Denning and Painting, as Conſe- 
quent to them, for the Painters firſt began the right Practice 
a it, and to advance 1t to that high Degree wherein now we 
ee It. 

We may moreover ſee that the Way of making the Punchi- 
ons and Dies for {triking of Medals, 1s one Sort of Graving, 
which depends on Sculpture: And that the moſt Excellent 
Gravers have been all well verſed both in Sculpture and Pain- 
ting ; for they never Grave their Coins, till they have firſt 

 modell'd their Works : Thus Sculpture preceeds Graving. 
 ] The ingenious Medalliſts inthe Time of Henry the IId and Hen- 
# Þ ry the I'Vth, were cone or and we commonly hold, that 
8 Fohn Goujon made the fineſt Medals of - this firſt King, and of 
Catharine de Medicis which are to be ſeen. Fohn Rondelle and 
Eſtienne Lanne are alſo Famous , who made the Coin under 
Henry the II, and thoſe fine Teſtoons of that Prince, 

As to the Medalsof Henry the IVth, the fineſt are thoſe of 

« + » «© « » du Pres, who was an ingenious Graver, and 
excellent Sculptor ; the Baſs Relief which 1s to be ſeen 1n the 
Pg of Sicily's Street in Paris is a Proof of this. Gravi 
has been always very much Eſteemed, and gain'd a great dea 
of Credit, aswell as the other Arts of Defizni ; theEmpe- 
ror Commodus beſides Deſigning which he learnt; learnt alſoto 
Grave , as 'we have ſhew'd in the beginning of the Second 
Book: And we can't but believe, that his End therein was to 
make Medals, the Knowledge whereof has always been ſomuch 
Eſteemed both among the Ancients and, Moderns; and that 
which farther proves this, is, that we find no other ways of 
Graving among the Ancients, than that of Graving very 
deep for making Medals, and Graving fine Stones for 
Rings, and others for Seals, which are often to be met with 
in the Cabinets of the Curious. | wa 
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NAMES of the ARTIST'S menti- 
oned in this HISTORY. 


P. After the Name fignifies Painter ; S. Sculp- 
tor; A. Architett; G. Graver or Goldſmith ; 
S and A, Sculptor. and Archite#; P.8S. 4. 
Painter, Sculptor and ArchiteF. 


A 
: A Bacco, A.G. Page 189 
Abbot de Clagni, A. 175 
Action, P. . | 20 
Adrian, A. P. S. 44 45 
Ageſander, S. 113 
Angelo, S. | 136 
Agnolo Saneſe, S. go 
digiert de Levio, P. I19 
' Aldegrave, P. G. 186 
Alexander Moretto, P. 124 
Alexander Minganrti, S. FE 190 
Alexander Moretti, P. 136 
Albert Durer, P. G. 183 184 185 186 
Alphonſus Lombardi, S. 160 
Alterius Labeo, P. 26 
Alexis Baldoyinetti, P. IOL 
Alcamenes, S. \ 224 
Andrea Mantegna, ÞP. G. | 108 133 
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KfAFES"Da Sarto, Pp.” Page T6 T44' 
ArdrerPifano,s. —— 
Andrea Orgagna, P. s. A 93 
Andrea Verrochio, S. P. 99 II2 
Andrea del Caſtagno, P. IOI 
Andrea Taff, P. 89 
Andres Squarzella, P. i16 
Andrea Lewis d' Aﬀiſe, P. I17 
Andrew Contncci, S. 160 
Amico, P. I64 
Andrea Palladio, A. 68 167 
Anthonio da Correggio,P. I25 
Anthony More, P. x86 
Anthomo da ſan Gallo, A. 2x44 167 168 
Antonio PoNaivoli, P. $. III 
Anthony Filaret, S. | 98 
Antonello da Melina, P. 105 106 107 
Androcida, P. ro 
Hannibal, A. 6 
Hannibal] Ourrache, P. I90 
Apelles, P. 29 20 23 
p63 1os Hl A. I. 44 45 
Apollonius, P. * V9 
Argellius, A. S. 34 
Archiphron, A 35 
Arnolpho Lapo, A. 87 89 
Armenia; P. 3 
 Athenodorus, S. 3I 
Z Auguſtin Carrache, P. G. S. 163 190 19x 
ARR, ſurnamed Bamba1a, S. 136 
Ange uſtin Venetianus, G. 157 187 

e or Haveſle, P. . 278 
Aretine 187 
$ Accio m—_— 156 157 
Baccio Uberti, P 17 
Baldafſare Perruzz1, P. S. 139 144 
Bartholomew Vivarini, P. 124 
Bartholomew, S. 176 
Bartholomew de Regge, S. 124 
Bartholomew Montagne, DT. 3bid. 
Bartholomew Genega, A. IG6T 
Baroche, P. 125 
Bapriſta Lorenzi, S. 152 


Baptiſta 


NAMES 


: | e I5 
wr bo, B. Pag 3: 
ue 7 Fm P. G. 165 188 
the elder, was Jacob, Son of Francis dz Ponte Bafſano, 
P- 165 
Francis, _ o#bid. 
Fohn Baptiſta, P. ibid. 
Jerom, P. - Tbid, 
Leander, P. all four Children of vie ibid. 
Mt, P. 124 
Befaleel, A: S. G. 8 
Benedict Coda, P. | 109 
Benedit Ghirlandato, P: 746 | IT 
Benedict da Maiano, S. A: | ibid. 
Benedict Caporali, A. 117 
Benvenuto + mg S. G: 157 
Benedi& Diada, P. 124 
| © ome Garofola, P. 108 160 
SI, ou Buſchetto, A. | $5 
Bernard Daddi, P. ; | 95 
Blaiſe, Þ 163 
remady de Gatti, P. | 135 
Bernardino da Trevio, P. A. 137 
Bramante, A: P. 137 138 139 > 
Bramantine, P. A. 
Bruneleſchi, A. S. 78 87 98 98 30 
Briax1s, A. S. 
Bularchus, P. Ph 
Rong, A. S. 25 
uyonamico, P. 95 
Bunel, P. 194 
Du Brueul, P. i#bid. 
Brulſca, 191 
'D 
Alicratidas, A. | 43 
- Camillo, P. +7798 
Caradoffo,-G. 113 139 
Les deux dn Cerceaux, A. 175 
Ceciliano, S. | 136 
Czſarianvp, A. 137 
Chareſthe Lindian, S. 24 66 
Charles Alphonſug du Freſnoy, P.: 114 
Cherubin Albert, G. - +23 


+ 6 


Cione, G. 
Cimabue, P. A. 
Jer of Paris, S. 
eo tus, P. 
Cn, A. 
Collaert, G 
Cornelius Gall, G. 
Cornelius Cort, G. 
Commodus, P. G. - 
Conſilio Gherardi, L. 
Corſino Buonajuſti, P. 
Coſmo de Medicis, A. 
'Chriſtofano, P. 
Chriſtopher Gobbo, $ 


CR” on wg A. 


Dario da Treviſo, P. 
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BOOKS Printed for Thomas Bennet Book. 
- "ſeller, -at the Half- Moon i» St. Paul's 
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"HE Lives of all the Princes of Orange from Jillizm 
_ the Great, Founder of the Commonwealth of the 
united Provinces. To which is added the Life of His Pre- 
ſent-Majeſty King 1#i/liam the III. from His Birth to his 
Landing in England: By Mr. Thomas Brown, together with 
all the Princes Heads, taken from the original Draughts, 
by Mr. Robert White. | 
A Voyage to the World of des Cartes: Tranſlated from the 
French by Mr. T. Taylor, M. A. of Magdalen College Oxon. 


Thirty fix Sermons upon ſeveral Occaſions, in Three Volumes: 
By Robert South, D. D. The Second Edition. 


The Certainty and Neceſſity of Religion in General : Or the 
Firſt Grounds and Principles of Human Duty ; eſtabliſh- 
ed in Eight Sermons, preached at St. Martins in the Fields ; 
at the Lectures for the Year 1697. Founded by the Honour- 
able Robert Boyle Eſq; By F. Gaftrill, B. D. and Student of 
Chriſt-Church-College Oxon. | 


The Certainty of the Chriſtian Revelation, and the Neceſlity 
of believing it ; eſtabliſhed in Oppoſition to all the Cavils 
and Infinuations of ſach as pretend to allow Natural 
Religion, and Rejett the Goſpel : By F. Gaftrill, B. D. atid 

Student of Chrifi-Church - College Oxon. 
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N Hiſtorical Account of the Manners and Behaviour 
of the Chriſtians, and the Pradtices of Chriſtianity 
throughout the ſeveral Ages of the Church ; written orig1- 
nally 1n French, by Mr. Cl. Fleury, Preceptor to Monſeigneut 
de Vermandois and to the Dukes of Burgundy and: A4njot. 
Ofavo. Price 48. OOO 

Advice to Young Gentlemen in their ſeveral Cotiditions of 
Life : By way of Addreſs from 'a_ Father to his Chil- 
dren, by the Abbot Goſſexlt, ' Counſellor in -Parliament ; 
with his Sentiments Maxims upon what paſſes in Ci- 
vil Society. Price 1s. 6d. 


The Hiſtory and Reaſon of the dency of Ireland upon 
the imperial Crown of England , redtifying Mr. Molyneux's 
State of the Caſe of Ireland being bound by Acts of Par- 
liament in England. Ofavoe. Price 2 F. 


The Lives and Characters of the Engli/b Dramatic Poets: Al- 
ſo an exa&t Account of all the Plays that were ever yet 
printed in the Engliſh Tongue ; their double. Titles, the 
Places where a&ed, the Dates when prin and the Per- 
ſon to whom dedicated ; with Remarks and Obſervations 
6n moſt of 'the ſaid Plays, firſt begun by Mr. Langbai 
improved and continued down to this Time, by a Carefu 
Hand. Price 3s. * : 


The Education of Young Gentlewomen : Written originally 
in French ;made Engliſh and improved for the Uſe of a Lady 


of Quality. Price 1s. . 
The Merchants Magazine 3 Or-Fradeſman's Treaſury : Con- 
taining, 1ft. Arithmetick. 2dly. Merchants Accounts. 
3dly. Book-keeping. 4thly. Maxims concerning Bills of 
Exchange, Factors and FaRorage: The Law concerning 
Brokers, &*s. 5thly. The Port of Letters to and from For- 
reign: Countries. 6#hly. An Account of the Commodities 
produced by all Countries. 7thly, A Merchant, or Tra- 
ders DiQtionary explaining the moſt difficult Terms uſed 
in Trade. 8:hly, Prefidents of Merchants writings, W» 
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Comes Commercij, or the Traders Companion. Containing 


Table of the f any Quantity of any Com- 
ty os. © Php A Arad. calculated for unt- 
verſsLUte ,:.r6 Queſtions in Multiplication, Diviſi- 
on, &c. 3dly, The manner of caſting up Dimenſions in 
General, &'c. 4thly, The ſeveral Cuſtoms uſed by Sur- 
veyors and Meaſures of, Glafs, Wainfcot, &c. 5thly, In- 
ſtrutions for entring Goods at the Cuſtom - Houſe , &'s. 
6thly, Concerning Waterſide-Buſineſs,and the Conſtitution 
of Keys, &'s. 7tbly, Pradtical Rules concerning Freights, 
&c. $thly, Rules concerning ng of Ships, &c. To 
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LICK | a 0 ment, concerning nple and 
The Art of Glaſs: Shewing how to make all Sortsof Glaſs , 
Chryſtal and Enamel; | W e the: | ; of Pearls, re- 
cious Stones, China,.. and Looking-Glafſes, To which is 
added, the Method of 


| Painting upon Glals and Enameling. 
Alſo how to extraft the Colours from Minerals, Metals, 
Herbs and Flowers. A Work. containing many . Secrets 
and Curioſities never before diſcovered. With an Ap 


dix, containing exa& Inſtruftions for making Glaſs Eyes of 
allColours. Price 5 5. | 


